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Kramarova vila je, pravé tak jako Strakova
akademie, pojem neodmyslitelné spojeny

s Ceskou premiérskou tradici. V kvétnu 2007
uplynulo sedmdesat let od tmrti jejiho prv-
niho obyvatele, vyznamného pravicového
politika JUDr. Karla Kramafe.

Prvni pfedseda ceskoslovenské vlady byl
znam jako tvrdy bojovnik, ktery se nebal
stfetnout ani s prezidentem Masarykem.
Vilu si nechal postavit ve druhé dekadé
20. stoleti, pficemz v interiéru se projevil
vkus jeho Zeny, ptivodem Rusky.

Vystava umoznuje navstévnikam nahléd-
nout do zivota Karla a Nadézdy Kramaro-
vych. Jsem rad, Ze jejim prostfednictvim
muiZzeme vzdat poctu statnikovi, ktery #idil
nasi zemi v nelehkych pocatcich nové nabyté
samostatnosti a povale¢né obnovy. Splacime

tim dluh, ktery vaci Karlu Kramatovi mame.

Za totality se stat nechoval k vile vzdy s na-
lezitou péci. Az po listopadu 1989 byla kom-

Kramai’s Villa is inseparably connected with
the tradition of the Czech premiership, just
as the Straka Academy is inseparably linked
with the tradition of the Czech government.
May 2007 marks the seventieth anniversary
of the death of the villa’s builder and first
inhabitant, the outstanding right-wing politi-
cian Karel Kramaf.

The first prime minister of the Czecho-
slovak government was known as a fearless
fighter who even dared to challenge Presi-
dent Masaryk. The villa was built in the
second decade of the 20th century, and its
interiors reflect the taste of Karel Kramai’s
Russian-born wife Nadezhda.

The exhibition offers visitors a glimpse of
the couple’s private life. I am pleased that we
have this opportunity to pay tribute to a states-
man who stood at the head of our country in
the difficult initial period of its newly-acquired
independence and post-war reconstruction.
We can thus repay our debt to Karel Kramat.
During the totalitarian regime, the state was
not always a good caretaker of this property.

It was not until November 1989 that the vil-
la was completely renovated and restored as

a dignified residence, which the successors of
Prime Minister Kramaf use mainly to hold
working meetings.



pletné rekonstruovana a dnes je dustojnym
reprezentacnim sidlem, které slouzi zejména
k pracovnim schuzkam premiéra.

Vétim, ze po lonském otevieni vily vetej-
nosti, v¢etné soukromych prostor, obéané
vyuziji i dalsi ptileZitosti seznamit se nejen
s budovou, ale i s dobou a se Zivotem manze-
ltt Kramatovych. Vitejte na navstévé u prvni-
ho ¢eského premiéra

MiIREK TOPOLANEK

I am confident that, following the opening
of the villa and its private rooms to the public
last year, visitors will make use of this and
other opportunities to learn more not only
about the building, but also about the time
and life of Karel Kramat and his wife. We
welcome you on your visit to the first Czech
prime minister.

Predseda vlady Ceské republiky // The Prime Minister of the Czech Republic
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,Vazil jsem si Vis vZdy velice, a to proto, Ze

Vy jediny z nasich viidcich politikii pokldddte
politiku za svou jedinou ldsku, jako umélec své
uméni. Vy jediny jste svému povoldni obétoval
vie...“ napsal v gratulaci k padesatym naroze-
ninadm Karlu Kramartovi slavny malif, grafik
a ucitel uméni Max Svabinsky.

Karel Kramar se narodil 27. srpna 1860 ve
Vysokém nad Jizerou. Po cely Zivot se do své-
ho rodisté s laskou vracel a byl na své horac-
ké koteny pysny. Jeho otec Petr Kramar se
narodil v tésném sousedstvi Vysokého — ve
Stanovém, v détstvi osifel, vyudil se zedni-
kem a vlastnimi schopnostmi se vypracoval
na regionalné uznavaného stavitele a majite-
le cihelny. Matka Marie, rozena Vodsedalko-
vé, byla dcerou rolnika Frantika Vodsedalka.
Rodina Vodsedalkovych pattila ve Vysokém
k vazenym starousedliktim, Kramaf v
dédecek FrantiSek Vodsedalek zastaval Gifad
vysockého starosty. S obéma rodic¢i mél Karel
velmi pékny vztah, ovlivnény i skute¢nosti,
ze byl jedinym ditétem z jejich péti potomku,
které se dozilo skolniho véku.

Navzdory otcovym pfedstavam, ze Karel
vystuduje techniku a on mu postavi vlastni
tovarnu, se Kramat, pry pod vlivem projevu
slavného krajana Franti$ka Ladislava Riegra

Portrét Karla Kraméfe,
litografie, Max Svabinsky,
Praha 1920. // Portrait of
Karel Kramat, lithograph by
Max Svabinsky, Prague 1920.

“I have always thought highly of you, because no
other of our leading politicians regards politics
as his only love, the way an artist regards his art.
No other has sacrificed everything for his profes-
sion...”, wrote the famous painter, graphic
artist and art teacher Max Svabinsky as he
congratulated Karel Kramar on his fiftieth
birthday.

Karel Kramaf was born in Vysoké nad
Jizerou on 277 August 1860. Throughout

his life, he loved revisiting his birthplace

and was proud of his roots. His father, Petr
Kramat, a native of Stanové, near Vysoké, was
orphaned as a child, trained as a bricklayer,
and thanks to his talents worked his way up
to the position of developer and brick-works
owner of regional renown. Karel’s mother



Karel Krama¥ jako maly
chlapec, kolorovani
fotografie, Ignaz
Oesterreicher, kolem 1865. //
Karel Krama¥ as a small boy,
coloured photograph, Ignaz
Oesterreicher, around 1865.

pti polozeni zdkladniho kamene pomniku
Josefa Jungmanna, rozhodl pro studium
prav. Otcova finan¢ni podpora mu umoznila
velkorysy ptistup ke vzdélani. Navstévoval
univerzity v Berling, Praze, Strasburku, Pati-
Zi a Vidni. Kratce pobyl i v Londyné. Ani po
ziskani doktorského diplomu v roce 1884
nebyl nucen opattovat si obzivu praci. Tehdy
nebyl jesté rozhodnut, zda se bude vénovat
akademické kariéfe ¢i politice. Zaujat déji-
nami papirovych penéz a ¢eského statniho
prava, badal ve videnskych archivech a svij
rozpocet zpestfoval ob¢asnym prispivinim
do tisku.

Ve stejné dobé se setkal s Josefem Kai-
zlem, svym byvalym ucitelem, a sblizil se
s nim. Ten ho seznamil s dalsim realistou,

Tereza, née Vodsedalkova, came from an old
respected family in the region. Her father,
FrantiSek Vodsedilek, a peasant, was the
mayor of Vysoké. Karel had a very warm
relationship with his parents, also due to the
fact that he was the only of their five children
who had not died before reaching school age.

Though his father planned for him to
study technology, and even intended to build
a factory for him, Karel chose law — it is
reputed that his decision was influenced by
a speech of his famous fellow countryman,
the lawyer and politician FrantiSek Ladislav
Rieger, to mark the laying of the foundation
stone to the monument of the writer and
linguist Josef Jungmann. His father’s sound
financial situation gave Karel Kramar access
to a wide-ranging, high-quality education.
He studied at universities in Berlin, Prague,
Strasbourg, Paris and Vienna. He also spent
a short time studying in London. Even after
receiving a doctor’s degree, he was under
no pressure to start earning his own living.
He was still undecided whether he should
pursue an academic or a political career.
Fascinated by the history of paper money
and Czech state law, he researched Viennese
archives and now and then wrote newspaper
articles to flesh out his budget.

At about the same time he encountered his
erstwhile teacher Josef Kaizl and they became
good friends. Kaizl introduced Kramar to
Tomas$ G. Masaryk, and together they formed
a triumvirate of leading Czech representa-
tives of realistic thinking. They sought to use
a scientific and truthful approach to influ-
ence the political climate in a period when
the National Party of Free Thought (popularly
referred to as “Young Czechs”) was replac-
ing the conservative National Party (“Old
Czechs”) at the head of Czech politics.



Tomasem G. Masarykem. Tito tfi muzi pak
vytvorili zékladni trojici ceského realismu.
Chtéli védeckym a pravdivym ptistupem
ovlivnit politické klima v dobé, kdy vedeni
politiky pfechazelo ze starocechti na mlado-
Cechy.

V lednu 1889 od Jana Herbena prevzali
a pfedevsim diky Kramafovym financim
zacali vydavat ¢trnactidenik Cas. Vedle his-
torika a politika Antonina Rezka byli i jeho
hlavnimi pfispévateli. Politicky vliv se po
delsich jednanich s obéma stranami rozhod-
li ziskat na kandidatce té perspektivnéjsi:
Narodni strany svobodomyslné — mladocechu.

POSLANCEM NARODNI STRANY
SVOBODOMYSLNE

Psal se rok 1890 a pro Karla Kramare se
mnohé zménilo. Pravé v tomto roce dovrsil
30 let véku, a mohl tedy byt volen poslancem
ti§ské rady; pravé na konci tohoto roku se
realisté dohodli s mladoc¢echy na spole¢ném
postupu; v tomto roce Kramat poprvé odjel
do Ruska, které se stalo jeho celozivotni 1as-
kou, a v tomto roce také potkal svoji femme
fatale.

Po roce osudovych okamziku ¢ekala
Kramafe price. Dne 2. bfezna 1891 byl ve
volbach velkou ptevahou zvolen (stacilo
mu ,pouhych” 371: 51) proti staroceskému
kandidatovi do figského snému. Stal se tak
benjaminkem — nejmlad$im poslancem
rakouského parlamentu. V fi§ské radé se
Kramif orientoval pfedevsim na otazky
narodohospodaiské a socialni. Studium ve
videnskych archivech pfeménilo Kramarte
v zastance Ceského statniho prava. Teorii
o jeho neprerusenosti publikoval ve své kni-
ze ,Ceské statni pravo“, vydané v roce 1896
Cesky a pak i némecky.

In 1889 they took over the fortnightly Cas
(Time) from its founder Jan Herben, and
continued its publication, with Kramaf pro-
viding most of the funding. Together with
the historian and politician Antonin Rezek,
they were also its main contributors. After
protracted negotiations with both the politi-
cal parties mentioned above, they decided to
compete for political influence on the ballot
of the “Young Czechs”, who offered better
prospects.

MEMBER OF PARLIAMENT FOR
THE NATIONAL PARTY OF FREE
THOUGHT

The year 1890 brought much change into
the life of Karel Kramaf. Reaching the age of
thirty, he became eligible to run in the elec-
tion to the Imperial Council. It was the year
at the end of which the “Realists” concluded
an agreement with the National Party of
Free Thought on a joint course of action, the
year when Karel Kramaf made his first trip
to Russia, falling in love with it for the rest of
his life, and when he met his femme fatale.

This critical year was followed by one of
hard work for Kramaft. On 2 March 1891,
he was elected to the Austrian Parliament
(defeating the National Party candidate by
an overwhelming majority of 371 votes to
51) and became its youngest member. He
focused on national-economy and social-pol-
icy issues. His exploration of Viennese
archives made him an ardent supporter of
Czech state law. He explained his theory for
its continuity in the book “Czech State Law”,
published first in Czech in 1896 and subse-
quently in German.

In 1894 he was elected to the Czech Pro-
vincial Assembly, and till the end of his life



Karel Karel Kramé¥, uslechtily
kolorovany tisk, J. F.
Langhans, Praha 1896. //
Karel Krama¥, fine coloured
print, ). F. Langhans, Prague
1896.

Od roku 1894 byl Kramaf i poslancem
Ceského zemského snému, kterym zustal az
do konce Zivota — samozfejmé jako posla-
nec Ceskoslovenského parlamentu. Velkou
vyhodou se pro néj staly fecnické schopnosti.
Zvucnym hlasem mluvil vazné a s nadSenim,
dokézal jasné formulovat a do projevu jesté
vlozit néco, ¢im promluvil i k srdcim poslu-
chacu. Proto byly jeho projevy oznacovany
za brilantni a Kramaf se vypracoval v nej-
uznavanéjsiho rétora parlamentu. V druhé
poloviné go. let jiz pattil k vyznamnym
a uznavanym politikiim, zasedal v bernim
vyboru snémovny, spolupracoval s vladou

remained a member of the Czechoslovak
Parliament which replaced it. His great asset
was his rhetorical skills. He had a sonorous
voice, knew when to speak solemnly and
when with enthusiasm, formulated his
words clearly and always inserted something
that would play on the emotions of the audi-
ence. His speeches were praised as brilliant
and he earned a reputation as the best rheto-
rician in parliament. By the second half of
the 189os Karel Kramaf figured among the
prominent and respected politicians. He sat
on the parliamentary Inland Revenue Com-
mittee, cooperated with Badeni’s government
on the language regulations which placed
Czech on a par with German as an official
language, in 1897 he became Vice Speaker of
the House of Deputies and was elected to the
so-called delegations, in which his erudition
and knowledge of languages made him well
qualified to comment on the foreign policy
of the Austro-Hungarian Empire and openly
criticize its alliance with Germany and Italy
as benefiting only Germany. Unfortunately
his famous comparison of the Triple Alliance
to an “out-of-tune piano” was disproved by
the events which followed.

The final years of the 19th century were
characterized by diversification of the Czech
political spectrum. Apart from the “Old
Czechs” and “Young Czechs” and Social
Democrats, it also came to include the
Agrarian, the National Socialist and the

“Progressive” Parties. The National Party of
Free Thought lost some of its support base
and started to decline. One of the causes
of this downward trend was its own poli-
cy — described as “positive”, and closely con-
nected with the person of Karel Kramaf.

The concept of “positive policy”, first used
at a meeting of the club of the National Party



Kazimierze Badeniho na jazykovych nafti-
zenich, v roce 1897 se stal mistopfedsedou
poslanecké snémovny, byl volen do tzv. dele-
gaci, kde si dovolil diky svému sirokému
rozhledu a jazykovym znalostem vyslovovat
se k otazkam zahrani¢ni politiky Rakous-
ka-Uherska a oteviené kritizovat Trojspolek.
Spojenectvi s Némeckem a Italii podle ného
prinaselo vyhody jen Némecku. Znamé je
jeho ptirovnani Trojspolku k ,obehranému
klaviru“, které ovéem budoucnost vyvratila.

Obdobi poslednich let pted koncem stoleti,
které jsme jesté nedavno nazyvali minulym,
prineslo do ceského politického Zivota zmé-
nu v podobé rozruznéni politického spektra.
Vedle starocechtl, mladocechti a socidlnich
demokratt se vydélili agrarnici, narodni
socialisté a tzv. strany pokrokatské. Narodni
strana svobodomyslna tak ztratila ¢ast svych
voli¢u. Trend Gpadku strany pokracoval ale
iv souvislosti s jeji politikou.

Ta byla oznadovana pojmem ,pozitivni“
a spojena prave se jménem Karla Kramare.
Slova o pozitivni politice, poprvé vyslovena
na schuzi klubu mladoceské strany v roce
1903, se pak stala symbolem Kramatovy
predvalec¢né politiky. Za podporu rakous-
ké vladé se mu podatilo ziskat celou fadu
ustupku pro ¢esky narod — predevsim na
poli kulturnim, jazykovém a hospodafském.
V té dobé vzniklo mnoho ¢eskych kol zalo-
zena byla Moderni galerie, regulovano Labe
a Vltava, cesti ifednici se dostali do central-
nich Gfaduy, stavéla se lokalni Zelezni¢ni sit
a dalsi.

Po smrti ptitele Josefa Kaizla v roce 1901
(Tomas$ G. Masaryk ze strany vystoupil jiz
v roce 1893) se stal Kramar nejvyznamnéj-
$im predstavitelem Narodni strany svobodo-
myslné. Jejim pfedsedou byl zvolen na sjez-
du v roce 1907. Kramatuv vliv ve strané sice

of Free Thought in 1903, became a symbol
of the political line pursued by Karel Kramaf
before the First World War. In return for
supporting the Austrian government, he
managed to negotiate a series of concessions
for the Czech nation — mainly in the cultural,
language and economic fields. A number of
Czech schools were founded in that period,
as was the Modern Gallery; the Czech part of
the Elbe and the Vltava river were regulated,
Czechs were allowed to serve in central impe-
rial authorities, work started on the construc-
tion of a local railway network and a number
of other provincial projects were launched.

Karel Kraméft jako ¢esky

krél p¥ijima hold rakouské
monarchie od ministerského
ptedsedy Richarda Bienertha,
karikatura Josef Danilowatz,
Videfi 1911. // Karel Krama¥
portrayed as the King of
Bohemia receiving the
homage of the Austrian
monarchy from Prime
Minister Richard Bienerth,
cartoon by Josef Danilowatz,
Vienna 1911.



Manzelé Kraméfovi opoustéjf
v doprovodu ¢lenti Nérodni
strany svobodomysIné Zofin
po oslavé 50. narozenin
Karla Kramafe (zleva Karel
Baxa, Karel Kram4¥, Nadézda
Kramarov4, Karel Grog, Alois
Rasin a dal3f), fotografie,
FrantiSek Paul (?), Praha
1910. // Karel and Nadezhda
Kramaf leaving after the
celebration of Krama¥'s soth
birthday on Zofin Island in
Prague, accompanied by
members of the National
Party of Free Thought

(left to right Karel Baxa,
Karel Kraméa¥, Nadezhda
Kramarov4, Karel Gros,
Alois Rasin and others),
photograph, Frantisek

Paul (?), Prague 1910.

neklesal, klesal v§ak vliv strany. Po volebni
porazce do fi$ské rady v roce 1907 si bolest-
né do svych , Déjin ceské politiky“ zapsal, ze
mladoceska strana tim prestala vést ¢eskou
politiku. Jednou z pti¢in netispéchu mla-
doceské strany bylo prosazeni v§eobecného
rovného volebniho prava v roce 1905. Krama-
tovi se podatilo navzdory obavam ze ztraty
voli¢u ziskat pro reformu souhlas v mlado-
Ceské strané. Volebni reforma byla nékolik
let jednim z hlavnich politickych cilt Karla
Kramare. Ruska revoluce v roce 1905 jen
potvrdila nutnost dat volebni pravo do rukou
lidu radéji dobrovolné, nez si o né feknou
revoluci i v Rakousku. Kramarova velkolepa
te¢, obhajujici v parlamentu navrh volebni
reformy slovy: ,,...jen hluchy neslysi kovovych
krokti lidovych mas...“ pak nemalou mérou
pfispéla k jejimu schvaleni.

Pro Kramafte to nebylo lehké obdobi. Zazi-
val sice pocity absolutniho $tésti a ohromny
vzestup prestize na slovanském sjezdu, avsak
musel také bojovat s kritikou své strany od
Nérodnich listt a s klesajicimi preferencemi.
Kdyz byl v roce 1910 obnoven jednotny Cesky
klub na ¥i$ské radé, nebyl zvolen ani jeho
predsedou. Bylo tfeba zmén. Bylo zasluhou
Aloise Rasina, Kramatova spolupracovnika
a pozdéji i spoluvézné, Ze se strana refor-
movala. Podatilo se ziskat finance k zalo-
zeni Prazské akciové tiskarny, v jejimz cele
stal Rasin a jez pfevzala od rodiny Grégru
Néarodni listy. Skoncila tak vé¢na kritika Kra-
marovych prilezitostnych dohod s videnskou
vladou ze strany nejvlivnéjsich svobodomysl-
nych novin. I diky tomu byl Kramat nadale
vniman jako vedouci osobnost ceské politiky,
pfestoze strana, kterd za nim stéla, jiz nebyla
v politickém spektru nejsilnéjsi.

V predvale¢ném obdobi bychom nenasli
jiného ceského politika, ktery byl tak zesmés-

After the death of his friend Josef Kaizl in
1901, Karel Kramat became the number-one
representative of the National Party of Free
Thought (Tomas G. Masaryk had left it back
in 1893), and at its congress in 1907 was
elected its chairman. It was not his influence
within the party, but that of the party itself
which decreased. Following its defeat in the
elections to the Imperial Council in 1907,
Kramaf bitterly noted, in his “History of
Czech Politics”, that it had lost its place at the
head of the Czech political scene. Its failure
was also due to the introduction of universal
and equal suffrage in 1905. Despite fears
that it would lose votes, Kramaf managed
to win support for reform, which for several
years featured among his priorities. The Rus-
sian Revolution of 1905 confirmed the need
to grant the people voting rights voluntarily
before they started a revolution in Austria as
well. His memorable speech in parliament,
defending election reform by warning that

“...only the deaf do not hear the metallic rumble
of the footsteps of the popular masses...”, con-
tributed in no small measure to its adoption.

It was an uneasy time for Karel Kramaf.
Though he experienced moments of absolute
happiness, and at the Slavonic Congress
rejoiced at a huge rise in his personal pres-
tige, he also had to fight with the criticism of
his party in its own daily Ndrodni listy and its
falling election preferences. When the Czech
Club at the Imperial Council was reinstated
in 1910, he was not elected its chairman. The
party needed reform, and it was thanks to
Alois Rasin, Krama#’s collaborator and later
on his fellow prisoner, that this reform went
ahead. It managed to put together funding
for the establishment of the Prague Stock
Printing House, headed by Rasin, which
took over the management of Ndrodni listy
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Gratulace Nérodnich listu ke
Kramdfovym padesétindm,
kozené desky zdobené
zlatotiskem, Praha 1910. //
Congratulations published
in Ndrodni listy on Krama¥'s
soth birthday, leather cover
with gold printing, Prague
1910.
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fovan a napadan nepriteli a tak opévovan

a vychvalovan svymi prateli jako Kramar. A¢
tikal, Ze je vuci atokum ,naprosty rampouch®,
veskeré politické netispéchy velmi prozival.
Vedle karikatur stoji v kontrastu desitky, ba
stovky gratulaci od organizaci, mést i jednot-
livet k vyznamnym jubileim.

from the Grégr family. This put an end to
the constant criticism of Karel Kramai’s
expedient agreements with the government
in Vienna by the most influential among
free-thinking newspapers, while Kramar
himself continued to be regarded as a lead-
ing figure of Czech politics, even though the
party which he represented was by no means
the strongest in the political spectrum.

It would be hard to find another pre-war
Czech politician who was so ridiculed and
attacked by his enemies, and so applauded
by his friends, as Karel Kramaf. Although
he claimed that he was immune — “as cold
as charity” (in literal translation “an absolute
icicle”) vis-a-vis the attacks, the truth is that
his political failures caused him much pain.
On the one hand he was ruthlessly carica-
tured, on the other he received dozens, even
hundreds of congratulations from organi-
zations, municipalities and individuals on
major anniversaries.

FOREIGN POLICY AND
NEO-SLAVISM

When Kramaf set about criticizing the for-
eign policy of Austria-Hungary, he drew
attention to the inequality of its relations
with Germany, the futility of the colonial
policy, and highlighted the need to focus on
Europe. He understood that unless the Aus-
tro-Hungarian monarchy changed its foreign
policy, it would be condemned to an inferior
role and a position subordinated to Germany.
He believed that instead of the German
Empire, it should choose tsarist Russia as its
partner and ally.

His beliefs stemmed from his pro-Slavon-
ic orientation, encouraged by the environ-
ment and the family in which he grew up.



ZAHRANICNI POLITIKA
A NOVOSLOVANSTVI

Kdyz se Kramart pustil do kritiky zahrani¢ni
politiky Rakouska-Uherska, upozornoval
na nevyrovnanost vztahu s Némeckem, na
nepotiebnost kolonialni politiky, a naopak
na nutnost orientovat se na Evropu. Pochopil,
ze nezmeéni-li se rakousko-uherska zahra-
ni¢ni orientace, bude monarchie odsouzena
k druhotadé tiloze a podfizenému postaveni
vuci Némecku. Novym partnerem a spojen-
cem se misto Némecké #ise mélo pro rakous-
ko-uherskou monarchii stat carské Rusko.
Tento Kramaitv zamér vychazel z jeho
slovanské orientace, od détstvi podporo-
vané prosttedim i rodinou. Vyrtstal v Ces-
ko-némeckém pomezi, coz formovalo jeho
vyhranény negativni postoj k Némctim. Dale
bylo jeho slovanstvi posilovano i zna¢né
emotivnim vztahem k Rusku v souvislosti se
stiatkem s ruskou Zenou. V neposledni fadé
byla slovanska politika ovliviiovana i pragma-
tickou snahou spojit véechny Slovany zijici
v monarchii, aby se tak stali statotvornou
silou, schopnou prosadit vlastni zajmy i proti
némeckému zivlu. Vedoucim slovanskym
narodem v monarchii méli byt samoztejmé
Cesi. Od Ruska oc¢ekaval mravni posileni
slovanského zivlu v Rakousku. Proto vital
sblizovani Rakouska s Ruskem ve druhé
poloviné go. let, proto otiskoval ¢lanky v an-
glickém a francouzském tisku, kde volal po
silném Rakousku, které se mélo postavit
jako hraz germanské rozpinavosti a elimi-
novat tak mozné némecké hrozby. Narody
habsburské monarchie si mély byt rovny, jak
slovanské, tak i némecké a madarské.
Kramaftovo slovanstvi, nazyvané od
roku 1907 novoslovanstvim, dospélo svého
vrcholu v podobé tzv. slovanskych sjezd.

He spent his childhood in the Czech-Ger-
man borderlands, which influenced his
clear-cut negative view of everything Ger-
man. Of major impact were also his warm
feelings towards Russia and the fact that his
wife was Russian. And last but not least, his
Slavism sprung from a pragmatic effort to
unify all Slavs living in the monarchy and
turn them into a constructive force, able to
assert its own interests against the German
element. Of course, he thought of Czechs
as the leading Slavonic nation in the mon-
archy. He expected Russia to strengthen the
Slavonic element in Austria in moral terms.
Therefore he welcomed the rapprochement
between Austria and Russia in the second
half of the 189os, and wrote articles calling
for a strong Austria as a barrier to German
expansionism and a means of eliminating
the German threat, which he had printed in
the English and French press. The nations of
the Habsburg monarchy should enjoy equal
treatment, be they Slavs, Germans or Hun-
garians.

The Slavism of Karel Kramaf, from 1907
termed neo-Slavism, climaxed in the form
of the “Slavonic Congresses”. After con-
sultations in St Petersburg in May 1908,
where Kramat contributed to an agreement
between the Russians and the Poles, a pre-
paratory Slavonic Congress met in Prague
on 12 July 1908. Kramaf later described
this event as one of the happiest moments
in his life. Slavonic ideas seemed to be tak-
ing root, and the Congress was attended by
representatives of all the Slavonic nations
in the Austro-Hungarian Empire. Kramar
was appointed its President, titled the first
among Slavs, acclaimed and extolled. No
wonder he remembered those days of ban-
quets, official dinners and lunches with such

Cestné ob&anstvi mésta

Polng, kozené desky zdobené
Ceskymi grandty, Karel
Lindauer, Praha 1910. //
Award of honorary citizenship
of the town of Poln4, leather
cover decorated with
Bohemian garnets, Karel
Lindauer, Prague 1910.
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Clenska legitimace
ptipravného slovanského
sjezdu v Praze, signovéno
B., Praha 1908. // Card of
delegate of the Preparatory
Slavonic Congress in Prague,
signed B., Prague 1908.
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Po kvétnovych poradich 1908 v Petrohradé,
kde se i diky Kramatovi podatilo dosdhnout
shody Polaku a Rusu, se sesel tzv. pfipravny
Slovansky sjezd 12.7. 1908 v Praze. Sdm
Kramaf pozdéji oznacil dobu jeho konani
za jeden z nejstastnéjsich okamziku svého
zivota. Slovanské ideje se zdaly byt na nejlep-
$i cesté, na sném se dostavili zastupci véech
slovanskych narodti monarchie. Kramaft byl
jmenovan ptedsedou sjezdu, byl oznacovan
za hlavniho Slovana, oslavovan a veleben.
Neni divu, Ze na dobu banketti, slavnostnich
veclefi a obédu ¢i prohlidek prazskych pama-
tek vzpominal s takovou laskou. A¢ se jedna-
lo jen minimalné, a o politickych otazkach
radéji vubec, inicidtorem v$ech jednani byl
pravé Kramat. Duraz byl kladen na spolupra-
ci kulturni a hospodaiskou, vic si delegati
vuci matefské monarchii netroufli.

Jiz v fijnu téhoZ roku dostala Kramatova
koncepce novoslovanské spoluprace drtivou

nostalgia. There was little of true discussion,
political issues were thought best handled
when avoided, and an emphasis was placed
on cultural and economic cooperation. The
delegates did not dare to go any further in
challenging the parent monarchy.

In October of the same year, Kramai’s
concept of neo-Slavonic cooperation was
dealt a shattering blow. The annexation
of Bosnia and Herzegovina thwarted the
Austro-Russian courtship and reinforced
the Austro-German alliance. Kramar was
even as short-sighted as to assent to the
annexation. Neither the explanation of the
foreign minister Count Aehrenthal that the
annexation had been approved by Russia,
nor the fact that it strengthened the Slavonic
element in the monarchy could justify the
denial of an idea as dear to the neo-Slavs as
their national freedom. The next Slavonic
Congress, in Sofia in 1910, took place with-



ranu. Anexe Bosny a Hercegoviny ukoncila
rusko-rakouské ,namluvy“ a posilila rakous-
ko-némecké spojenectvi. Kramar navic krat-
kozrace anexi schvalil. Ani vysvétleni minis-
tra zahrani¢nich véci hrabéte Aloyse Leo-
polda Lexa von Aehrenthal, Ze anexe byla ze
strany Ruska schvalena, ani skute¢nost, ze
se tak posilil slovansky element v monarchii,
nemuze omluvit popfeni pro novoslovany
tolik dulezité ideje narodni svobody. Dalsiho
sjezdu v Sofii 1910 se neti¢astnili ani Ukra-
jinci, ani Bélorusové, ani Polaci a ani nékteré
skupiny Slovincti a Chorvatt. I tento sjezd
se omezil jen na otazky kulturni a hospodaz-
ské spoluprace slovanskych narod, a pouze
v teoretické roviné. Oba sjezdy pfinesly
pouze zvuéné proklamace bez konkrétnich
vysledku.

Pres netispéch myslenky novoslovanstvi
je tfeba vyzvednout skute¢nost, Ze se jednalo
zahrani¢ni politice monarchie, a to zasluhou
pravé Karla Kramarte.

VALKA A ZATCENI

Kramarova hvézda do valky stoupala. Nemél
sice faktickou mandatovou vétsinu, jeho
pozitivni politika se pted valkou ocitla v Giz-
kych, nebot nevykazovala zadné oc¢ividné
vysledky, ale pfes to v§echno byl povazovan
za nejdulezitéjsiho ¢eského politika. Sym-
bolem ceské politiky ztstaval i pro Viden.

O existenci rukopisu Ruské tGistavy, kterou
zaslal dva mésice pted vypuknutim valky pti-
teli a fediteli Petrohradské telegrafni agentu-
ry Vsevolodu Svatkovskému, a kterd byla jed-
noznac¢nou vlastizradou Rakouska-Uherska,
nikdo ani netus$il, a tak Kramat zachovaval
navenek postoj loajalniho ob¢ana. Na tom
nic neménil ani slavny ¢lanek , Svétova valka“

out the participation of Ukrainians, Belaru-
sians, Poles and some groups of Slovenes
and Croats, and its agenda was limited to
issues of cultural and economic cooperation
between the Slavonic nations, moreover at
merely a theoretical level. The congress, just
as the previous one, only offered fine-sound-
ing proclamations without concrete results.

Nevertheless, it needs to be pointed out
that it was Karel Kramat who made the idea
of neo-Slavism, its failure notwithstanding,
the most significant Czech contribution to
the monarchy’s active foreign policy.

WAR AND ARREST

Karel Kramai’s kept on rising up to the war.
Although he did not have a majority mandate
and his pre-war positive policy found itself
in a tight corner because it failed to produce
any tangible results, he was still considered
the most important Czech politician, and
symbolized Czech politics even in the eyes of
the Viennese government. No one in Vienna
had the slightest idea that two months before
the outbreak of the war he sent his friend,
the director of the St Petersburg Telegraph
Agency Vsevolod Svatkovski, the manuscript
of a Russian Constitution which amounted
to treason, and so he could continue main-
taining the front of a loyal citizen. His
cautious position did not change even after
Ndrodni listy published, on 4 August 1914,
his famous article “The World War” about
the conflict between the Germanic and Sla-
vonic peoples, with the prediction that there
would be a post-war change of the map of
Europe.

His involvement in the domestic resis-
tance, organized by the so-called Maffia, was
minimal as well. He expected that the mon-

Karel Kramd¥, miniatura na
umélé slonoviné (ivorit),

J. F. Klaban, kolem 1920. //
Karel Kramd¥, miniature
portrait on artificial ivory,
J. F. Klaban, around 1920.
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o stfetu Germanstva a Slovanstva, oti$tény
v Narodnich listech 4. srpna. 1914 se znamy-
mi slovy o zméné mapy Evropy po valce.

I jeho Gi¢ast v domacim odboji, organizo-
vaném v tzv. Mafhii, byla minimalni. Pocital
s tim, Ze monarchie zustane zachovana,

a nechtél se pfed Vidni zdiskreditovat. Ocitl
se tak trochu ve vleku mnohem aktivnéjsiho
a hlavné odvaznéjsiho Aloise Rasina. Zatim-
co Kramar tehdy pobyval v Libstaté u luzka
umirajici matky, Rasin tahal v Praze za opra-
té politiky. Pro Kramate byl vztah k rodiné
dulezity. Proto se nerozhodl na rozdil od
Tomase G. Masaryka a Edvarda Benese odejit
do emigrace, ptestoze jako nejznaméjsi Ces-
ky politik mohl zahrani¢nimu odboji svymi
kontakty a autoritou velmi prospét. Nevéril,
Ze by mu hrozilo nebezpedi, naopak doufal

v posileni svého postaveni v ptipadé pficho-
du ruskych vojsk do Cech.

Videnska odpovéd na podinini ceskych
politikt na sebe nedala dlouho cekat. Pfislo
zatykani. Kramar nebyl jedinym; ve vézeni
se na urcity ¢as ocitli Alois Rasin, Josef
Scheiner, Vaclav J. Klofa¢, Viktor Dyk, Cyril
Dusek a dal$i. Vadcem ceské politiky byl
vSak pro Viden Kramat, a proto byla jeho
procesu vénovana zvlastni pozornost. Byl
zatCen v pozdnich vecernich hodinach ve své,
jesté ani nezatizené vile na Basté, do které
se jen kratce pfedtim nastéhoval, a béhem
nasledujiciho dne rychle odvezen do viden-
ského vézeni. Proces trval ptl roku, stitni
zastupce dr. Preminger vypracoval tlustospis
obzaloby, vinici Kramafte z vlastizrady. Zaveé-
re¢na fe¢ Aloise Rasina trvala tfi hodiny
a byla vécna a nezicastnéna. Emotivni Kra-
mat mluvil tfi dny, jeho fe¢ byla pusobiva,
vzletna a dojimala az k placi. Skvélého fe¢ni-
ka v sobé nezapfel ani v o¢ekdvani nejvyssi-
ho rozsudku.

archy would be preserved and did not want
to lose his credibility with Vienna. To some
degree he thus found himself in the tow of
the much more active and more courageous
Alois Rasin. While Kramar held a vigil at the
bedside of his dying mother in Libstat, Rasin
was wielding the reins of politics in Prague.
For Kramaf family was very important and
therefore he did not choose emigration,
unlike Toma$ G. Masaryk and Edvard Benes,
although as the most famous Czech politi-
cian with extensive contacts and authority
he could have done a lot for the Czech resis-
tance movement from abroad. He believed
that he was in no danger, and hoped that if
Russian troops came to the Czech Lands, his
position would be further strengthened.

The Viennese authorities did not take long
to respond to the conduct of Czech politi-
cians, and started arresting them. Kramar
was by no means their only target. Alois
Rasin spent some time in prison, too, as did
Josef Scheiner, Vaclav J. Klofa¢, Viktor Dyk,
Cyril Dusek and others. But for Vienna the
leader of Czech politics was Kramat, and
special attention was therefore devoted to
his trial. He was arrested late in the evening
in his Prague villa, still unfurnished, as he
had taken up residence in it only a short time
before, and the next day was transported
to a Viennese prison. For his trial, which
took half a year to finish, the prosecutor Dr
Preminger produced a thick file accusing
Kramaf of high treason. The closing speech
of Alois Rasin lasted three hours, and was
matter-of-fact and unbiased. The emotional
Kramaf spoke three days, his speech was
gripping, rousing and moved many a listener
to tears. Even though expecting the most
severe judgment, he did credit to his reputa-
tion of a brilliant rhetorician.



Bez ohledu na skute¢né ¢iny v odboji i po-
litickou neangazovanost to byl opét Kramaf,
kdo byl povazovan za hlavniho vlastizradce.
Trest smrti provazem dostali v§ak vSichni,
jak on, tak jeho tti spoluvinici: Alois Rasin,
redaktor N4rodnich listti Vincenc Cervinka
a pak nesmyslné s Kramatem spole¢né sou-
zeny Josef Zamazal. Celkem Kraméf stravil
ve vézeni 25 mésicu. Zjednodusené by se
dalo fici, ze pul roku ¢ekal na shromazdéni
dukazt zalobou, ptil roku probihal proces,
pul roku trvalo, nez byl rozsudek zménén,

a po poslednim pulroce dostali odsouzeni
amnestii.

Za Zivot vdécil v podstaté ndhodé. Static-
ky cisat Frantisek Josef, kterého si Kramar
osobné velmi vazil, zemfel dfive, nez stihl
rozsudek podepsat, a mlady cisat Karel se
rozhodl sledovat jiné politické cile. Nejprve
byl rozsudek zménén na 20 let zalate, pozdeé-
ji byli odsouzenci propusténi na svobodu.

Skutec¢nost, ze byl zatcen, souzen a od-
souzen, sehrala rozhodujici roli ve zméné
Kramarfova vztahu k Rakousku. Nedokazal
své zat¢eni pochopit, citil se vérnym podda-
nym monarchie. Jeho zahravani si s velkou
slovanskou #i$i, ktera by formou federace
spojila vS§echny slovanské staty pod vedenim
Ruska a bez Rakouska, byla v jeho politické
linii urc¢itym extempore, jehoz pticiny se
vysvétluji jen velmi obtizné. Byl to jen idea-
listicky sen. V moznost samostatného statu
zacal Kramar vérit az v souvislosti se vstu-
pem Ruska do valky a praci v Maffii a v ne-
posledni fadé pravé pod vlivem zatceni, které
povazoval za nespravedlivé.

Véznéni a politicka situace postavily Kra-
mate do nové role. Clovék, ktery byl celym
svym zivotem svazan s monarchii, ktery
vzdy pattil k loajalni ,opozici Jeho Veli-
¢enstva“, byl ndhle postaven do role vadce

Irrespective of his true role in the resis-
tance movement and his political nonalign-
ment, it was Kramar again who was regarded
as the chief traitor. But the sentence to death

by hanging was also passed on to his “accom-
plices” Alois Rasin, editor of Ndrodni listy
Vicenc Cervenka, and — absurdly — on Josef
Zamazal, tried together with Kramar. Alto-
gether Kramaf spent 25 months in prison.
Simplifying matters, it can be said that the

Cela Karla Kraméfe a Aloise
Rasina v Méllersdorfu

v dolnim Rakousku, kresba
signovéna R, 1917. //

The prison cell of Karel
KramdF and Aloise Rasin in
Méllersdorf in Lower Austria,
drawing, signed R, 1917.
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Karel Kramaft v zahradé své
vily tésné pted koncem vélky,
fotografie, Praha 1918. //
Karel Krama¥ in the garden of
his Prague villa closely before
the end of World War |,
photograph, Prague 1918.

naroda k samostatnosti a demokracii. Vplout
do novych politickych poméru se Kramato-
vi nikdy nepodatilo s takovou jistotou jako
naptiklad Tomasi G. Masarykovi.

Po propusténi z vézeni v cervenci 1917 se
z Vidné do Cech nevracel vézen, ale nirodni
hrdina, ¢lovék, s jehoz Zivotem byl spojovan
osud vlasti. Jeho ptijezd do Prahy se zménil
ve skute¢nou narodni slavnost a Kramar se
mohl citit jako kral a vitéz — a to navzdory
tomu, ze hrdinské chovani bylo bliz$i spise
Rasinovi. Spolu se chopili pfileZitosti, odsta-
vili od moci tzv. aktivisty, kteti byli za valky
prili§ prorakousti, a otevfteli si tak cestu ke
spolupraci se zahrani¢nim odbojem a doho-
dovymi mocnostmi.

Reorganizovaly se i politické strany, spoje-
né do nové statopravni demokracie, Kramar
se stal pfedsedou upraveného Narodniho

prosecution took half a year to gather evi-
dence, the trial stretched over another six
months, the appellate proceedings lasted
another half a year, and after serving one
more half-year the condemned were amnes-
tied.

In fact, they owed their lives to chance.
The very old Emperor Franz Josef, whom
Kramaf personally held in high esteem, died
before he could sign the death sentence, and
his young successor Charles decided to pur-
sue different political goals. Before the four
men were granted amnesty, their sentence
had been reduced to 20 years in jail.

The arrest, trial and conviction of Karel
Kramaf played a decisive role in changing
his attitude towards Austria. He could not
understand why he had been treated as
a sworn enemy by a monarchy whose faith-
ful subject he felt himself to be. His flirting
with the idea of a great Slavonic empire,
which would bring all Slavonic nations
together in a federation under the leadership
of Russia and without Austria, was an extem-
porization of a sort in his political line, the
causes of which are very difficult to explain.
It was an idealistic dream. He did not start
believing in the existence of an independent
Czech state until the war was in full swing,
as a result of Russia’s involvement in it and
his work in the Maffia (the central organ of
Czech domestic resistance) — and not least,
as a reaction to his arrest, which he regarded
as unjust.

Kramai’s imprisonment and the politi-
cal situation suddenly thrust him — a man
whose whole life had been linked with the
monarchy and who had always belonged
to “His Majesty’s loyal opposition” — into
a new position as the leader of his nation on
the road to independence and democracy.



vyboru. Stal vzdy cestné v cele vsech akci,
jeho politicka kariéra bezesporu v letech
1918 a 1919 vrcholila, ale faktickd moc mu
zacala unikat.

PRVNIM MINISTERSKYM
PREDSEDOU CESKOSLOVENSKA

Dne 25. tijna 1918 odjel Kramaf v Cele
delegace Narodniho vyboru pres Viden do
Zenevy, aby prodiskutoval se zstupci zahra-
ni¢niho odboje, vedenymi Edvardem Bene-
Sem, budouci uspotfadani statu. Byla to doba
nadseni ze zmény, ocekavané svobody i bu-
doucnosti. Zatimco Kramaf jednal v Zeneve,
doslo v Praze k revoluci a vyhlaseni samo-
statného ¢eského statu. Autorem 1. zdkona
nebyl nikdo jiny nez Kramaiuv stranicky
kolega Alois Rasin.

Ze Zenevy se Kraméf vracel nadseny
Edvardem Bene$em a potazmo i Tomasem
G. Masarykem. A také oni si uvédomovali,
ze i kdyz Kramarova role za valky jako vézné
byla spise pasivni, jeho odsouzeni vyvolalo
v zahranici nesouhlas a nemalou mérou pfi-
spélo k ispéchu Masarykovy prace.

Opét se Kramaf vracel triumfalné do Pra-
hy jako vtidce naroda a jiz 14. listopadu 1918
na prvnim zasedani revolu¢niho Narodniho
shromazdéni prohlasil habsburskou dynastii
za sesazenou a navrhl Tomase G. Masary-
ka za prvniho prezidenta Ceskoslovenské
republiky. Shromazdéni pak volbu odsou-
hlasilo aklamaci. To byl vrcholny okamzik
Kramarovy politické kariéry. Stal se premié-
rem vitézného statu a chystal se na mirovou

konferenci, aby s Rakouskem zuctoval aplné.

Nezanedbatelné bylo jeho postaveni v cele

Narodné demokratické strany. Byla to strana
vyznamnych osobnosti (Alois Rasin, Franti-
sek Sis, Josef Svatopluk Machar, Viktor Dyk,

Kramaf found himself unable to sail into

the new situation with the same confidence
as, say, Tomas G. Masaryk. In July 1917, he
did not return from Vienna to Bohemia as

a released prisoner but as a national hero
whose life was seen as closely associated
with the destiny of his homeland. His arrival
in Prague turned into a true national cel-
ebration and Kramaf could feel like king
and victor — even though Rasin had a greater
penchant for heroism than himself. Together
they grasped the opportunity, shoved the
so-called activists — too pro-Austrian during
the war — from power and opened the way to
cooperation with representatives of the resis-
tance movement in exile and the powers of
the Triple Entente.

The political parties united in the new
constitutional democracy reorganized them-
selves, too, and Kramar became chairman
of the reshaped National Committee. He
always stood with honour at the head of
all events and his political career no doubt
reached its apex in 1918-1919, but real power
had started escaping him.

FIRST PRIME MINISTER OF
CZECHOSLOVAKIA

On 25 October 1918, Kramaf left for Vienna,
from where he travelled to Geneva as the
head of the National Committee delegation
to discuss the future constitutional set-up
with representatives of the resistance move-
ment in exile, led by Edvard Benes. This
was a period of euphoria about change and
the prospect of freedom and a bright future.
While Kramaf was negotiating in Geneva,

a revolution broke out in Prague and an
independent Czech state was proclaimed.
Its first act of law was drafted by (who other
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Marsal Ferdinand Foche,
fotografie s vénovanim Karlu
Kramétovi, ateliér Melcy,
Pa¥iz 1919. // Marshal
Ferdinand Foche, photograph
with dedication to Karel
Kramat, Melcy Studio, Paris
1919.

Adolf Stransky, Jan Herben, Jaroslav Preiss
atd.). Kramatf, ptestoze jeji predseda, mél
spise tendence chovat se nadstranicky.

Kdyz Kramaft koncem roku vital Masaryka
na prazském nadrazi, padli si oba politici
kolem krku a Kramar i zaslzel. Vital, a tento-
krat ve svobodné zemi, k jejimuz osvobozeni
oba nemalou mérou ptispéli, ddvného uci-
tele a pritele. Kramafe méla ¢ekat velkolepa
budoucnost, ale opak byl pravdou. Jiz atentat

than) Kramat’s party colleague Alois Rasin.
Kramaf returned from Geneva singing the
praises of Edvard Bene§ and Tomas G. Ma-
saryk, and they in turn recognized that even
though his war-time role as a prisoner was
rather passive, his conviction and imprison-
ment, which met with disapproval abroad,
contributed a great deal to the success of
Masaryk’s work.

Once again Kramaft returned to Prague tri-
umphantly as the leader of the nation. Soon
afterwards, at the first session of the revolu-
tionary National Assembly on 14 November
1918, he declared the Habsburg dynasty
deposed and proposed Tomas G. Masaryk
as the first president of the Czechoslovak
Republic. The Assembly approved his choice
by acclamation. This was the moment when
Kramat reached the climax of his political
career. He became the prime minister of the
new state, which assumed its place alongside
the victors in the war, and set about pre-
paring a final settlement of accounts with
Austria at the Paris Peace Conference. A de-
termining factor was his chairmanship of the
National Democratic Party, whose members
included a number of prominent personages
(Alois Rasin, Frantisek Sis, Josef Svatopluk
Machar, Viktor Dyk, Adolf Stransky, Jan Her-
ben, Jaroslav Preiss and others). Although
he was its chairman, his was a non-partisan
inclination.

When Kramaf met Masaryk at Prague
Central Railway Station at the end of the
year, the two men embraced and Kramaf
had tears in his eyes. He was welcoming
a long-standing mentor and friend, this
time in a free country, to the liberation
of which they had both contributed in no
small measure. Kramaf seemed to have
a stellar future ahead of him, but this



spachany na jeho osobu pted kancelafi na
Prazském hradé 8. ledna 1919 to naznacoval.
Jedna kulka $la tésné kolem krku a zasihla
jen usni lalucek. Druha mitila na srdce,
nastésti se smekla po naprsni tobolce a ptez-
ce §li a Kramarovi nijak neublizila.

PARIZSKA MIROVA KONFERENCE

Tyden nato, 15. ledna 1919, odejel Kramat do
Patize jako predseda ceské delegace. I pod
vlivem slov Edvarda Benese byly jeho pted-
stavy o postaveni Ceskoslovenska na evrop-
ském politickém poli zna¢né naivni. Sdm
ve svém deniku zavzpominal: ,Ve Vidni byl
Jjsem velky pdn a zde jsme takové docela vedlejst
figury.“ A ¢ekala ho dal$i zklamani. Na jedné
strané byl zvan mezi evropskou diplomatic-
kou elitu, spolu s manzelkou se ztcastnili
slavnosti podpisu versailleské smlouvy a byli
pozvani i na slavnostni vecefi k francouz-
skému prezidentovi. Na druhé strané si ale
bolestné uvédomoval malou moc a prestiz
Ceské delegace. Nejbliz§im spolupracovni-
kem mu zde byl ministr zahrani¢nich véci
Edvard Benes$. Zatimco pragmaticky Benes
pochopil neredlnost ozbrojené intervence
proti bolsevikum, idealisticky Kramat se
upnul k myslence, Ze Cesi spasi rusky narod.
Bohuzel 7il v upfimném, ale naivnim pfe-
svédceni, ze Benes sdili jeho stanovisko,
a ten mu to nevyvracel. Postupné se proti
Kramarovi otocil i prezident Masaryk, infor-
movany BeneSem, a zna¢na ¢ast ¢eské spo-
le¢nosti. Kramate ¢ekalo rozc¢arovani a Bene-
$ovi nikdy jeho ,zradu“ neodpustil.

Odlisny byl i ptistup obou politiki
k jednani na konferenci. Zatimco Bene$
ovladal zakulisni hry, Kramat tvrdosijné
a otevfené stil na svych stanoviscich. Jeho
primost a Cestnost hranidily s diplomatickou
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was not to be. An attempt to assassinate
him outside his office at Prague Castle on
8 January 1919 was the first warning. One
bullet whizzed past his neck and hit only
the ear lobe, the second was aimed at his
heart but fortunately ricocheted off his wal-
let and a buckle on his braces and did not
hurt him.

Legitimace Karla Kramate pro
mirovou konferenci v PafiZi,
1919. // Karel Kraméa¥’s card
of delegate to the Peace
Conference in Paris, 1919.

THE PARIS PEACE CONFERENCE

A week later, on 15 January 1919, Karel
Kramar left for Paris as the head of the
Czech delegation. His idea of Czecho-
slovakia’s future place on the European
political scene, influenced inter alia by the
pronouncements of Edvard Bene$, was very
naive. In his diary he reminisced: “In Vienna
I was treated like a lord, and here [in Paris]
we were rather second-rate figures.” Further
disillusionment followed. On the one hand,
he was well received by the European diplo-
matic elite, invited together with his wife to
the ceremony of the signing the Versailles
Treaty and an official dinner given by the
French President. But at the same time he
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Karel Krama¥ s premiérem
Vlastimilem Tusarem p¥i
uvitadn{ v Praze po ndvratu

z patizské konference,
fotografie, Praha 1919. //
Karel Krama¥ with Prime
Minister Vlastimil Tusar
during the welcome
ceremony on Kramar’s return
from the Peace Conference
in Paris, photograph, Prague
1919.

neschopnosti. Neumél korumpovat a mani-
pulovat s lidmi. Z toho v$eho se zrodil osob-
ni spor, ktery zkomplikoval Kramatav vztah
i k prezidentu Masarykovi, vzdy stojicimu za
Benesem. Zatimco v Pafizi postupné pfebi-
ral vSechnu moc Edvard Benes, v Praze tak
ucinil za neptitomného premiéra Alois Sveh-
la a i Tomas$ G. Masaryk. Kramar jim vyklidil
pole, kdyz se zacal zabyvat svymi ruskymi
plany a skute¢nou c¢eskou vnitini a zahranic-
ni politiku pustil ze zfetele.

A premiéra Kramare ¢ekala jesté nejedna
hotk4 pilulka. Cervnové volby do obecnich
zastupitelstev pfinesly jeho strané — Ces-

was well aware of the low authority and
prestige of the Czech delegation. His clos-
est colleague at the Peace Conference was
Edvard Bene$ — a pragmatist who realized
how illusory it was to expect that the western
powers would mount an armed interven-
tion against the Russian Bolsheviks, while
the idealistic Kramat pinned his hopes on
the idea that the Czechs would redeem the
Russian nation. Unfortunately he sincerely
but foolishly believed that Benes shared his
view, and Bene$ did not enlighten him. After
Benes and, on his advice, President Masaryk
gradually turned against Kramat, a major



koslovenské narodni demokracii drtivou
prohru. Jeho vlada podala demisi, coz mu
bylo pouze oznameno. Navic za praci na kon-
ferenci Narodni shromazdéni podékovalo
jen BeneSovi. Kramatova cesta do Ruska, pfi
které si sliboval ovlivnit generala Dénikina

v jeho ukrajinské politice a zmirnit jeho
nevrazivost viaci Francii, skoncila nezdarem.
Neuspél v Praze, neuspél v Patizi a neuspél
ani v Rusku.

VE SVOBODNEM
CESKOSLOVENSKU

Kramarova averze vuc¢i Hradu se béhem
dalgich let prohlubovala. Byl v konfliktu

s ministrem zahrani¢i Edvardem Benesem
pro rozdilné pojeti orientace zahrani¢ni
politiky. S Masarykem se neshodl kvuli
vykladu vyznamu a Glohy vnitiniho a zahra-
ni¢niho odboje za valky. Narodni demokracii
klesaly preference, a pfestoze za ni staly
$pic¢ky prumyslu a finanéniho sektoru, jeji
vyznam v prvni republice upadal. Kramar
mél moznost zasednout v nékolika vladach
jako ministr, nabizeli mu praci v diploma-
tickych sluzbach i vedeni senatu, vzdy ale
odmitl anebo pfesel nabidku bez vyjadfeni.

part of Czech society followed suit. Kramaf
was bitterly disappointed and never forgave
Benes this “betrayal”.

The way the two politicians approached
the conference negotiations was different,
too. While Benes was well versed in the
skills of backstage manoeuvring, Kramar

stubbornly and openly stuck by his opinions.

His forthrightness and honesty verged on
diplomatic incompetence. He did not know
how to corrupt and manipulate people. The
result was a personal controversy which also
complicated his relations with President
Masaryk, who had always supported Benes.
In Paris, all authority was gradually taken
over by Benes, in Prague it was assumed in
lieu of the absent prime minister by Alois
Svehla (chairman of the Agrarian Party) and
Toma$ G. Masaryk. Kramaf quit the field,
giving them a free hand, when he started
concerning himself with his Russian plans
and set foreign policy aside.

It was a bitter pill for Kramaf to swal-
low, and there was more to come. In the
June municipal elections, his Czechoslovak
National Democratic Party suffered a crush-
ing defeat. When his government resigned,
he was merely notified. Moreover, the
National Assembly did not acknowledge his
work at the Peace Conference and thanked
only Benes$. His trip to Russia, which he
undertook in the hope of influencing the
Ukrainian policy of General Denikin and
toning down his rancour against France,
was a failure. Kramaf succeeded neither in
Prague, nor in Paris and Russia.

IN FREE CZECHOSLOVAKIA

Over the following years, Kramai’s aversion
towards the Castle (the President and his

Karel Kramaf se svou 29
zenou“ Ndrodnf{
demokracif, tj. stranou jiz

byl pfedsedou, karikatura
Hugo Boettinger (?), kresba,
Praha kolem 1925. // Karel
Kraméf caricatured with

his “wife” — the National
Democratic Party which he
chaired, cartoon by Hugo
Boettinger (?), Prague around
1925.

Avers medaile k 50. vyro¢i
Akademického spolku

ve Vidni, Jan Cejka,
Praha-Kremnice 1919. //
The obverse of a medal
commemorating the soth
anniversary of the Academic
Association in Vienna, Jan
Cejka, Praha-Kremnice 1919.
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circle) deepened even further. He came into
conflict with the foreign minister Edvard
Benes$ over the orientation of Czechoslovak
foreign policy and with Masaryk over the
interpretation of the role and importance
of the war-time resistance movement in
the Czech Lands and in exile. The National
Democratic Party was losing voters, and even
though it was supported by top representa-
tives of the industrial and financial sectors,
its importance in the First Republic was
declining. Kramat could have sat on several
governments in a ministerial position, and
he was invited to work in the diplomatic
service and the leadership of the Senate,
but each time he either rejected or ignored
the offer. His vanity and memories of his
erstwhile prestige led him to deem only the
office of prime minister or president as the
right one for him. But these positions were
reserved for his political rivals; it was the
prospect of Edvard Benes becoming presi-
dent with which he never reconciled himself.
Up to his death, Kramaf regularly contrib-
uted articles to Ndrodni listy; his traditional
domain was the Sunday editorials. He com-
mented on Bene$’s foreign policy, waged
a journalistic battle with Masaryk, actively
participated in parliamentary life, and sat on
the so-called “Five” and “Eight” (committees
of representatives of the First-Republic coali-
tion parties). He concentrated on economic
legislation, contributed the lion’s share to
reforms of local self-government and the tax
system, helped to design a new system for
the remuneration of civil servants and draft
the new Act on social and health insurance.
To the end of his life he did not abandon
the idea of military intervention in support
of the democratic forces in Russia, which
grew ever less realistic as time went by. He
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vyznam, to v$e ho vedlo k myslence, Ze je
vhodnym kandidatem pouze na post pre-
miéra nebo prezidenta. Ale to byla mista do
budoucna vyhrazena jeho politickym riva-
lam. Pravé s myslenkou, Ze se prezidentem
stane Edvard Benes, se nedokizal smirit
nikdy.

Az do smrti Kramaf pravidelné ptispival
svymi ¢lanky do Narodnich listti. Tradi¢né
mu patfily nedélni Gvodniky. Vyjadfoval se
k Benesové zahrani¢ni politice, vedl Zurna-
listicky boj s Masarykem, aktivné se ticastnil
parlamentniho Zivota, zasedal v tzv. Pétce
i Osmicce. Svuj zajem a pozornost vénoval
predev§im zakontim z oblasti ndrodohos-
podaftské. Nejvétsi podil mél na reformé
samospravy, darové reformé, i¢astnil se
i vypracovani nového platového systému
statnich zaméstnancti a zdkona o socidlnim
a nemocenském pojisténi.

Do konce Zivota se Kramaf nevzdal mys-
lenky na vojenskou intervenci ve prospéch
demokratickych sil v Rusku, pfestoze s po-
stupujicim casem byla méné a méné realna.
Sviij zdjem zamétil na ruskou emigraci v Ce-
chach. Vedle oficilni statni ruské pomocné
akce tak fungovali manzelé Kramaftovi jako
leckdy posledni atocisté ruskych emigrantt.

V roce 1930 bylo Kramatovi 7o let, byl
porazen ve sporu s Hradem, ztracel i autori-
tu ve strané a do toho pfisla nemoc, ktera ho
na tfi roky vytadila z vefejného Zivota. Jen
jeho ¢lanky nadale vychazely v Narodnich
listech. Kramaf bojoval sdm se sebou, zda
z politiky zcela odejit, nebo znovu usilovat
o mocenské postaveni. Silily v ném pocity
zklamani, zneuznani a izolace Narodné
demokratické strany, coz ho vedlo ke spojeni
s fagistickou Narodni ligou Jitiho Stfibr-
ného. Nesouhlas se zapadné orientovanou

focused his efforts on helping Russian refu-
gees who fled to Czechoslovakia from the
Soviet regime. Apart from an official project
of the Czechoslovak Government to aid
them, Karel Kramart and his wife were often
their last resort.

In 1930, at the age of 7o, Kramar lost
his case with the Castle, continued losing
authority within his own party, and to top it
all, illness prevented him from engaging in
public life for three years. Only his articles
kept on appearing in Ndrodni listy. Now
Kramaf battled with himself, undecided
whether he should withdraw from politics
altogether or compete again for a position of
power. His growing feelings of disappoint-
ment and ingratitude, combined with the iso-
lation of the National Democratic Party, led
him to ally himself with the fascist National
League of Jifi Sttibrny. Disapproving of
the government’s foreign policy oriented
towards the western powers, and above all
of the establishment of diplomatic relations
with the Soviet Union in 1934 (which he
called a black moment in both Czechoslovak
and Russian history), he wagered on a large
and strong extreme-right-wing party. The
National Unification, a party founded in
1934, engulfed Kramai’s National Democrat-
ic Party, Sttibrny’s National League and the
National Front led by the conservative profes-
sor Frantisek Mare§. Kramar was appointed
chairman but his position was largely formal.
The National Unification was to stave off the
infiltration of bolshevism from Soviet Russia
and the anticipated German aggression by
combining the forces of the nation into one
large alliance. Hatred of pan-germanism and
bolshevism was the chief motto of the last
(almost twenty) years of Kramat’s life, and
instilled his political decisions with more

Diplom Ndrodni rady
&eskoslovenské, Alfons
Mucha, litografie, Praha
1930. // Diploma of the
Czechoslovak National
Council, lithograph, Alfons
Mucha, Prague 1930.
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zahranic¢ni politikou a pfedevsim s navaza-
nim diplomatickych stykti s SSSR (rok 1934
oznacil za ¢erny okamzik ceskoslovenskych
i ruskych déjin) ho dohnaly ke snaze vytvotit
velkou a silnou krajné pravicovou stranu.
V roce 1934 tak vzniklo Narodni sjednoceni
a pohltilo Kramatovu Narodni demokracii,
Sttibrného Narodni ligu a Narodni frontu
konzervativniho profesora Frantiska Marese.
Kramaf byl sice jmenovan predsedou, ale
slo spise o formalni funkci. Narodni sjed-
noceni mélo branit pronikani bolsevismu
ze sovetského Ruska i o¢ekavané némecké
agresi sjednocenou velkou narodni silou.
Nenavist k pangermanismu a bol$evismu
provazely Kramérte poslednich témét dvacet
let Zivota a ovliviiovaly jeho politicka rozhod-
nuti silou emotivnéjsi a osobnéjsi, nez bylo
anosné.

Karel Kramaf zemftel v kvétnu 1937. V po-
litice puisobil plnych 47 let a odesel z ni
v podstaté opustény, nedocenény a nepocho-
peny. Zast Edvarda Benese §la tak daleko, ze
se, jiz jako prezident, neztcastnil Kramatova
pohibu a kytici rtizi za néj k rakvi polozil
kanclét Pfemysl Samal. Ptila i pani Hana
Benesova a polozila do oteviené rakve kytic¢-
ku konvalinek. Zemfel nezistny, ¢estny, Cas-
to az naivni politik s velkym charismatem,
mnoha straniky milovany a uctivany téméf
synovskou laskou. Nedokazal se pfizptso-
bit zménénym pomérum po roce 1918; své
odstaveni od moci citil jako osobni ktivdu,
stejné jako zahrani¢ni orientaci Ceskoslo-
venska. Budoucnost mu dala v lec¢ems za
pravdu.

MIROSLAVA VANDROVCOVA

emotions and personal bias than was accept-
able.

Karel Kramart died in May 1937. He had
been active in politics for a full 47 years, and
left it essentially a lonely, underestimated
and misunderstood man. Edvard Benes$ did
not come to his funeral, so deep was the
animosity between them. A bouquet of roses
was laid on his behalf at the catafalque by
Chancelllor Pfemysl Sdmal. Bene§’s wife
Hana came then and put a bunch of lilies
of the valley into the open coffin. The man
who lay in it had been an honest, often naive
politician of great charisma, esteemed by
many of his party colleagues and revered by
them with almost filial love. He was unable
to adapt to the new situation after 1918, and
regarded his demotion and the foreign-polit-
ical orientation of Czechoslovakia between
the two World Wars as a personal injus-
tice. The future proved him right in many
respects.

MIROSLAVA VANDROVCOVA
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Jaro 1890 bylo v plném proudu a do moskev-
ského salonu manzelt Abrikosovych, plného
védct, spisovatelt a filosoft, vstoupil novy
host. Byl vysoky a urostly, v nejlep$im véku
muze kolem tticeti let, a pohledny. Védom

si svého vzezieni, podtrhoval ho i kvalitnim
odévem. Osobni kouzlo z ného vyzatovalo,
predev§im kdyz zacal mluvit. Mél skvélé
zpusoby i vzdélani, procestoval Anglii, Fran-
cii, Némecko, Rakousko i Skandinévii. Mohl
mluvit o ¢emkoli, ale on nenachazel slov,

v lasce byl nezkuseny a v mistnosti sedéla
zena, kterd mu brala dech, natoz slova. Jme-
novala se Nadézda Nikolajevna a on Karel.
Jenomze zatimco on se do svych tficeti let na
zivot teprve ptipravoval, ona ho zila. Vic nez
deset let byla vdana a méla ¢tyti déti.

NADEZDINY RUSKE KORENY

Nadézda Nikolajevna se narodila 30. zafi
1862 v Moskvé v rodiné Chludovych. Chlu-
dovi pattili k moskevské obchodnické elité.
Zakladatel rodiny Ivan Ivanovi¢ (1786-1835)
byl pracovity domaci tkadlec v méstecku
Jegorjevsk vzdaleném asi 120 km od Moskvy.
On a jeho synové, mezi néz pattil i Nadéz-
din dédecek Nazar Ivanovic¢, dosahli Gsilim
a podnikavosti zna¢ného majetku a zacali

Spring 1890 was in full swing when a new
guest entered the Abrikosovs’ Moscow salon,
packed with scientists, writers and philoso-
phers. He was tall and strapping, at around
thirty years old he was in the prime of life,
and he was handsome. Well aware of his
figure, he emphasized it with quality clothes.
He irradiated personal charm, especially
when he began to speak. He had wonderful
manners and education; he had travelled
through England, France, Germany, Austria
and Scandinavia. He could converse about
anything but, inexperienced in affairs of the
heart, he had been rendered speechless by

a woman sitting in the room who had taken
his breath away. She was Nadezhda Nikolaev-
na, he was Karel. While he had spent thirty
years preparing for life, she had lived it. She
had been married for more than ten years
and had four children to show for it.

NADEZHDA’S RUSSIAN ROOTS

Nadezhda Nikolaevna was born on 30 Sep-
tember 1862 in Moscow into the Khludov
family. The Khludovs were part of the Mos-
cow business elite. The family founder, Ivan
Ivanovich (1786-1835), was a hardworking
domestic weaver in the small town of

Zakladatelé Krenholmské

manufaktury v Narvé, v horni
fadé& zleva Ernst Kolbe, bratfi
Alexej a Gerasim Chludovi,
dole zleva Kozma Terentjevi¢
Soldatjonkov, baron Ludwig
Johann (Lev Gerasimovic)
Knop, Richard Vasiljevi¢
Barlamov, asi 1847. // The
founders of Krenholm
Manufacture in Narva, in the
upper row from left to right
Ernst Kolbe, brothers Aleksey
and Gerasim Khludovs, lower
row from left to right Kozma
Terentyevich Soldatynkov,
baron Ludwig Johann (Lev
Gerasimovich) Knop, Richard
Vasilyvich Barlamov, around
1847.
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Nadézda Chludovéd v mladém
v&ku, fotografie, kolem

1877. // Nadezhda Khludova
at young age, photograph,
around 1877.

obchodovat v Moskvé, kde se po napoleon-
skych valkach i usadili. Rodina tispé$né
bohatla. K nejvyznamnéjsim ¢lentim patfil
Alexej Ivanovi¢, Nadézdin kmotr a bratr
jejtho déda. Alexej Ivanovi¢ zalozil spolecné
s baronem Ludwigem Johannem Knopem
v Narvé Krenholmskou manufakturu, ktera

Egorievsk, about 120 km away from Moscow.
He and his sons, one of whom was Nadezh-
da’s grandfather Nazar Ivanovich, amassed
wealth through hard work and entrepreneur-
ship and started trading in Moscow, where
they eventually settled after the Napoleonic
wars. The family prospered. One of the
family’s most prominent members was Alek-
sey Ivanovich, Nadezhda’s godfather and the
brother of her grandfather. Aleksey Ivanov-
ich and Baron Knop established the Kren-
holm Manufactory in Narva, which went on
to become not only one of the best organized
modern textile enterprises in the world, but
also a source of family wealth. Furthermore,
this textile factory was just one of several.
Business acumen was just one aspect
of the Khludovs. They were also generous
benefactors. They welcomed to their home
prominent Russians, such as the religious
philosopher and poet Vladimir Sergeyevich
Solovyov and the writer and philosopher
Dmitry Sergeyevich Merezhkovsky. The
Khludovs themselves were interested in art,
they collected old manuscripts, old prints,
maps, pictures from the Russian school, etc.
They set up sanctuaries for women with
incurable diseases, established a craft school
and built dwellings for their employees and
a children’s hospital. They supported the
construction of churches and cathedrals.
The Khludovs’ third, extravagant, virtue
brought them the most popularity. Ivan Iva-
novich’s descendants were boisterous people
who easily let their passions get the better of
them. Nadezhda Nikolaevna was raised in
a milieu which was by no means boring. Her
cousin Mikhail Alekseyevich, whom Kramar
had seen in Prague in his youth (1877), was
a Russian warrior-hero in the true sense of
the word. He had fought in Asia and with



se stala nejen jednim z nejlépe organizova-
nych modernich textilnich podnikt na svété,
ale i zdrojem rodinného bohatstvi. A zdejsi
textilka byla jen jednou z nékolika.

Hospodafska podnikavost byla jen jedna
tvat Chludovych. Zaroven byli velkorysymi
mecendsi. Do jejich domu dochazela fada
vyznamnych ruskych osobnosti, jako nabo-
zensky filosof a basnik Vladimir Sergejevi¢
Solovjev, spisovatel a myslitel Dmitrij Ser-
gejevi¢ Merezkovskij a dal$i. Sami Chludovi
méli umélecké zajmy, sbirali staré rukopisy,
staré tisky, mapy, obrazy z ruské skoly apod.
Zakladali atulky pro nevylécitelné nemoc-
né zeny, ztfidili femeslnou $kolu, byty pro
zameéstnance ¢i détskou nemocnici. Podpo-
rovali stavby chramu.

Treti — extravagantni tvar pfinesla Chludo-
vym nejvétsi popularitu. Potomci Ivana Iva-
novice byli nespoutani lidé, ktefi snadno pod-
1éhali vagnim. Nadézda Nikolajevna vyrostla
v prosttedi, které by se opravdu nedalo nazvat
nudné. Bratranec Michail Alexejevi¢, jehoz
v mladi vidél v Praze i Kramar (1877), byl
bohatyr v puvodnim slova smyslu. Bojoval
v Asii, s generalem Cerflajevem na Balkané,
mél magicky vliv na divokou zvét, choval
doma medvéda a tygry. Dalsi bratranec Ivan
Alexejevi¢, prosluly milostnymi romanky,
dosahl univerzitniho vzdélani a své rozsahlé
encyklopedické znalosti uplatnil naptiklad
pti objevu anilinovych barev ¢i ve své labora-
tofi pti pokusech o perpetuum mobile.

Geny tvotivosti, va$né, ale i nevyrov-
nanosti a jesitnosti se snoubily i v osobé
Nadézdy Nikolajevny. Byla jedinym ditétem
svych rodi¢, presto se s matkou Nadézdou
Ivanovnou ptili§ nemilovala. Matka ji zne-
prijemnila Zivot v rodném domé natolik, ze
i manzelstvi, které ji ur¢ila, pro ni asi bylo
vysvobozenim.

Nadézda v dobé sfiatku

s Alexejem Alexejevicem
Abrikosovem, fotografie,
R. Thiele, Moskva kolem
1880. // Nadezhda at

the time of her wedding
with Aleksey Alexeyevich
Abrikosov, photograph,
R. Thiele, Moscow around
1880.

General Cherniaev in the Balkans, he had

a magical influence on wild animals, and
bred a bear and tigers at home. Another
cousin, Ivan Alekseyevich, famous for his
amorous intrigues, had a university educa-
tion and put his encyclopaedic knowledge to
use, for example, in the discovery of aniline
dyes and perpetual motion experiments in
his laboratory.

The genes of creativity, passion, erratic
behaviour, and self-conceit were also wedded
in Nadezhda Nikolaevna. Although an only
child, she did not have a loving relationship
with her mother, Nadezhda Ivanovna. Her
mother made her life in the family home so
unpleasant that even the marriage her mother
had arranged for her was probably liberating.
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Reklamni plakat tovaren

na cukrovinky v Moskvé

a Simferopolu Alexeje
Abrikosova a synu, litografie,
kolem 1900 (?) // Promotion
poster of the Moscow and
Simferopol sweets-making
factories of Aleksey Abrikosov
& Sons, lithograph, around
1900 (?).

Alexej Alexejevi¢ Abrikosov
(?), fotoateliér D. Tomarov,
Moskva nebo Kursk kolem
1880-1889. // Aleksey
Alexeyevich Abrikosov (?),
photograph, D. Tomarov
studio, Moscow or Kursk
around 1880-1889

Vyvolenym byl Alexej Alexejevi¢ Abriko-
sov. Byl jen o Sest let starsi, vzdélany, kul-
tivovany, bohaty, nebyl osklivy a mél ji rad.
Manzelstvi s nim bylo bezproblémové, Alexej
ji byl vérnym manzelem a koupil ji, na co si
vzpomnéla. Spolu s otcem a ¢etnymi bratry
vlastnil tovarny na cukrovinky v Moskvé
a Simferopolu na Krymu. Abrikosovi pattili
k prukopnikum konzervovani ovoce a zele-
niny, obchodovali i s ¢ajem. Jejich jefabinové
a jable¢né bonbony byly proslulé, ale cukrovi-
nek vyrabéli vice nez sedm set druhti. V roce
1879 zacali stavét novou tovarnu, kterd se
zachovala do dnesni doby, po roce 1917 byla
prejmenovana podle revolucionate Babajeva.

Béhem prvnich let manzelstvi ptisly na
svét tfi dcery a syn. Divky Nadézda, Marga-
reta a Rufina byly vychovavany v soukromém
penzionu madame FiSerové, syn Lev studo-
val v Moskveé a pozdéji ve Francii. Alexej Ale-
xejevi¢ jim byl milujicim otcem, pfisna byla
spise matka Nadézda. Spole¢né s manzelem
vytvortili ve svém domé znamy salon, ktery
navstévovali vynikajici umeélci, spisovatelé
i védci. Ozyval se zde smich filosofa, mystika
a basnika Vladimira Solovijeva (1853-1900),
filosofické tvahy zde vedl naptiklad profe-
sor moskevské univerzity N. J. Grot (1852—
1899), prichdzel knize Sergej N. Trubeckoj
(1862-1905) a dalsi. Alexej se svym bratrem
Nikolajem dokonce zalozil a vydaval casopis

,Voprosy filosofii i psychologii®.

LASKA NAD VSECHNY DIAMANTY

Toho dubnového dne, kdy do salonu madame
Nadézdy vstoupil mlady cesky politik, se zde
také sesla filosoficka spole¢nost. Kramar,
handicapovany jesté ne zcela dokonalou
rustinou i jemu pfili§ vzdalenymi metafy-
zickymi tématy, ztejmé mlcel. Jeho oci se

The groom-to-be was Aleksey Alekseyev-
ich Abrikosov. He was only six years older,
he was educated, cultivated, and rich, he was
not ugly and he loved her. The marriage was
untroubled; Aleksey was a faithful husband
and bought her whatever her heart desired.
With his father and numerous brothers, he
owned sweet factories in Moscow and in
Semfiropol, in the Crimea. The Abrikosovs
were pioneers in the preservation of fruit
and vegetables, and also traded in tea. Their
rowanberry and apple sweets were famous,
but were just two of the more than 700 types
of confectionery they manufactured. In 1879,
they started building a new factory which is
still standing today; in 1917, it was named
after the revolutionary Babayev.

In the first few years of their marriage,
three daughters and a son entered the world.
The girls, Nadezhda, Margareta and Rufina,




divaly na Zenu v Cernych $atech, kterou bas-
nik Josef Svatopluk Machar popsal vzletnymi
slovy:

,Madame Nadézda tmavé oci md,

anticky vices trini nad nima,

a v slunci hraje vlas ten havrani

nddechem lesklé médi na skrdani...
Byla opravdu krasna. A hlavné byla Gplné
jin nez zeny, které Kramaf znal z Cech
a z Vidné. Okouzlila ho svou eleganci,
velkorysosti, va$nivosti i Zivotnim stylem.
Milovala spole¢nost, divadlo, hudbu. Doka-
zala byt spoleCenskd, usmévava, prosté
okouzlujici dima. Ne nadhodou ji pozdéji
v Cechéich povazovali za knéznu. I kdyz ji
nebyla, méla chovani aristokratky. V rudych
Satech a drahocennych $percich vypadala

were raised in Madam Fisher’s private board-
ing house; the son, Leo, studied in Moscow
and subsequently in France. Aleksey Alek-
seyevich was a loving father; if anything,
Nadezhda was the stricter parent. She and
her husband created a well-known salon in
their home which was visited by outstand-
ing artists, writers and scientists. This was
a place where the laughter of the philosopher,
mystic and poet Vladimir Solovyov (1853—
1900) would ring out, the Moscow univer-
sity professor N. J. Grot (1852-1899) would
engage in philosophical discussion, and
Prince Sergei N. Troubetzkoy (1862-1905)
would drop in. Aleksey and his brother Niko-
lai even set up and published the periodical
“Voprosy filosofii i psychologii”.

LOVE ABOVE ALL DIAMONDS

On that April day when the young Czech
politician entered Madam Nadezhda’s salon,
the philosophers had gathered here. Kramat,
still handicapped by his imperfect Russian
and his lack of knowledge of the meta-
physical themes of the discussion, evidently
remained silent. He stared at the woman in
the black dress, described by the poet Josef
Svatopluk Machar with the rousing words:
“Madame NadéZda tmavé oci ma,

anticky vices trini nad nima,

a v slunci hraje vias ten havrani

nddechem lesklé médi na skrdni...”*

She was truly beautiful. In particular, she
was completely different from the women
Kramaf knew from Bohemia and Vienna.
She enthralled him with her elegance, gener-
osity, passion and lifestyle. She loved society,
* Madam Nadezhda has dark eyes, an antique hairstyle

presides over them, and in the sun her jet-black hair with
a hint of shiny copper at the temples plays...

Margareta Alexejevna
Abrikosovd jako dvouleté dité,
fotografie R. Thiele & Opitc
Moskva 188s. // Margareta
Alexeyevna Abrikosova at

the age of two, photograph,
R. Thiele & Opitc, Moscow
188s.
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Milostny listek Karla Kramére
Nadézdé Abrikosové, Vidern
1891. // Love letter from
Karel Kramé&¥ to Nadezhda
Abrikosova, Vienna 1891.
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Pecetidlo Karla Kramare
s tordovanou rukojeti,
Rusko kolem 1900. //
Karel Kramai's seal with
ornamental spiral shaft,
Russia around 1900.
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jako kralovna — i proto, Ze byla sama vysok3,
majestatni.

Sympatie byly zfejmé vzajemné, jinak by
bylo mozné tézko vysvétlit, ze byl Kramar
zakratko pozvan do venkovského domu
v Tarasovce nedaleko Moskvy, a pozdéji i do
krymské vily manzelt Abrikosovych v Alup-
ce. Tarasovka se pak pro néj stala symbolem
jejich lasky, mistem, kde vzniklo pouto na
cely Zivot. Tam zacal zarlit na ruce a objeti
jejiho pravoplatného manzela a v Alupce
Nadézdu poprvé polibil. Svij cit vak jesté
nékolik tydntt musel skryvat, jinak by sotva
mohl pokracovat v cesté na Balkan v dopro-
vodu obou manzeld. Poté, co se rozloudili,
posilal Nadézdé pravidelné dopisy. Psal
tak casto, Ze mezi listy nestihl dostat ani
odpovéd. Psal francouzsky, jazykem zamilo-
vanych, a v dopisech plnych obdivu se trapil
samotou a vyznaval se ze své vasnivé lasky.
Zamiloval se silné a naplno, tak jako ve svém
zivoté délal naplno vechno. Stejné jako byl
rok 1890 zlomem v jeho kariéte politika, byl
to zlom i v jeho Zivoté osobnim.

s FEFLE "_‘I'"'":F"‘.-".“,

L """"'l-;_l.'.-\_ i, el .'-

the theatre, and music. She knew how to be
gregarious and cheerful, simply a charming
lady. It was not by chance that later, in
Bohemia, she was considered a princess.
Although she was not royalty, she knew how
to behave like an aristocrat. In her crimson
dress and expensive jewellery, she looked
like a queen. This impression was due in
part to the fact that she was tall and majestic.
The attraction must have been mutual, as
there is no other way to explain how Kramaf
was soon invited to the country retreat in
Tarasovka, near Moscow, and subsequently
to the Abrikosovs’ Crimean villa in Alupka.
For him, Tarasovka became a symbol of their
love, the place where their lifelong bond was
formed. It was here that he began to be jeal-
ous of the hands and embraces of her lawful
husband; in Alupka, he kissed Nadezhda for
the first time. However, he had to conceal
his feelings for several weeks, otherwise he
would hardly have been able to continue the
journey to the Balkans in the company of
the Abrikosovs. After they parted, he sent



V tnoru 1891, nékolik mésicu poté, co
se rozloucili v Rumunsku, pfijela Nadézda
v manzelové doprovodu do Vidné. Ptilezitost
ji k tomu poskytly jeji zenské zdravotni poti-
ze. Kramar vyuzil skute¢nosti, Ze se pocital
k prateltum véhlasného chirurga a specialisty
na gynekologické operace MUDr. Eduarda
Alberta, a zaridil u ného Nadézdé operaci. Ve
chvili, kdy byla Nadézda v ,ohrozeni“ Zivota,
si uvédomil, Ze bez ni nechce Zit, a zamilo-
vani zacali fes$it otdzku jejiho rozvodu. Spolu
s manzelem jesté odjela Nadézda zotavit se
k moti do Italie a Francie a pak do Svycarska.
Tam za nimi pfijel Kramaf. Abrikosov byl
postaven pred hotovou véc a vratil se do Rus-
ka sdm. Manzelstvi se rozpadlo.

I kdyz se Nadézda musela do Ruska jesté
nékolikrat na del$i ¢as vratit, s manzelem
jiz nezila. Od roku 1891 patfila ke Krama-
fovi, byt ji ¢asto trapily pochybnosti a stesk
po détech, které musela opustit. Abrikosov
se ji sice snazil ziskat zpatky, ale cit k muzi,
kterého v korespondenci nézné nazyvala
Rolnickou, byl silnéjsi.

Ani ten vSak nebyl bez problémui. Kramaf
si jako zadinajici politik nemohl dovolit zdi-
skreditovat se vefejnym pomérem k vdané
zené. Proto Nadézda zila ve Vidni v hotelu
s francouzskou spole¢nici Sofii a Kramat ve
svém byté na Frankgasse 1. Pfestoze se den-
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Nadezhda regular letters. He wrote so often
that, from one of his letters to the next, there
was no time for him to receive a reply. He
wrote in French, the language of lovers, and
in his letters full of admiration he suffered
from solitude and confessed his passionate
love. He had fallen in love intensely and com-
pletely, as in his life he never did anything by
halves. Just as 1890 was a breakthrough year
in his political career, it was also a turning
point in his private life.

In February 1891, several months after
they had parted in Romania, Nadezhda
came to Vienna, accompanied by her hus-
band. This opportunity had arisen due to
gynaecological problems. Kramaf exploited
the fact that he was one of the friends of the
renowned surgeon and specialist in gyn-
aecological operations, Eduard Albert, and
arranged for him to operate on Nadezhda. At
the moment Nadezhda’s life was “in peril”,
he realized that he did not want to live with-
out her, and the lovers began to discuss her
divorce. Nadezhda and her husband conva-
lesced by the sea in Italy and France, before
moving on to Switzerland. It was here that
Kramat came to visit. Abrikosov was pre-
sented with the fait accompli, and returned to
Russia alone. The marriage fell apart.

Although Nadezhda had to return to Rus-
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Pecetidlo Nadézdy
Kraméarové, Rusko kolem
1900. // Nadezhda
Kraméarové's seal, Russia
around 1905.

Milostny listek Nad&zdy
Abrikosové Karlu Kraméarovi,
Videt 1891. // Love letter
from Nadezhda Abrikosova
to Karel Kramd¥, Vienna 1891.
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Dopis Nadézdy Kramarové
matce Karla Kraméfe, po
roce 1900. // Letter from
Nadezhda Kramafova to
Karel Krama¥'s mother,
after 1900.

né vidali a posilali si vzkazy, ani pfatelum
Tomasi G. Masarykovi a Josefu Kaizlovi se
Kramar hned nepochlubil, jaky je jeho vztah
k pani Abrikosové. Doufal, Ze se manzelstvi
podafi urychlené rozvést a on si svoji milova-
nou Nadoc¢ku vezme. Teprve po roce se stal
Masaryk patrné prvnim Kramarovym duvér-
nikem. V bfeznu roku 1892 psal zamilovany
Kramar: , Lituji, Ze tu nejste, castéji by se chtélo
tak s nékym promluviti, komu smi clovék ales-

sia several times for long periods, she no lon-
ger lived with her husband. From 1891, she
belonged to Kramaf, although she was fre-
quently wracked with doubt and missed her
children, whom she had had to leave behind.
Abrikosov tried to win her back, but her feel-
ings for the man she tenderly referred to in
her correspondence as Sleigh Bell were more
powerful.

However, this setup was not without



poti kus svého srdce odkryt.“ Druhy Kramafav
pritel Josef Kaizl v té dobé zatim nic netusil.
Jesté o pul roku pozdéji Kramarovi v dopi-
se vycetl, Ze jenom néco ,temné o své ldsce
naznacuje, ale nic nefekne”.

Pochopeni pro sviij vztah nenalezl Kra-
mar ani doma. Pfedev§im matka Marie si
pro svého syna predstavovala jinou nevéstu,
urcité ne rozvedenou a s nékolika détmi.
Prekonat matéin nesouhlas snad pomahal
Kramafovi i Masaryk, ktery byl u jeho rodi-
¢t v Semilech jednou hostem. Kramatova
rodina byla Giplné jina nez prostfedi, z néhoz
vzesla Nadézda. Otec se vlastni pili vypraco-
val ze zednického mistra na majitele cihelny
a tspésného stavitele, ovsem regionalniho
charakteru. Ve srovnani se svétackym pro-
sttedim Chludovych, jejichz kontakty sahaly
do Asie i Ameriky, to byl venkovsky svét bez
lesku Nadézdina salonu. Kramarova matka
vycitala Nadézdé vysoky zivotni standard,
prestozZe ta za Saty a $perky utracela hlavné
svoje penize. Byla vychovana v jiném prostte-

problems. Kramaft, as a man starting out

on his political career, could not afford to
discredit himself by means of a public affair
with a married woman. Therefore, Nadezhda
stayed in a hotel in Vienna with a French
companion, Sophie, and Kraméf lived in his
apartment at Frankengasse 1. Although they
saw each other every day and sent each other
messages, Kramat did not immediately dis-
close the true nature of his relationship with
Mrs Abrikosova even to his friends Tomas G.
Masaryk and Josef Kaizl. He hoped that the
marriage would be quickly dissolved so that
he could marry his beloved Nddocka. It was
not until a year later that Masaryk evidently
became Kramat’s first confidant. In March
1892, the smitten Kramaft wrote: “It is a pity
you are not here; I frequently need to speak to
someone to whom I can unveil at least a part of
my heart.” Kramai’s other friend, Josef Kaizl,
was left in the dark for the time being. It was
another half a year later that Kaizl admon-
ished Kramat, in a letter, for “enigmatically
hinting at a love but not saying anything out-
right”.

Kramart found no support for his rela-
tionship at home. In particular, his mother
Marie had imagined a different bride for
her son — not a divorced mother of sev-
eral children. Masaryk, once a guest at
Kramai’s parents in Semily, perhaps lent
Kramaf a hand as he sought to overcome
his mother’s opposition. Krama#’s family
was completely different from the environ-
ment in which Nadezhda had been raised.
His father, through his own diligence,
had worked his way up from a bricklaying
foreman to the owner of a brickworks and
a successful developer, albeit at regional
level. Compared to the suave milieu of the
Khludovs, whose contacts extended to Asia

Vlasovy Fetéz k hodinkdm

s portréty rodi¢i Karla
Kramafe ve zlatém medailonu
Theodor Zitterhofer, Videt po
1872. [/ Watch chain made
of hair with portraits of Karel
Kramédi's parents in a gold
locket, Theodor Zitterhofer,
Vienna after 1872.
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Alexej Alexejevi¢ Abrikosov,
Karel KraméF a Nadézda

Abrikosova na Krymu,
fotografie, pfed 1900. //
Aleksey Alexeyevich
Abrikosov, Karel Kramé&¥ and
Nadezhda Abrikosova on
Crimea, photograph, before
1900.

di, s jinymi tradicemi. Stfetly se dvé naprosto
rozdilné Zeny, které chtély pro jednoho muze
jen to nejlepsi, ale kazda jinak. Trvalo roky,
nez pani Kramafova pfijala synovu zenu
alespon formalné. Dopisovaly si az po svatbé
a navzdory srde¢nému osloveni v dopisech
nebyl ani tehdy jejich vztah bezproblémovy.

Teprve od podzimu roku 1893 zili milenci
doopravdy spolu. Nadézda tesknila po détech
i po Rusku. Viden byla Giplné jiny svét, nez
na jaky byla zvykla. Samotného Kramafte
jeji déti ptili§ nezajimaly a od snahy ziskat
je do své péce ji spise zrazoval. Byly pro néj
jen prekazkou rozvodu a tim i jeho vysnéné
svatby.

V roce 1894 ¢i 1895 proto Nadézda kou-
pila na milovaném Krymu nedaleko Alupky
pozemek se zahradnim domkem s iimyslem
postavit tam vilu. Léto roku 1895 tam jiz
s Kramafem stravili spolu. Kazdoro¢ni pobyt
v Rusku ji rovnéz umoznil znovu vidat déti.
S nejstarsi dcerou Nadou, a¢ se jmenovala po
ni, si Nadézda pfili§ nerozumeéla. Nejmladsi
a nejhez¢i deera Rufina zemftela v détském
véku. I proto Nadézda ptilnula predevsim

and America, this was a rural world without
the sheen of Nadezhda’s salon. Kramai’s
mother criticized Nadezhda for her high
standard of living, even though it was his
mother who frittered her money away on
clothes and personal ornaments. She had
been raised in a different environment with
different traditions. This was a clash of

two women, poles apart, who wanted the
best for the same man but each according
to different methods. It took years for Mrs
Kramatova to accept her son’s wife at least
formally. They started corresponding with
each other only after the wedding, and in
spite of the cordial forms of address in their
letters their relationship remained plagued
with problems.

The lovers did not genuinely start liv-
ing together until autumn 1893. Nadezhda
missed her children and was homesick for
Russia. Vienna was worlds away from what
she had been accustomed to. Kramar was
not particularly interested in her children,
and if anything he persuaded her not to try
to gain custody of them. For him, they were
merely an obstruction holding up the divorce
and thus the wedding he longed for.

In this situation, in 1894 or 1895 Nade-
zhda purchased a plot of land with a garden
house near Alupka in her treasured Crimea,
with the intention of building a villa here.
She and Kramaf spent the summer of 1895
there. The annual stay in Russia also gave
her the chance to see her children again.
Nadezhda and her eldest daughter Nadya
did not get on very well, even though the
daughter had been named after her mother.
Rufina, the youngest and prettiest of the
daughters, died during childhood. Nade-
zhda, then, was most inclined towards Mar-
gareta, the middle daughter. She and her



k prostfedni dcefi Margareté. Ta spolu s bra-
trem Lvem travivala léto s matkou na Krymu
a oba ji nav$tévovali i ve Vidni. Letovisko
Barbo se stalo pro déti Gtocistém i z dalsiho
davodu. Jejich otec Alexej Abrikosov nalezl
utéchu v narudi jiné Zeny — podle nezaruce-
nych zprav cikdnky. S tou zalozil novou rodi-
nu, coz déti nesly tézce. Nadézda dokonce
doufala, Zze az Margareta dostuduje gymna-
zium, prestéhuje se k ni. Nestalo se tak, ale
kontakty prervala az Margaretina smrt.

Abrikosoviv pomér a skute¢nost, Ze nezu-
stal bez nasledk, se nakonec ukazaly tim
impulsem, ktery kone¢né umoznil rozvod.
Podle pravidel pravoslavné cirkve bylo totiz
nutno urcit vinika rozpadu manzelstvi a to-
ho potrestat zdkazem dalsiho snatku. Nadéz-
da si chtéla Kramare vzit, a tak nemohla
pripustit, aby vina padla na ni. Proto rozvod
trval deset let a nepomohly ani Kramafovy
intervence, kterymi vytrvale téméf obtéZo-
val zahrani¢ni diplomaty. Zajimavé je, ze
pres vsechno zustaly vztahy s Abrikoso-
vem korektni. S Kramatem a Nadézdou se
stykal v Alupce. Dokonce se nechali spolu
vyfotografovat a je zardzejici, Ze pravé jedna
fotografie této trojice je jedinym snimkem,
na kterém se Nadézda sméje. Mozna jen
Abrikosov doprovodil déti k matce, mozna
probirali rozvod, ale kazdopadné se nakonec
ve slusnosti dohodli a manzelstvi bylo roz-
vedeno, aby mohlo byt uzavieno manzelstvi
nové.

MANZELSTVI

,Prekrasny krymsky vecer 17. zdri 1900 jeli
Jjsme z kaple zdmku hrabénky Paniny, kde
krymsky knéz pozehnal nasemu siiatku. Nej-

svELEjSi pravoslavny obtad naplnil mne hlubo-
kym dojmem a vSechna carovnd krdsa Krymu

brother Leo would spend the summer with
their mother in the Crimea, and the two of
them paid visits to her in Vienna too. The
Barbo resort also became a place of refuge
for the children for another reason. Their
father, Aleksey Abrikosov, had found conso-
lation in the arms of another woman — by all
accounts (not confirmed) a gypsy. He started
a new family with her, which the children
found very hard to accept. Nadezhda even
harboured the hope that Margareta, on
completing grammar school, would move

in with her. This did not happen, but she
remained in contact with Margareta until
her death.

Abrikosov’s affair and the fact that there
were consequences were the stimulus that
finally enabled the divorce proceedings to
press ahead. According to the rules of the
Orthodox Church, it was necessary to des-
ignate a culprit behind the failure of the
marriage and punish him/her by prohibiting
further marriage in the future. Nadezhda
was keen to marry Kramar and therefore
could not afford to let the guilt fall on her. As
a result, the divorce proceedings lasted ten
years, and not even Kramai’s interventions

— his constant badgering of foreign diplomats
— could help. It is interesting that through all
this relations with Abrikosov remained dig-

nified. He was in contact with Kramaf and
Nadezhda in Alupka. They even had their
photograph taken together, and it is startling
to note that one photograph of the three of
them together is the only picture in which
Nadezhda is smiling. Perhaps Abrikosov
escorted the children to their mother, per-
haps they discussed their divorce; at any rate,
they reached an agreement without wran-
gling and the marriage was dissolved, open-
ing up the way to a new marriage.
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Svatebni ozndmeni manzelt
Kramatovych, tisk, 1900. //
The marriage announcement
of Karel and Nadezhda
Kramat, print, 1900.
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Snubni prsteny Kramarovych,
1857, 1900. // Wedding rings
of Kramat's family, 1857,
1900.
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byla nezapomenutelnym posvécenim naseho
Stésti...“ vzpominal Kramat po Nadézdiné
smrti. Ve skute¢nosti se vzali 30. zafi, tj.
v den Nadézdinych osmatficatych naro-
zenin. Datum v Kramarove vzpomince je
podle ruského kalendafte. Po deseti letech
¢ekani nemuize byt pochyb o tom, Ze se
vzali z lasky. Za svédka jim $el osobni ptitel
a basnik Josef Svatopluk Machar a slovin-
sky slavista Matyas Murko, ktery, a¢ sam
dlouhan, si ve svych pamétech po letech
postézoval, jak ho od drzeni vénce nad vyso-
kou nevéstou bolely ruce. Vzhledem k velké
vzdalenosti se svatby neticastnil nikdo dalsi
z Kramaftovych pratel, ale novomanzelé
obdrzeli desitky upfimnych blahopfani.
MUDr. Eduard Albert jim napsal basen,
Masaryk byl rad, ze po letech dosahli toho,
po ¢em tak vérné touzili. Svatbé byli s nej-
vétsi pravdépodobnosti pfitomni syn Lev
a dcera Margareta. Nadézdinu fotografii ve
svatebnich Satech mél pak Kramart az do
konce Zivota na no¢nim stolku.

Po navratu do Vidné zacali Kramafovi
novy — manzelsky zivot. Navzdory véku se
Kramaf jesté nevzdaval nadéje na potomka.

MARRIAGE

“On a beautiful Crimean evening on 17 Septem-
ber 1900, we drove out from the castle of Count-
ess Panina, where a Crimean priest had blessed
our marriage. The holy orthodox ceremony left
a deep impression on me and all the enthrall-
ing beauty of the Crimea was an unforgettable
blessing of our fortune...” recalled Kramar
after Nadezhda’s death. In fact, they actually
married on 30 September, on Nadezhda’s
thirty-eighth birthday. The date in Kramat’s
reminiscences is based on the Russian
calendar. Having waited ten years, there
can be no doubt that they married for love.
Their witnesses were their personal friend
and poet Josef Svatopluk Machar and the
Slovenian Slavic scholar Matyas Murko, who,
although a tall man himself, recalled in his
memoirs how his arms had hurt from hold-
ing the wreath above the tall bride. Given
the distance involved, the wedding was not
attended by any of Kramat’s other friends,
but the newlyweds received dozens of sincere
congratulations. Eduard Albert wrote them
a poem; Masaryk was pleased that they had
achieved what they had earnestly desired
after so many years. The wedding was prob-
ably attended by Nadezhda’s son Leo and
daughter Margareta. Kramar kept a photo-
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Abrikosova v dobé kolem

sfiatku na Krymu, fotografie,

pred 1900. // Karel Kramd¥

and Nadezhda Abrikosova at

the time of their wedding on

Crimea, photograph, before

1900.
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Prof. MUDr. Eduard Albert,
malba L. Horowitze, foto
J. Léwy, Videt pted 1900. //

Professor Dr. Eduard Albert,

painting by L. Horowitze,
photograph by J. Lowy,
Vienna before 1900.

Velmi touzil po tom mit s Bobfou, jak Nadéz-
du nézné oslovoval v dopisech, syna. Sice

ho na konci roku 1899 vydésilo tmrti man-
zelky bratrance Karla Vodsedalka praveé pti
porodu syna Karla, shodou okolnosti poz-
déjsiho Kramarova dédice, ale touha zplodit
velkého Slovana byla silnéjsi. Ne vsak moc-
néjsi nez osud, ktery manzeltm dité nikdy
nedopral.

Slovanska myslenka byla pravé tim, co
manzele spojovalo. Nadézda se vzdy zajimala
o Kramarovu praci a jeji ctizadost byvala sil-
néjsi nez jeho. Pfesto spole¢nost vytvarnych
umélct a literatu ji byla mnohem blizsi nez
svét politiky. Do okruhu znamych, s nimiz
se stykali, pattil pfedevsim basnik Josef Sva-
topluk Machar, sochat Vojtéch Saff, zajimali
se i o prace malife Hanuse Schwaigra, Bene-
e Kniipfera a Frantiska Kupky.

graph of Nadezhda in her wedding dress on
his bedside table until his death.

On their return to Vienna, the Kramars
began their new married life. Despite their
age, Kramat had not given up hope that they
might have a family. He was very keen on
having a son with Bob7a, as he addressed
Nadezhda tenderly in his letters. Although
he had been alarmed by the death of the
wife of his cousin Karel Vodsedalek during
childbirth (a son, Karel, was born, who coin-
cidentally became Kramat’s heir), the desire
to father a great Slav was more powerful.
However, fate proved stronger and denied
the couple the child they wanted.

It was the Slavonic idea which was the
bond between the husband and wife. Nade-
zhda had always been interested in Kramaft’s
work and her ambition was often greater
than his. However, the society of artists
and literati was much closer to her than the
world of politics. Their group of acquaintanc-
es included the poet Josef Svatopluk Machar
and the sculptor Vojtéch Saff; they were also
interested in the work of the painter Hanus
Schwaigr, Bene§ Kntipfer and Frantisek
Kupka.

Yet Nadezhda was unable to find genuine
self-realization in the management of her
salon, as Kramaf had anticipated, nor in
the running of the household, as old Mrs
Kramafova had wished. As their relationship
bore no children and Nadezhda’s children
from her first marriage had long grown
up, Mrs Kramarova found another hobby. It
could even be said that her enthusiasm for
the construction of villas gradually became
the meaning of her life.

She first discovered this passion with
Barbo. The couple travelled there every year,
and rightfully called their wonderful place



Pravou seberealizaci vsak Nadézda nena-
sla ve vedeni salonu, jak si pfedstavoval
Kramat, ani v domacnosti, jak si ptala jeho
matka. Vzhledem k tomu, Ze jejich vztah
nepfinesl ani déti a ty Nadézdiny jiz odrostly
détskym stfevickum, nasla si pani Krama-
fova jiného konicka. Spise by se dalo fici, ze
nadseni z budovani vil se postupné zménilo

v jeji Zivotni napln.

Poprvé v sobé tuto vasen objevila na Barbo.

Manzelé tam jezdili kazdoro¢né a nadherné
misto mezi Jaltou a Alupkou pravem nazyva-
li r3jjem. Rozsahly pozemek se nachazel na
skale pfimo nad motem v tésném soused-
stvi sidla velkoknizete Nikolaje Nikolajevice
Romanova. Bylo tu vynikajici klima, krasné
mote i pfiroda. V nedaleké Livadii a Oreandé
byla carska sidla. S Krymem byla svdzina

between Yalta and Alupka paradise. Their
large tract of land was located on a rock
overlooking the sea, in the direct vicinity

of a residence of Grand Duke Nikolai Niko-
laevich Romanov. Here they could enjoy

the excellent climate, and the beautiful sea
and countryside. The tsar had residences in
nearby Livadia and Oreanda. The names of
prominent Russian artists were also associat-
ed with the Crimea. Leo Nikolaevich Tolstoy,
Anton Pavlovich Chekhov, Maxim Gorky and
Sergei Vasilyevich Rachmaninov stayed here.
All these circumstances attracted the Rus-
sian elite to build residences here.

Nadezhda perhaps devoted even more
attention to the gardens than the actual con-
struction of the building. The landscaping
began much earlier; Nadezhda had commis-

Nadézda KramaFovd pfi
prochdzce pod pergolou
vily Barbo, fotografie,
kolem 1910. // Nadezhda
Kramafova on a walk in
the pergola of Villa Barbo,
photograph, around 1910.
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Karel Kramaf na terase vily
Barbo, fotografie, Stenc,
Praha 1913. // Karel Krama¥
resting on the terrace of Villa
Barbo, photograph, Stenc,
Prague 1913.

i jména vyznamnych ruskych umélcu. Poby-
val zde Lev Nikolajevic Tolstoj, Anton Pavlo-
vi¢ Cechov, Maxim Gorkij i Sergej Vasiljevi¢
Rachmaninov. To v$e ptitahovalo ruskou
elitu, aby zde budovala sva sidla.

Jiz v roce 1902 pozvali Kramafovi na
Barbo vyznamného ¢eského architekta Jana
Kotéru. Jejich pfedstavy o budouci podobé
vily se v§ak dost rozchazely. Zatimco Kotéra
puvodné odmital jakykoli eklekticismus

sioned the renowned Prague garden archi-
tect FrantiSek Josef Thomayer, who came to
view the site at the end of 1898. A vineyard
and kitchen garden were also created here.
Nadezhda concentrated primarily on flow-
ers, of which she loved the rose above all
else. She advised the architect and the gar-
deners; she studied books, purchased seeds,
described in detail how her trees were to be
watered and where to replant what. Kramar




a nechtél napodobovat zadny historicky styl,
zadavatelka chtéla vilu v antickém stylu.
Antiku totiz milovala. V jeji milované Alupce
se antika misila s neogotickymi oblouky a is-
lamskymi minarety. A protoze pani Nadézda
neptipoustéla odpor, vila byla postavena

v antikizujicim stylu.

Snad jesté vice pécle nez samotné stavbé
budovy vénovala Nadézda parku. S jeho
Upravami se zacalo jiz mnohem dfive a pové-
fila jimi véhlasného prazského zahradniho
architekta Frantiska Josefa Thomayera, ktery
si misto obhlédl koncem roku 1898. Byla zde
zfizena vinice i zelinafska zahrada. Hlav-
ni pozornost vénovala Nadézda kvétinam,

z nichz nejvic milovala rtize. Stejné jako
architektovi i zahradniktm radila; sama stu-
dovala knihy, kupovala semena, dopodrobna
rozepisovala, jak maji jeji stromy zalévat,
kam co pfesadit. V tom Kramart nechéaval své
zené vzdy volnou ruku i pfesto, ze vétsinu
nakladu na stavbu jejich vil nesl on.

Nadézdin vkus a styl mély vliv nejen na
podobu vil, ale i na samotného Kramafte.
Muz, ktery se dal v dobé studii Zertovné
vyfotografovat se svymi kumpany s holbou
piva v ruce, po boku této dimy dovedl své
gentlemanstvi témét k prudérnosti. Podle
dobového svédectvi mél odpor k ,jakékoli
hrubosti, nikdo si nedovolil pred nim pronést
néco ordinérniho, pred nim nemohly prijit na
fadu v muZské spolecnosti tak casté choulostivé
vtipy nebo kosilaté anekdoty, nebyla to poza,
byl to naturel, odpovidajici jeho dlouholetému
Zivotu ve spolecensky vytFibeném prostiedi®.
Velmi stizlivy byl i ve své milostné kore-
spondenci. Nenajdeme zde zadné zminky
o obdivu milencina téla; pokud se zminuje
o jeho ¢astech, je to srdce, o¢i nebo ruce.
Odvazi-li se pouzit slovo oblina, mysli oval
jejiho obliceje. Dokonce i kdyz uz prekrodili

always gave his wife free rein here, even
though most of the cost of constructing their
villas was borne by him.

Nadezhda’s taste and style left their mark
not only on their villas, but also on Kramar
himself. The man who had jokingly been
photographed holding a mazer of beer as
one of the lads during his studies cultivated
his gentlemanliness almost to priggishness
alongside this lady. According to a contempo-
rary account, he abhorred “any roughness, no
one dared utter anything plain before him, in
male company it was impossible to tell risqué
jokes and bawdy anecdotes in his presence; yet
this was not a pose, it was a natural state honed
by his many years in a socially refined milieu”.
He was also very austere in his love letters.
We cannot find here a single mention of his
admiration of his lover’s body; where part
of the body is mentioned, it is always the
heart, eyes or hands. Where he was so bold
as to use the word “curve”, he was referring
to the oval shape of her face. Even after they
had broken down the barrier of mere pla-
tonic admiration, after he had succumbed to
the “storm of passion”, he tried to apologize
to himself: “I have long been a conscientious
model of all virtues, now everything bubbles
and flows through my heart, breaking that irk-
some ice, and [ want to live, to live, and drain
my cup of happiness... Surely it is not to your
shame if you yield to the one you love, defiance
is not a strength, quite the opposite...” Kramar
was a romantic soul and in Nadezhda he
saw not only his lover, but the woman of his
whole life.

The marriage was kept in a constant state
of tension by Nadezhda’s moods. Her wide-
ranging Russian spirit, as Kramaf named it,
was unable to adapt to either the Viennese or
Czech environment. She found it too indus-
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hraz pouhého platonického obdivu, kdyz
podlehl té ,vdsnivé bouri“, snazil se to sdm
sobé omluvit: , Také jd dost dlouho byl svédo-
mitym vzorem vSech ctnosti, ted vie srdcem
mné kypi a proudi, ldme protivné ty ledy, a jd
chei 2it, Zit, a do dna vypit pohdr $tésti...VZdyt
neni ptece hanou, povoliti tomu, koho milujes,
ne vzdor je silou, naopak...“ Kramaft byl dusi
romantik, v Nadézdé nevidél jen milenku,
byla pro néj zenou na cely Zivot.

Manzelstvi udrzovaly v trvalém napéti
Nadézdiny nalady. Jeji $irokd ruska duse, jak
ji Kramat nazyval, se nedokazala ptizptsobit
ani videniskému, ani ¢eskému prosttedi. Bylo
pro ni prili§ pracovité, cilevédomé, Setrné
a jaksi rodinné semknuté. Nadézda se ucila
hned od pocatku vztahu s Kramarem cesky.
Puvodné spise pasivni znalost postupné zdo-
konalila a byla cesky schopna nejen mluvit,
ale i psat. Jeji Cestina nebyla bez gramatic-
kych chyb, a to ani po ¢tvrtstoleti po Krama-
tové boku, ale byla bohati a srozumitelna.
Zdokonalovala se i kontaktem s ceskymi
spisovateli. Mezi nimi nasla nad$ena vyzna-
vacka Tolstého a Turgenéva nejvice znamych
a pratel. Jiz v roce 1895 ji Kramaf nabizel
jako ucitele ¢eské literatury, umeéni i jazyka
spisovatele Josefa Svatopluka Machara. Pravi-
delné kontakty obou rodin ve Vidni nakonec
vyvrcholily Macharovou ui¢asti na svatbé Kra-
matovych a sbirkou basni ,Vylet na Krym®,
kterou vénoval pravé Nadézdé.

V dobé, kdy Nadézda pobyvala kvali
stavbé vily na Basté vice v Praze, pfisla do
styku se skupinkou spisovatelt a umélcu
kolem Otakara Theera, Ruzeny Jesenské,
jeji sestry Mileny i vytvarnice Zdenky Brau-
nerové. Stejné jako Machar nalezl i Theer
na Barbo inspiraci ke své umélecké tvorbé
a vydal pod jeho vlivem antikizujici tragedii
Faéthon.

trious, steadfast, parsimonious and reliant
on family solidarity. Nadezhda had been
learning Czech since the start of her rela-
tionship with Kramaf. She steadily improved
her originally rather passive knowledge
until she was able to both speak and write in
Czech. Her Czech was not free of grammati-
cal error, even after a quarter of a century

by Kramat’s side, but it was rich and easy to
understand. She also cultivated her contact
with Czech writers. It was among writers
that this avid fan of Tolstoy and Turgenev
found most of her acquaintances and friends.
In 1895, Kramar offered her the writer Josef
Svatopluk Machar as a teacher of Czech
literature, art and language. The regular
contact between the two families in Vienna
culminated in Machar’s participation in

the Kramats’ wedding and the collection of
poems “Excursion to the Crimea” (Vylet na
Krym), which he dedicated to Nadezhda.

When Nadezhda found herself spending
more time in Prague because of the con-
struction of the villa at the Bastion, she came
into contact with a small group of writers
and artists revolving around Otakar Theer,
Ruzena Jesenskd, her sister Milena and
Zdenka Braunerova. Like Machar, Theer was
also inspired by Barbo to produce his work,
and under the influence of this place he pub-
lished his tragedy Faéthon.

Nadezhda formed a friendship with two
female writers: RtiZzena Jesenska and Bozena
Vikova-Kunéticka. While the relationship with
Ruzena was full of pure friendship, the back-
ground of Nadezhda’s contact with Bozena
was different. First and foremost, Bozena was
a politician — the second female member of
parliament in Europe. She was a member of
Kramai’s Young Czechs, subsequently the
National Democratic Party, and Kramar drew



Vztah, ktery by bylo mozné nazvat pra-
telstvim, udrZovala Nadézda se dvéma
spisovatelkami: Rtizenou Jesenskou a Bo-
zenou Vikovou-Kunétickou. Zatimco vztah
s Ruzenou byl plny ryziho pratelstvi, pozadi
kontaktti s Bozenou bylo jiné. BoZena byla
predevs§im politicka — a nutno zminit, ze
druha Zena-poslankyné v Evropé. Byla ¢len-
kou Kramatovy mladoceské, pozdéji Narod-
né demokratické strany a k domu Kramaro-
vych ji mnohem vic nez Nadézda pritahoval
Kramaf. Zvlasté po smrti svého manzela se
k nému upnula s obdivem hranicicim az se
zamilovanosti.

Mistem setkavani s prateli se méla stat
nova vila. Kramartovi sice umélce zvali i na
Barbo, ale ne kazdy mohl jejich pozvani

her to the Kramat’s home much more than
Nadezhda. Especially after the death of her
husband, she became fixated with him in

a manner bordering on infatuation.

A new villa was planned, intended to be

a place for friends to meet. The Kraméafs
also invited artists to Barbo, but not every-
one could take up this invitation. Barbo was
remote and Vienna, although a modern city,
was not a place Nadezhda became fond of
— she called it “grey”. Therefore, they decided
to build a new home in Prague. Kramar

had warm memories of the Bastion of St
Thomas; he came here to study when he
was a student at the grammar school in the
Lesser Town, and in Prague there was prob-
ably no finer a location offering a better view,
yet situated within reach of the city centre
and the Castle.

In their choice of architect, this time

the couple took into account not just the
architect’s reputation, but also his ability

to accept the ideas of Nadezhda as the cli-
ent. Nadezhda embraced the planning of
the building with her usual verve. Friedrich
Ohmann, the architect and contractor, was
selected. Kramarf himself recalled that “Pro-
fessor Ohmann was excited by the plan of the
villa sketched by Nadezhda Nikolaevna, and
declared that it would be a pity to change
anything in it”. Kramat, for his part, did not
want the Bastion to become an attempt at the
modern style, even though he admired it and
respected Czech artists. He wanted to “build
a Baroque house” in the spirit of old Prague,
not a design to rival the castle district of
Hradcany. This gave rise to a building that
was hard to pigeon-hole in terms of its style,
with a unique interior influenced - in the
marble hall and Russian hall in particular
— by motifs from Nadezhda’s home.

Zpivajici fontdna v Krélovské
zahradé, pohlednice Zdenky
Braunerové Nadézdé
Kramérové, lept, 1911. //
The “Singing Fountain” in
the Royal Garden at Prague
Castle, picture postcard
from Zdenka Braunerovd

to Nadezhda Kramédrova,
etching, 1911.
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ptijmout. Barbo bylo vzdalené a Viden, a¢
moderni velkomésto, Nadézdé k srdci pti-

li§ neptirostla, nazyvala ji S$edou. Proto se
rozhodli ke stavbé nového domova v Praze.
Kramafe k Basté svatého Tomase vazaly
vzpominky, v dobé studia na malostranském
gymnaziu se sem chodival ucit, a v Praze
snad nebylo mista reprezentativnéjsiho,

s lepsim vyhledem a pfitom leziciho na
dosah centra mésta i Hradu.

Pfi volbé architekta tentokrat manzelé
dbali nejen na véhlas, ale i na schopnost pfi-
jmout pfedstavy zadavatelky. Pani Nadézda
se totiz ujala planovani budovy s energii sobé
vlastni. Volba padla na architekta a stavitele
Friedricha Ohmanna. Kramat sim vzpomi-
nal, ze ,profesor Ohmann byl nadsen plinem
vily, jak jej nakreslila Nadézda Nikolajevna,

a prohldsil, Ze by bylo hiichem nejmensi na
tom ménit“. Kramafovym pfanim zase bylo
nedélat na Basté pokus s modernou, ac ji
obdivoval a vazil si ¢eskych umélcu. Chtél
»postavit barokni diim* v duchu staré Prahy,
ne konkurenci Hrad¢an. Vznikla tak stylové
tézko zataditelna budova s ojedinélym interi-
érem, ovlivnénym predev§im v mramorovém
sale a v ruské sini motivy z domova pani
Nadézdy.

I ve vile na Basté zalozila Nadézda park
za pomoci tehdy jiz téZce nemocného Tho-
mayera; rovnéz zde rozhodovala stejné jako
na Barbo o vysadbé kvétin, urcovala, kterd
semena a kde koupit, shanéla zavlazovaci
strojek, poucovala zahradnika o nejruznéj-
sich zahradnickych pracich. Kedlubny, zeli
a kapustu zahradnikovi zakazovala péstovat
s odtivodnénim, Ze jsou laciné, a doporuco-
vala svoji oblibenou dyni, artycoky, jahody,
chfest ¢i sladky hrasek. Z kvétin vénovala
nejvice pozornosti milovanym razim, cer-
venym rododendrontim, maceskam a buxu-

Again, at the Bastion, Nadezhda created
gardens with the assistance of Thomayer,
who by this time was seriously ill; as with
Barbo, she was the one who decided on the
planting of flowers, she specified which
seeds to buy and where, she found an irrigat-
ing device and she taught the gardener about
various gardening practices. She ordered the
gardener not to grow kohlrabi or cabbage,
claiming that they were “cheap”, and instead
recommended her favourite pumpkin, arti-
chokes, strawberries, asparagus and sweet-
pea. Of the flowers, most of her attention
centred on her beloved roses, red rhododen-
drons, pansies and box-trees. She was never
happy with the appearance of the garden and
would force the gardener to keep replanting
shrubs and trees. She advised him how to
approach the plant when weeding around it.
Her maximalism drove her to heap unbear-
able criticism on her gardeners — not just the
Prague gardener, Jursa, but also the gardener
in Vysoké, Horacek. She kept track of what
time the gardener got up, how much coal he
used for heating, whether he ate onions, and
whether he managed the property entrusted
to him efficiently. While Jursa really was lazy
and avoided work wherever possible, Horacek
was a very able gardener and, unfortunately,
an enterprising man who made money at
Nadezhda’s expense.

HARDSHIP IN THE WAR

The couple moved into their Prague villa on
15 May 1915. Work was still in progress on
the first floor — the private bedrooms, official
study, reception rooms and marble hall were
not yet ready — but the ground-floor rooms
near the billiard room could be used tempo-
rarily as bedrooms. The weekly commute to



sum. S podobou zahrady stile nebyla spoko-
jena a nutila zahradnika, aby kefe a stromy
neustale pfesazoval na jiné misto. Radila mu,
ijak se ma k rostliné postavit, kdyz ji okopa-
va. Jeji maximalismus ji dovedl k nesnesitel-
né kritice zahradnik, nejen prazského Jursy,
ale i vysockého Horacka. Sledovala, v kolik
hodin zahradnik vstava, kolik protopi uhli,
sni cibule, a zda dobfe hospodafti se svére-
nym majetkem. Zatimco Jursa byl opravdu
liny a v praci se moc nevyznal, Horacek byl
velmi schopny zahradnik, a bohuzel i podni-
kavy, takze se obohacoval na Nadézdin tkor.

VALECNE UTRAPY
Manzelé se nastéhovali do prazské vily 15.

kvétna 1915. V patte se sice jesté pracovalo,
nebyly hotové soukromé loznice, reprezen-

Zahradnik pfi préci v zahradé
prazské vily, fotografie, kolem
1918. // A gardener working
in the garden of Kramé¥'s
Prague villa, photograph,
around 1918.

Prague from Lib$tat, where the couple had
sought refugee in a villa by Kramai’s textile
factory after the outbreak of war, was tiring
for Kramaf, and Nadezhda found the coun-
tryside boring. In Prague, it would be easier
for her to supervise the finalization of work
on the villa, hence the haste. A week later,
the billiard room was probably the scene

of an event that would turn the couple’s

life upside down. On 21 May, Kramar was
arrested and went on to spend 25 months in
an Austrian prison. It is worth noting that
both Kramat and Nadezhda found it very
hard to bear their forced separation and the
circumstances leading up to this. Accord-
ing to the memoirs of the politician and
librarian, Zdenék Tobolka, Nadezhda naively
believed that her husband would be tortured
in prison, and asked Tobolka whether he
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Kule¢nikovy sal, misto
zatéeni Karla Kraméfe v roce
1915, pfed 1938. // The
Billiard Room, where Karel
Kramé&F was arrested in 1915,
photograph, before 1938.

tativni pracovna, salony ani mramorova sin,
ale ptizemni pokoje v tésném sousedstvi
kule¢nikového salu mohly docasné jako
loZznice poslouzit. Kazdotydenni dojizdéni
do Prahy z Libstatu, kam se manzelé po
vypuknuti valky uchylili do vilky u Krama-
tovy textilky, zfejmé Kramafe unavovalo

a Nadézda se na venkové nudila. V Praze
mohla 1épe dohlizet na dokonceni praci na
vile, proto ten spéch. O tyden pozdéji se
udalosti, ktera obratila zivot manzel naru-
by. Dne 21. kvétna byl doktor Kramaf zatéen
a Cekalo ho 25 mésict rakouského vézeni.
Nutno fici, Zze jak Kramaf, tak Nadézda sna-
Seli odlouceni a okolnosti, za jakych k nému
doslo, velice tézce. Podle vzpominek politika
a knihovnika Zderika Tobolky se Nadézda
naivné domnivala, Ze ve vézeni ¢eka jejiho
muze muceni, a dotazovala se Tobolky, zda
to vydrzi. Upnula se jak k nému, tak k Jin-
dfichu Mastalkovi a dalsim ¢eskym aktivis-
tickym politiktim a doufala, Ze zafidi jeho

would cope. She pinned her hopes on Tobol-
ka, Jindtich Mastalka, and other Czech activ-
ist politicians, praying that they would be
able to secure her husband’s release. “It was
purely female and — human! She was unhappy
she had lost the man she always wanted to have
Jjust for herself... Whoever managed to return
her darling Karel to her would be a god in her
eyes...” recalled Tobolka. Her assets had been
seized, and so she relied on assistance from
relatives in Lib$tat, who sent food, coal and
money to her in Vienna. It was only after
certain intercessions that she was granted

a monthly subsistence allowance from the
confiscated property. Suddenly this wife of

a prominent politician was the wife of a trai-
tor who had escaped the noose only thanks
to the death of Emperor Franz Joseph.

It was not easy for Kramar either. The
last few months in the infamous dungeon at
Mollersdorf, Lower Austria, were particularly
trying for him. He was accustomed to luxu-
ry; he even had the mandatory prisoner’s cap
specially sewn from his own silk. And now
it had come to this, helping Rasin with the
cooking, cleaning and washing-up. He suf-
fered from the cold, toothache and insomnia.
Rasin stoically reflected on Kramat’s moods
in his memoirs: “Kramdr is cold, so we heat;
Kramd¥ is silent, so I am silent too; Dr Kramdr
wanted to heat, so we heated; Dr Kramdf closed
the window, etc.”

Towards the end of her husband’s incar-
ceration, Nadezhda was in despair despite
the rumours of an amnesty. “I am utterly
sick of the disappointment, bruised from falling
from the heavens to the stony earth.” Finally,
on 19 July 1917, her wish came true. Surpris-
ingly, she did not go to welcome Kramar
immediately after his release because she
was being treated in Frantiskovy Lazné. The



propusténi. , Bylo to Cisté Zenskeé a — lidske!
Byla nestastnd, Ze ztratila muZe, kterého vZdy
chtéla mit jen pro sebe... Kdo ji dokdze pFivést
,Kdrlicka’, ten u ni bude bohem...“ vzpominal
Tobolka. Majetek byl zabaven, a tak zila pre-
devs$im z pomoci ptibuznych z Libstatu, kte-
t1 ji posilali do Vidné potraviny, uhli i penize.
Teprve intervencemi se domohla povoleni
dostavat ze zabaveného majetku mésicné
¢astky na obzivu. Najednou byla ze zeny
vyznamného 1politika Zenou vlastizradce,
ktery se vyhnul opratce jen diky tmrti cisate
Franti$ka Josefa.

Lehké to nemél ani Kramar. Obzvlasté
posledni mésice v proslulé hladomorné
dolnorakouského Mollersdorfu pro néj byly
narocné. Byl zvykly na luxus; i trestaneckou
Cepici, kterou musel nosit, si nechal usit
z vlastniho hedvabi. A nyni musel pomahat
Rasinovi pti vateni, tklidu i myti nadobi.
Trapila ho zima, bolesti zubti a nespavost.
Rasin stoicky okomentoval Kramatovy nala-
dy ve svym pamétech: , Kramdrovi je zima,
topime; Kramd¥ mlci, mlcim také; dr. Kramdf
chtél topit, tedy jsme topili; dr. Kramdr zaviel
okno apod.“

Ke konci muzova véznéni podléhala
Nadézda beznadéji, prestoze se mluvilo
o amnestii. , UZ jsem celd nemocnd ze zkla-
mani, potloukand z toho padani z oblakii do
kamenité zemé.“ Konecné 10. Cervence 1917
se dockala. Kupodivu nejela Kramare pfivitat
ihned po jeho propusténi, nebot se pravée
1é¢ila ve Frantiskovych Laznich. Konec valky
sliboval vyléceni ze vech nemoci a zklama-
ni.

POVALECNA DOBA ZKLAMANI

Manzelé zazili po revoluci kratké obdobi
absolutniho Gspéchu. Kramar se stal prvnim

end of the war promised to cure all disease
and disappointment.

POST-WAR DISILLUSIONMENT

After the revolution, the couple experienced
a short-lived period of absolute success.
Kramar became the first prime minister of
the Czechoslovak Republic; he held office at
Prague Castle, in the close vicinity of Presi-
dent T. G. Masaryk. It was here that the first
warning came, when a youth attacked him
with a revolver. Kramaf was flattered that
the would-be assassin had chosen him as the
most significant policy-maker. Nadezhda was
frightened to death by the thought she could
lose her husband. Her fears for Kramai’s life
would resurface later. After the successful
assassination of Rasin. Nadezhda became so
fraught that she telephoned the President’s
chancellor Sdmal — without her husband’s
knowledge, naturally — and demanded body-
guards for Kramaf. At this time, Kramar was
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Obalka Lazefiského listu,
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Ru¢né malovany plakat
dobrotinného ¢aje ve
prospéch krymskych
uprchliki pod zastitou
Nadézdy Kramafové, Praha
1921. // Hand-painted poster
inviting to a charity tea
party in support of Crimean
refugees, held under the
auspices of Nadezhda
Kramédrova, Prague 1921.

premiérem Ceskoslovenské republiky; tifa-
doval na Prazském hradé v tésné blizkosti
prezidenta Tomase G. Masaryka. Tam ptislo
prvni varovani, kdyz na néj zaatocil mladik
s revolverem. Kramatové jesitnosti policho-
tilo, Ze pravé v ném vidél nejvyznamnéjsiho
politického ¢initele. Pani Nadézdu vydésila
k smrti pfedstava, ze by mohla svého muze
ztratit. Obava o Kramaiuv Zivot ji ostatné
provazela i pozdéji. Po ispésném atentatu
na Aloise Rasina se vystupnovala natolik,
ze Nadézda telefonovala — samozfejmé bez
manzelova védomi — prezidentovu kancléfi
Pfemyslu Sdmalovi a dozadovala se pro své-
ho muze ochranky. V té dobé Kramafte jiz
z rozhodnuti policejniho prezidenta hlidalo
Sest policistu, coz nakonec Nadézdu uspoko-
jilo.

Pani Kramarova byla pro svého muze
jak zdrojem sily a zivotni jistoty, tak leckdy
i nestastnych rozhodnuti. To ona ho v dobé
pobytu na mirové konferenci povzbuzovala
a koncem ledna 1919 inspirovala k napsani
ruské ustavy, kterd méla jejim Rusum dat
jiné statni usporadani nez bolsevické, dat
jim program. To pod vlivem své Zeny se Kra-
mar pfehnané upnul k myslence ruské inter-
vence, kterd mimo jiné znicila jeho vztah
s BeneSem i s Masarykem.

To pro svoji zenu chtél Kramar spasit
Rusko, pfestoze si saim obcas uvédomoval

nesmyslnost tohoto snazeni: 15. fijna 1919, tj.

v den, kdy odjel na francouzské valecné lodi
Provence z Toulonu smérem na Krym k bé-
logvardéjskému veliteli generdlu Dénikinovi
pln obav a nejistoty, napsal Nadézdé: , Snad
mne nyni cesta vyléci — snad uvidim, Ze zbytec-
né touZim jinam, Ze precefiuji své sily — a pak

i to bude dobrodinim, ponévadz dovedu (?)

z toho pozndni udélati viechny diisledky... Na
kazdy zptisob TE prosim, md drahd Nusko,

already being guarded by six police officers
on the orders of the police president, which
eventually placated Nadezhda.

For her husband, Mrs Kramatova was
a source of strength, a rock, and occasion-
ally a source of unfortunate decisions. It
was Nadezhda who encouraged him during
his time at the peace conference and, at the
end of January 1919, inspired him to draft
a Russian constitution aimed at giving her
Russians a different, non-Bolshevik state
structure, an agenda. Under the sway of his
wife, Kramaf excessively clung to the idea
of Russian intervention, which inter alia
destroyed his relationship with Bene$ and
Masaryk.

It was for his wife that Kramaf wished to
save Russia, even though at times he was
aware how irrational these efforts were. On
15 October 1919, i.e. on the day he left from
Toulon on the French warship Provence full
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abys v mé cesté vidéla, jak nekonecné Té mdam
rdd, a jak bych rdd Ti ukdzal, Ze nezapomi-
ndm a nikdy nezapomenu, ¢im jsi mné byla po
dlouhych skoro 30 let a hlavné po ta dvé leta,
kdy jsi mné ukdzala, cim dovede byti ruskd
zZena...“

,Podridil sviij Zivot tak viplné jejimu..., Ze
ztratil sim sebe. VSecky jeji zdjmy ptijal za své,
viecko své cinéni sloucil s jejimi tuzbami. Jeho
touha po uspéchu pramenila v jeji ctiZddos-
ti. Chtél, aby byla krdsnd, obdivovand a aby
dosdhla nejvyssi diistojnosti jeho postavent...“
zavidéla tak trochu Nadézdé Bozena Viko-
va-Kunéticka. Zavidéla ji ztejmé nejen jejiho
muze, ale i osobni kouzlo, kdyz si do deniku
poznamenala slova o vznesenosti pohledu
i pohybu, o bélounkych a majestatnich
rukou, o vla¢ném zvuku Nadézdina hlasu
a kralovském drzeni téla — ale takova pani
Kraméatova opravdu byla. Vedla salon, kde se

Svéceni kaple Zesnuti
piesvaté Bohorodice na
Ol3anskych hibitovech

v Praze (metropolita
Javlogij, srbsky biskup
Michail Sabacky a prazsky
pravoslavny biskup
Sergij), fotografie 1925. //

the Death of the Most Holy
Mother of God at Ol3anské
Cemetaries in Prague

Serbian bishop Michail

Sabacky and Sergi, bishop
of the Orthodox Church in
Prague), photograph, 1925.

of worry and uncertainty, headed for the
Crimea and the White Guard commander,
General Denikin, he wrote to Nadezhda:
“Perhaps this journey will cure me — perhaps
Twill see that I am needlessly desiring to be
elsewhere, that I am overestimating my strength
— and even that will then be a good turn as [ will
be able (?) to draw conclusions from this knowl-
edge... What I ask of you in every way, my dear
Nuska, is that in my journey you see how infi-
nitely I love you, and how I would like to show
you that I have not forgotten, nor will I ever
forget, what you have meant to me for nearly
thirty years, and especially those two years
when you showed me what a Russian woman is
capable of...”

“He subordinated his life so fully to hers...
that he lost himself. He accepted all her inter-
ests as his own, everything he did was to please
her. His desire for success sprang from her

Consecration of the Chapel of

(metropolitan bishop Yavlogi,
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Nadé&zda Kramdrova,
fotografie, kolem 1930. //
Nadezhda Kramé¥,

photograph, around 1930.

stykala s krajany, korespondovala s prateli,
doprovazela Kramare na spolecenské akce,
jezdila do lazni, potadala dobroc¢inné caje,
ale také sedéla ve vile na divanu, listovala

v médnich zurnélech, lestila si nehty a shli-
zela z okna na Prahu.

Netispéch intervencnich plant a vitézstvi
bolsevismu v Rusku ptimély miliony Nadéz-
dinych krajanti opustit sviij domov. Rada
z nich hledala ttocisté i v Praze. Manzelé
Kramatovi se s emigraci intenzivné stykali.
Orientovali se pfedev$im na pravicové nacio-
nalni kruhy. Nadézda se citila s krajany lépe
nez s Cechy. Navic uspokojovalo jeji jesitnost,
kdyz vidéli v Kramarovi svého spasitele.

V dobé¢, kdy v ¢eské politice ztracel na vyzna-
mu, poslouchaly se hezky sny o jeho budouci
dulezitosti pro Rusko. Nadézda pro své kraja-
ny Sergeje Dmitrijevice Sazonova, Pavla Iva-
novice Novgorodceva, Petra Berngardovice
Struveho, Jevgenije Vasiljevice Spektorského,
Pavla Dmitrijevi¢e Dolgorukova, Jevgenije
Nikolajevi¢e Cirikova a dal$i potadala pravi-
delné nedélni obédy a spole¢né s nimi pod-
léhala iluzim o osvobozeni Ruska. Casem se
tak jeji salon stal centrem spise ruské nez
Ceské spole¢nosti.

Finan¢né manzelé ptispivali Komisi pro
pomoc ruskym studenttim, Vypomocnému
komité krymskych uprchlikii a nejvétsi
sumou Jednoté pro pohtbivani ruskych
pravoslavnych obcant. Nadézda jako jeji
predsedkyné zorganizovala sbirku na pod-
poru stavby ruské pravoslavné kaple. Kaple
Zesnuti presvaté Bohorodice na Ol$anskych
htbitovech byla postavena v pskovsko-nov-
gorodském stylu 16. stoleti a je obklopena
hroby ruskych emigranti. Pravé zména
politické situace po ruské revoluci 1917 vedla
Nadézdu k myslence zbudovat v nové vlasti
emigrantim kostel jejich viry.

ambitiousness. He wanted her to be beautiful,
admired, and to enjoy the greatest dignity his
status could afford...” noted Bozena Vikova-
Kunéticka rather enviously of Nadezhda. She
evidently envied her not only her husband,
but also her personal charm, as in her diary
she dwelt on the nobility of her countenance
and movement, her lily-white, majestic hand,
the suppleness of Nadezhda’s voice and the
regal way she held her body — and in fact
Mrs Kramatova was just as she described.
Besides the salons, where she mingled with
compatriots, she corresponded with friends,
accompanied Kramaf to social events, trav-
elled to the spas, and organized charity teas,
but she was also able to sit on a divan in the
villa, leaf through the fashion periodicals,
polish her nails and enjoy the view of Prague
from her window.

The failure of the intervention plans and
the Bolshevik victory in Russia forced mil-
lions of Nadezhda’s compatriots to abandon
their homes. Many of them sought refuge
in Prague. The Kramats were intensively
involved in emigration operations. They
focused primarily on right-wing national-
ist groups. Nadezhda felt more comfortable
with her compatriots than with Czechs.
Moreover, her vanity was nourished when
they viewed Kramaf as their saviour. At
a time his political star was fading in
Czechoslovakia, it was nice to listen to
dreams about his future importance for Rus-
sia. Nadezhda held regular Sunday lunches
for her compatriots Sergei Dmitrievich
Sazonov, Pavel Ivanovich Novgorodtsey,
Pyotr Berngardovich Struve, Yevgeny Vasi-
levich Spektorsky, Pavel Dmitrievich Dol-
gorukov, Yevgeny Nikolaevich Chirikov and
others, where they all believed in the illusion
of the liberation of Russia. Over time, her
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Bolestné Nadézda prozivala ztratu kon-
taktt s détmi. Nemohla je vidét, protoze
ptibuzensky vztah ke kritikovi bolsevismu
jim znemoznoval vycestovat; nemohla jim
ani ptimo napsat, aby neptivodila jejich per-
zekuci komunistickym rezimem. Proto styk
zprostifedkovavali (ifednici ¢eskoslovenského
vyslanectvi v Moskvé Padovec, V. Pecka ¢i
Josef Girsa. Nadézda se diky nim dozvidala,
jak se dafi rodiné dcery Margarety, zda netr-
pi nouzi; mohla jim posilat darky i penize.
Velkou ranou pro ni byla Margaretina smrt
v prosinci 1928. Kdyz Margareta onemocnéla
leukémii, travila posledni chvile na klinice
tim, Ze si nechala pfedcitat dopisy od vzda-
lené matky. Po jeji smrti se Nadézda upnula

k moznosti ptivézt do Cech jeji dceru Tatanu.

Ani to se vSak nezdatilo a Nadézda jiz nikdy
své potomky nespatfila.

Zklamani ¢ekala manzele i v politice.
V roce 1929 vyvrcholil i Kramafuv nesouhlas
s orientaci a metodami BeneSovy zahra-
ni¢ni politiky otevienym sttetem. Kramaft
byl podle arbitrti i ptistupny smiru, ale
nakonec si to rozmyslel s odtivodnénim,
ze by pry nesmél domu. Svijj spor prohral.
Rovnéz smifeni s Masarykem stala v cesté
predev$im Nadézda Nikolajevna. Neuméla
odpoustét a Masaryka, kdysi ptitele a du-
vérnika jejich lasky, nenavidéla celou svou
vasnivou bytosti. Uzavirala tak svému muzi
cesty ke smifeni a tim i cestu k aktivni politi-
ce v alespon ¢astecné spolupraci s Hradem.

Koncem dvacatych let pfibyly manzelim
i starosti finan¢ni. Nadézda zdédila po otci
67 akcii Krenholmské textilni manufaktury
v Talinu. Ta ji na dividendach kazdoroc¢né
vynasela az do valky pékné sumy. Podni-
kala tak ve stejném oboru jako jeji manzel,
majitel a spolumajitel textilek v Libstate,
Kostalove a Frydlantu. Po roce 1918 se pri-

salon became a centre of Russian rather
than Czech society.

The couple made financial contributions
to the Commission for the Aid of Russian
Students, the Crimean Refugees Aid Com-
mittee, and especially to the Union for the
Burial of Russian Orthodox Citizens. Nade-
zhda, as the chair of this union, organized
a collection to support the construction of
a Russian orthodox chapel. The Chapel of
Rest of the Most Holy Blessed Virgin Mary
at Olsany Cemetery was built in the Pskov
and Neo-Gothic style of the 16th century
and is surrounded by the graves of Russian
émigrés. It was the change in political situ-
ation following the 1917 Russian Revolution
that culminated in Nadezhda’s idea to build
a church for émigrés in their new country
where they could observe their traditional
faith.

It was very painful for Nadezhda to lose
contact with her children. She was unable
to see them because her relationship with
a critic of Bolshevism prevented them from
travelling out of the country; nor was she
able to write to them directly as this would
result in their persecution by the Commu-
nist regime. Therefore contact was mediated
by officials at the Czechoslovak embassy in
Moscow — Padovec, V. Pecka and Josef Girsa.
Thanks to their efforts, Nadezhda learnt how
the family of her daughter Margareta was
faring and whether they were suffering any
hardship; she was able to send them gifts
and money. Margareta’s death in December
1928 was a severe blow for Nadezhda. When
Margareta became ill with leukaemia, she
spent her last moments at the clinic by hav-
ing the letters from her distant mother read
out to her. After her death, Nadezhda pinned
her hopes on the possibility of bring Marga-



jmy z Krenholmské manufaktury tencily

a ve tficatych letech byl problém je viibec
dostat. Kazda z 67 Nadézdinych akcii méla
naptiklad v roce 1928 cenu 5000 estonskych
korun. Na dividendach ji pak vyplaceli 1%
nominalni hodnoty akcii, tj. cca 50 coo K¢,
po srazkach a po zaplaceni rtiznych prevod-
nich poplatkt dostala tedy na Gicet 45 oo2 K¢.
Od roku 1931 jiz textilka nevyplacela divi-
dendy ve snadno dostupnych valutich (libry
a marky), nybrz jen v estonskych korunach.
Proto vyuzivala Nadézda pomoci Cechti Ziji-
cich v Estonsku. Tajemnik vyslanectvi Josef
Bouda ¢ prokurista Emanuel Skarvan a dalsi
vyzvedli dividendy v estonskych korunach

a dle kurzu pak Nadézdé vyplatili ptislusnou
sumu ze svého prazského t¢tu v ¢eskych
korunach.

Stejné jako se v souvislosti s hospodafskou
krizi tenc¢ily Nadézdiny ptijmy, i Kramato-
vy textilky se dostavaly do tézkosti. Velkou
oporou mu zde byli ptibuzni z matéiny
strany Karel Vodsedalek st. a jeho synové
Karel a Milo$. V$ichni t¥i Vodsedalkové
zaujali mista v cele Kramafovych podniki
a nevahali zadluZzenym textilkdm vypomoci
iz vlastni kapsy. Predevsim tiskarna, barvir-
na a Gpravna kartounu Rolffs & Cie ve Fryd-
lantu, jejimz byl Karel Kramaf vedle barona

reta’s daughter Tatyana to Bohemia. Howev-
er, this plan was not realized and Nadezhda
never saw any of her descendants again.
There were also disappointments in her
husband’s political career. At the end of the
1920s, Kramat’s opposition to the orienta-
tion and methods of Bene§’s foreign policy
culminated in an open conflict. According
to arbiters, Kramaft was willing to make
peace, but in the end changed his mind
by reasoning that he would not be allowed
home if he took this course. He lost the dis-
pute. Reconciliation with Masaryk was also 63
blocked mainly by Nadezhda Nikolaevna.
She was not a forgiving person, and she
hated Masaryk, an erstwhile friend and con-
fidant of their love, with all her passionate
being. She thus prevented her husband from
patching things up and following an active
political career in at least partial cooperation
with the Castle.
Towards the close of the 1920s, the
couple’s worries were compounded by their
financial situation. Nadezhda had inherited
67 shares in the Krenholm Textile Manufac-
tory in Tallinn from her father. Up to the
war, she received large annual dividends
from this stake. In this respect, she was in
the same line of business as her husband,
the owner and co-owner of textile factories
in Libstat, Kostalov and Frydlant. After 1918
the income from the Krenholm Manufac-
tory started drying up, and by the 1930s they
were lucky to receive anything. In 1928, each
of Nadezhda’s 67 shares was worth 5,000
Estonian crowns. She was paid 1% of the
nominal value of shares in dividends, i.e.
approximately 50,000 Czechoslovak crowns,
and after deductions and the payment of
various transfer fees she received 45,002
Czechoslovak crowns in her account. From

Stavba vily ve Vysokém nad
Jizerou, fotografie, kolem
1929. // Construction of the
villa in Vysoké nad Jizerou,
photograph, around 1929.
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Pratelé manzelt Kraméafovych
u rozestavéné vysocké

vily (Jan Feofilov, Vladimir

A. Brandt, BoZena Vikova-
-Kunétickd, Dina Mastalkova,
lljina, Boris Klodt, V. S. Iljin),
fotografie, kolem 1929. //
Friends of Karel and
Nadezhda Kramar at the
unfinished villa in Vysoké nad
Jizerou (Jan Feofilov, Vladimir
A. Brandt, BoZena Vikova-
Kunétickd, Dina Mastalkova,
llyina, Boris Klodt, V. S. llyin),
photograph, around 1929.

Theodora Liebiga hlavnim akcionafem, vyka-
zovala kazdoro¢né zapornou platebni bilanci,
nebot ztracela zahrani¢ni odbytisté. Stala se
tak pti¢inou finanénich problém i Libstat-
ské mechanické tkalcovny, ktera byla zavisla
na jejich obchodech, a potazmo kostalovské
pfadelny bavlny, hlavniho dodavatele ptize
pro Libstatkou mechanickou tkalcovnu.
Finanéni injekce fabrikim poskytla Zivnos-
tenska banka, vedena Kramafovym ptitelem
Jaroslavem Preissem.

V této dobé nasla Nadézda posledni zivot-
ni zpestfeni v novém stavebnim projektu.
Po ztraté vily Barbo travivali manzelé léto
ve vilce u textilni tovarny v Libstaté. Kramar
jezdival velmi rad i do rodného Vysokého
nad Jizerou, kde mél pronajaty byt na nameés-
ti, a kde se mu dobfte psalo. Nadézdu v$ak
pobyt v malém byté bez spole¢nosti nelakal.
Stavba tfeti vily tak byla jakousi tlitbou Karla
Kramafe své zené. Vysoké miloval a chtél
v ném travit sviij Cas, ale protoze ona se tam
nudila, potteboval ji zaneprazdnit. Proto se
rozhodli pro stavbu zbyte¢né veliké, zbyte¢né
okazalé a zbyte¢né drahé vily. Vila Barbo

1931, the textile factory no longer paid divi-
dends in readily available currencies (pounds
sterling and marks), but only in Estonian
crowns. Therefore Nadezhda had to rely on
the assistance of Czechs living in Estonia.
The embassy secretary Josef Bouda and the
confidential clerk Emanuel Skarvan, and
others, collected the dividends in Estonian
crowns and then paid the equivalent sum
to Nadezhda in Czechoslovak crowns from
their Prague account based on the current
exchange rate.

Just as the economic crisis reduced Nade-
zhda’s income to a trickle, Kramai’s textile
factories also found themselves in difficulty.
He received solid support here from rela-
tives on his mother’s side, Karel Vodsedalek
Sr and his sons Karel and Milos. All three
Vodsedileks assumed positions at the head
of Kramai’s enterprises and did not hesitate
to help the indebted factories out of their
own pockets. In particular, the printworks,
dyeing factory and cotton fabric prepara-
tion plant Rolffs & Cie in Frydlant, of which
Karel Kramat and Baron Theodor Liebig
were the main shareholders, reported an
annual loss as it had lost its foreign markets.
This had a knock-on effect, triggering finan-
cial problems at the weaving plant Libstatska
mechanicka tkalcovna, which depended on
business from Rolffs & Cie, and by exten-
sion there were troubles at the cotton mill
in Kostalov, the main supplier of yarn to the
weaving plant. Zivnostenska banka, headed
by Kramai’s friend Jaroslav Preiss gave
financial injections to the factories.

In this period, Nadezhda had found her
last major hobby in life in the form of a new
construction project. Following the loss of
the Barbo villa, the couple spent their sum-
mers in a small villa near the textile factory



méla 13 mistnosti, vila v Praze 56, vysocka
vila jich méla mit 78.

Vypracovani projektu svétili Kramafovi
ruskému emigrantovi ing. arch. Vladimiru
A. Brandtovi, se kterym se Nadézda blize
sezndmila jiz pti stavbé pravoslavné kaple na
Olsanech. S architektem opét tizce spolupra-
covala, jak na vnéjsi podobé, tak na vnitinim
¢lenéni. T tentokrat byla stavba ovlivnéna
historickymi slohy. Vznikl dtim v eklektic-
kém stylu, ktery v sobé spojuje goticky hrad
a byzantsky palac se staroruskymi prvky. Na

vyzdobé interiéru se opét podilel rodinny pii-

tel prof. Jan Benes. Chybét nesméla zahrada.

Prvni slavnosti ve vile byla oslava tficatého
vyroci svatby. Manzelé pozvali fadu pratel
i mistnich rodaku. Dum byl vyzdoben kvé-
tinami, hrala hudba a vrcholem vecera byl
velkolepy ohnostroj. Byla to posledni slavnost
v zivoté manzel®, nebot plany na spolecen-
ské vyuziti domu ukondily nasledné udalosti.
Za dva tydny postihla Nadézdu slabi mozko-
va mrtvice, ze které se sice jesté vzpamatova-
la, ale celkové se zdravotni stav obou manze-
1t horsil. Ji zustaly nervové bolesti a ¢astecné
ochrnuti nohy, Kramaf dostal zapal plic,
trpél chronickou skytavkou a v roce 1933 mu
apoplektiformni inzult (zaichvat podobny
mrtvici) ptivodil pohybové potize a bolesti
v oblasti trojklanného nervu. Navic §patné
slysel, coz mu komplikovalo komunikaci.

I nadale manzelé vitali ve svych vilach
ruské hosty, ale jejich okruh se zzil. Po
roce 1930 to byl hlavné prof. V. S. Iljin. Ve
tricatych letech jiz emigraci moc pomahat
nemohli: na zahrani¢ni politiku mél Kramar
pramaly vliv a financi v souvislosti s hospo-
darskou krizi a stavbou vysockého domu
ubyvalo. Kramafovi mozn ani nevédéli, ze
se jejich majetek ocitl na pokraji finan¢niho
krachu. Sedavali sami anebo jen s nékolika

in Libstat. Kramar also liked to travel to his
native Vysoké nad Jizerou, where he had
rented a flat on the square and where he
found it easier to write. However, Nadezhda
was not keen on living in a small apartment
devoid of company. The construction of the
third villa, then, was Karel Kramaf’s libation
of sorts to his wife. He loved Vysoké and
wanted to spend his time there, but because
she was bored in this place he needed to find
something that would keep her busy. This is
why they decided to build a pointlessly large,
unnecessarily ostentatious and needlessly
expensive villa. Villa Barbo had 13 rooms, the
villa in Prague 56, and the Villa in Vysoké
was to have 8.

The Kramafs commissioned the Russian
émigré Vladimir A. Brandt to design the
project; Nadezhda had already worked with
him on the construction of the Orthodox
chapel in Olsany. Once again, Nadezhda
worked closely with the architect, influenc-
ing the outer appearance and interior layout.
The project was again influenced by histori-
cal styles. This house had an eclectic style,
mixing a Gothic castle and Byzantine palace
with old Russian elements. Jan Bene$, a fam-
ily friend, again contributed to the interior
design.

The first celebration held in the villa
marked the Kramars’ thirtieth wedding
anniversary. The couple invited numerous
friends and locals. The building was deco-
rated with flowers, the music played, and the
climax of the evening was a large firework
display. This was the last celebration in
the lives of the couple, as their plans to live
together in their new home were thwarted
by subsequent events. Two weeks after their
celebration, Nadezhda suffered a minor
stroke; she recovered, but the health of her
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malo nejblizsimi, Kramat hraval — impro-
vizoval na klavir, Nadézda tiSe naslouchala
a vzpominala na $tastnéjsi dny.

Prvnim, kdo pfetrhl vice nez ¢tyti desitky
let dlouhé pouto, byla Nadézda. Odesla ze
Zivota 3. prosince 1936. Zlomeny Kramar ji
na vénec nechal napsat , Ani smrt nds neroz-
louci“a polozil do rakve kyticku konvalinek.
Sam jiz tézce nemocen pak sedél hodiny
u okna své vily, odkud mél daleky vyhled
pfes Prahu az na Ol$anské hibitovy. Tam se
rysovala ruska kaple, v jejiz krypté ho oceka-
vala Zena. Smrt byla pro nemocného a hlav-
né osameélého muze vykoupenim. Nasledoval
svoji Nadoc¢ku za pul roku.

MIROSLAVA VANDROVCOVA

and her husband was generally deteriorating.
She was left with nerve pain and a partially
paralyzed leg, Kramaf caught pneumonia,
suffered from chronic hiccups, and in 1933
he had an apoplectiform attack (similar to

a stroke), resulting in problems with mobility
and pain in the trigeminal area. In addition,
he was now hard of hearing, which made
communication difficult.

The couple continued to welcome Rus-
sian guests to their villas, but the group had
dwindled. After 1930, their main guest was
Professor V. S. Ilyin. In the 1930s, they were
no longer able to offer much help in emigra-
tion affairs: Kramarf had very little influence
on foreign policy and their funds had shrunk
due to the economic crisis and the construc-
tion of the villa in Vysoké. The Kramars
perhaps were oblivious to the fact that they
were on the verge of bankruptcy. They would
sit there alone or with a handful of their
closest friends; Kramaf would improvise on
the piano, Nadezhda quietly listened and
remembered happier days.

The first to break their bond of more
than 4o years was Nadezhda. She died on
3 December 1936. Kramat, prostrate with
grief, had “Not even death shall part us” writ-
ten on the wreath and laid a bouquet of lil-
ies of the valley in the coffin. Now, himself
severely ill, he spent hours sitting at the win-
dow of his villa, from where he had a view of
Prague that stretched far into the distance
to the cemetery at Ol$any. A Russian chapel
was being built there, the crypt of which was
to hold his wife. Death came as a relief to
the sick, lonely man. He followed his dear
Nadocka half a year later.

MIROSLAVA VANDROVCOVA



POZUSTALOST THE ESTATE






OSUDY POZUSTALOSTI NA CESTE
DO MUZEA

Na rozdil od archivalii se klenoty a umé-
lecké predméty Kramatovych dostaly do
Narodniho muzea dramatickou oklikou

s kriminalni zapletkou. Po smrti manzel
Kramarovych v roce 1938 klenoty zdédila
Spole¢nost dr. Karla Kramare, kterd pfevza-
la Kramarovu vilu do uzivani s puvodnim
zatizenim a vefejné piistupnou knihovnu.
Kdyz byly zdkonem z roku 1947 vSechny
soukromé spolky a korporace v Ceskoslo-
vensku zrus$eny, jejich majetek propadl
statu. Spole¢nost Karla Kramarfe se oviem
nerozesla a klenoty v trezorové schrance
Zivnobanky Na ptikopech zatajila. Sbor
narodni bezpecénosti si schranku nasel a vy-
pacil ji tfi tydny pied tim, nez ji Kramatuv
tajemnik Ladislav Grund prozradil do sou-
pisu majetku. Datum ani jména pachatelt
nejsou zdokumentovana, ale mohou byt
shodna s néasledujicimi: 19. ledna 1949 dva
zastupci Krajského velitelstvi Sboru narod-
ni bezpecnosti v Praze s oznacenim ,akt.
elév J. Hulicka“ a ,akt. adjunkt Vlad. Benes“
komisionelné sepsali nalezené klenoty za
ptitomnosti dvou tfednikii Zivnobanky,

a to vedoucich oddéleni bezpe¢nostnich

THE FORTUNES OF THE LEGACY
ON THE WAY TO THE MUSEUM

Unlike their documentary records, the
Kramars’ jewellery and art reached the
National Museum in a dramatic, roundabout
way with an element of criminal intrigue.
Following the deaths of the Kramafs in
1938, much of their jewellery passed to

the Dr Karel Kramarf Society, which took
over Kramaf’s villa along with its original
furnishings and library, which was open to
the public. When a law was passed in 1947
winding up all associations and corpora-
tions in Czechoslovakia, their assets were
forfeited to the state. However, the Karel
Kramar Society did not disband and kept
the jewellery concealed in a safe deposit box
in the Bank vault in Na Ptikopé Street. The
National Security Corps found the deposit
box and broke it open three weeks before
Kramat’s secretary Ladislav Grund revealed
its existence in the list of assets. Neither the
date nor the names of the perpetrators have
been documented, but the following persons
could well be involved: on 19 January 1949,
two representatives of the Regional Head-
quarters of the National Security Corps in
Prague, referred to as “apprentice J. Hulicka”



70

Zlaty ndramek se smaragdem
a bez diamant(, mistr NK,
Rusko 1910-1925. // Golden
bracelet with emerald,
without diamonds, master
NK, Russia 1910-1925.

Hfeben bez diadému

a diamantd, Karl Fabergé,
Sankt Petérburg kolem 1900.
/| Comb without a diadem
and a row of diamonds.

Karl Fabergé, St. Petersburg
around 1900.

schranek. Jména Gfedniki nejsou uvedena
a soupis se nedochoval. V pfedavacim pro-
tokolu Narodniho muzea se uvadi, ze fedi-
telé Narodniho muzea v Zivnobance ,takto
Zjisténé a zajisténé skvosty 13. Fijna 1949
pfevzali za pfitomnosti obou jmenovanych
straznikt SNB a sepsali o tom protokol
pro ministerstvo skolstvi. O dva mésice
pozdéji, 23. prosince 1949 se v Narodnim
muzeu sesla deseti¢lenna komise odborni-
kt muzea a ministerstva skolstvi za ticasti
tychz dvou strazniku. Historikové uméni
Vladimir Denkstein a Frantisek Matous
predmeéty urcili, Josef (?) Bene$ a Karel
Komarek ovétili pravost drahokamu a dra-
hych kov, vechny klenoty zvazili a zazna-
menali vysledky do pfilozeného soupisu,
zel bez fotodokumentace. U nejcennéjsiho
diamantového ndhrdelniku se sice zmylili,
kdyz sttibro oznacili za platinu, ale ostatni
analyzy byly spravné a hmotnost predmeétu
presné souhlasi s dne$ni. Dal$i nekontro-
lovatelné ztraty ani vylupovani diamantt
jiz nebyly mozné. Cela pozustalost ztstala
uschovana v muzejnim trezoru, klenoty do
roku 1957, kdy Emanuel Poche pfi peclivé
evidenci konstatoval, Ze jsou netplné a po-
skozené. Zejména utrpély tti ruské $per-
ky: funkcionalistickému naramku chybi
diamantovy néastavec s kolejnici. Luxusni
hteben firmy Fabergé ptisel o vSech 23
diamantu, podle sitky lizek dosahovaly az
jednoho karatu. Obrazy, sochy, galanterii

a dalsi umeéleckotemeslné predméty pre-
dalo feditelstvi muzea do sbirek roku 1958,
sadrové odlitky soch byly zapsany pozdéji.
Jisté netplny soubor pozustalosti v Historic-
kém muzeu ¢itd dnes 149 polozek. Posledni
z nich, ovalny portrét pani Kramafové od
Otto Peterse z roku 1919, se do fondu vratil
teprve roku 2007 koupi ze soukromého

and “adjunct Vlad. Benes”, officially drew up
a list of the jewellery that had been found in
the presence of two clerks from Zivnobanka
— the heads of the safe deposit box depart-
ment. Their names are not specified and the
list has not been preserved. In the National
Museum’s handover report, it is stated that
the directors of the National Museum took
receipt of the “gems thus discovered and seized
on 13 October 1949” at Zivnobanka in the
presence of the two aforementioned SNB
officers, and drew up a report for the min-
istry of education. Two months later, on 23
December 1949, a ten-man committee of
experts from the museum and education
ministry held a meeting at the National
Museum, which was also attended by the
same two officers. The art historians Vlad-




majetku. Posmrtné masky Karla Kramare

a jeho pritele Viktora Dyka pfevzalo antro-
pologické oddéleni Ptirodovédného muzea.
Nékteré predméty maji hnédé lepenkové
stitky se starymi eviden¢nimi ¢isly 197-199
a bily modfte oramovany stitek evidence Kra-
maéftova tajemnika Grunda z roku 1938 na
stolnich hodinach ma dokonce ¢islo 401/38.
Podle archivnich fotografii interiért vily
chybéji ramované krajinomalby (olejomal-
ba Hradcan od Ferdinanda Engelmiillera,
akvarely, grafiky), model Myslbekovy sochy
Stdlost ve smysleni pro vidensky Parlament,
brousené vazy z olovnatého skla, keramika,
ruské smaltované nadoby, lustry a lampy,
persky koberec ¢i piehoz, fotografie nékte-
rych mistnosti se nedochovaly. Interiéry
také utrpély pozdéjsimi adaptacemi; vila
byla za kulturni pamatku prohlagena teprve
roku 1991.

imir Denkstein and Franti$ek Matous$ speci-
fied the items, while the natural scientists
Josef Bene$ and Karel Komarek verified the
authenticity of the gems and precious met-
als, weighed all the jewellery and recorded
the results in an attached list; regrettably,
they did not take pictures. They incorrectly
identified the silver as platinum on the most
valuable diamond necklace, but their other
analyses were correct and the weight of the
items tallies precisely with their weight today.
No further uncontrollable losses or theft of
the diamonds was possible. The whole of the
estate remained in storage in the museum
safe; the jewellery was kept here until 1957,
when Emanuel Poche drew up meticulous
records and declared that the jewels were
incomplete and damaged. Three Russian
personal ornaments suffered particularly
badly: a functionalist bracelet was missing

Kule¢nikovy sal — krb

s obrazem Hrad¢an,
fotografie, 1938. // The
Billiard Room — fireplace,
with a painting of Prague
Castle above it, photograph,
1938.

71



72

Ndahrdelnik — dracounovd
$hara s Ceskymi grandty
brougenymi do rout, Cechy
mezi 1770-1830. // Gold-
threat necklace with rose cut

Bohemian garnets, Bohemia,

between 1770 and 1830.

HORALOVE Z KRKONOS
A SKROMNE DEDICTVI SPERKU

Nejstarsi skupinu $perkt a upominkovych
pfedmeétu tvoti dédictvi Karla Kramate po
generacich.

Krkonose a Podkrkonosi 2. poloviny
19. stoleti byly krajem holého Zivobyti, ven-
kované v chudych horskych podminkach
potfebovali hlavné fyzickou zdatnost, hou-
Zevnatost a skromnost. Podle toho se formo-
valy vztahy Kramatovych predku ke kultute.
V estetickém a vytvarném hodnoceni narod-
niho obrozeni se region jevil jako chuda
oblast folkléru, dlouho nezkazena prumys-
lovou vyrobou a s ni souvisejicim Gpadkem
obecného vkusu. Takto chvalili jesté autofi

prvni prazské narodopisné vystavy roku 1895.

Kromeé lidovych femesel textilnich, truh-
lafstvi a tezbatstvi, domaciho §perkatstvi

a bizuterie sem zasahovala od rudolfinské
doby umélecky vyznamna tradice sklafstvi,
sklomalby a glyptiky ze Sklenaftic a z Nového

its solid diamond piece and holding rail.

A luxury comb from the company Fabergé
lost all 23 of its diamonds; based on the
width of their receptacles, they were up to
one carat. Pictures, statues, furnishings and
other art and handicraft items were placed
in the collections by the museum director-
ate mainly in 1958; three plaster casts of
portrait busts were added later. The clearly
depleted portion of the estate kept in the
History Museum now numbers 146 arte-
facts; the death masks of Karel Kramaf and
his friend Viktor Dyk were allocated to the
anthropology department of the Museum of
Natural History. Some artefacts have brown
cardboard labels attached to them with the
old registration numbers 197-199; a table
clock has a white, blue-framed tag used for
record-keeping purposes by Kramaf’s secre-
tary Grund in 1938 with the number 401/38.
According to archive photographs of the inte-
riors of the villa, framed landscape paintings
are missing (an oil painting of Hrad¢any by
Ferdinand Engelmiiller, watercolours, graph-
ic art), along with the model of Myslbek’s
statue Devotion, commissioned by the Vien-
nese parliament, at least four lead cut-glass
vases, a ceramic vase, chandeliers and lamps,
and a Persian rug or counterpane; photo-
graphs of some of the interiors have not been
preserved. The villa and its furnishings were
not declared a cultural monument until 1991.

HIGHLANDERS FROM THE
KRKONOSE MOUNTAINS AND
A MODEST INHERITANCE OF
PERSONAL ORNAMENTS

The oldest group of personal ornaments
and mementoes comprises Karel Kramat’s
inheritance from his parents, grandparents



Svéta u Harrachova. Béhem 19. stoleti se
v okoli rozvinula vyroba housli.

Kramatv otec Petr se technickym nada-
nim a podnikavosti vypracoval z venkovské-
ho zednika na maloméstského stavitele a ma-
jitele cihelny, takZe se rodina z ndjjemného
objektu posty ve Vysokém nad Jizerou mohla
prestéhovat do vlastniho domu v Semilech.
Syna Karla rodice hyckali jako jedinacka,
premianta pfeduréeného ke kariéte vysoko-
skolaka a podnikatele. Asi proto pozdéji tak
$patné snasel podminky vale¢ného véznéni
a Edvardu BenesSovi se jevil jako primadona.

Témét dvé desitky skromnych $perku
z dédictvi rodict Kramafovych posuzujeme
v tomto kontextu. Pfedstavuji $iroké spek-
trum od snubnich prestenti a rustikalnich
predmétu chudych venkovant, dédénych
a upravovanych po nékolik generaci, az po
svate¢ni klenoty stfedostavovské rodiny
s pevnou tradici v rakouské monarchii prelo-
mu 18. a 19. stoleti a s Gictou k jeji metropoli
Vidni, kde se pfevazné nakupovalo. Oblibu
cest do Vidné si snad mtizeme vysvétlit roz-
vétvenou rodinou, z niz ¢ast ve Vidni bydlela.

Prekvapivé chybéji klenoty prazské pro-
venience a jakékoliv pamatky nabozenské:
kiestni medaile, pektoralni k¥izky, rtizence,
modlitebni knizka. Absenci devocionalii
z drahych kovu odtiivodiiujeme tim, Ze starsi
zlaté a stfibrné pfedméty se davaly roztavit
na nove.

S bajnym bohatstvim hor, at Krkonos,
Ceského stfedohot ¢i Jizerskych hor, byla
odedavna spojovana mystika nalezist dra-
hokamu a jejich 1é¢ivé sily. Kazdy klenot
mél svou symbolicky ochrannou, poptipadé
ozdravnou tlohu, byl ptileZzitostnym darem,
pamatkou na darce, mél vzpominkovy ¢i
primo sentimentalni vyznam. Nic se neku-
povalo jen tak, pro radost nebo z rozmaru.

and perhaps even earlier generations.

In the second half of the 19th century, the
Krkono$e Mountains and the foothills of the
Krkonose Mountains were a region where it
was hard to earn a living; the rural inhabit-
ants, living in poor mountain conditions,
had to be physically fit, tenacious and mod-
est. Kramai’s forebears formed their rela-
tionship to culture on this basis. From the
aesthetic and creative aspect of the national
revival, the region was viewed as a poor but
remarkable are of undiluted folk customs,
not spoilt by industry and the associated
decline in general taste. That was how the
authors of Prague’s first ethnographic exhi-
bition in 1895 praised the region. Besides
the crafts of textile production, carpentry
and woodcarving, homemade ornaments
and custom jewellery, there were artistically

Trojice lidovych nahrdelnika
s Ceskymi granéty, Cechy
19. stoleti. // Three rustic
necklaces with Bohemian
garnets, Bohemia 1gth
century.
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Vlasovy fetéz k hodinkdm

s portréty matky a syna,
Theodor Zitterhofer a Karl
Waschmann (medailon),
Videt po 1872. // Watch
chain made of hair with
portraits of mother and son,
Theodor Zitterhofer and Karl
Waschmann (medallion),
Vienna after 1872.

» Broz s fotografii Karla
Kraméfe v oboustranném
medailonu, Ludwig
Griinwald, Viden

1867-1872. [/ Brooch with
photographs of Karel Krama¥
in a reversible medallion,
Ludwig Griinwald, Vienna
1867-1872.

Z drahokamu se v Podkrkonosi sbiraly ¢i
tézily ¢eské granaty v okoli Nové Paky; byly
méné kvalitni a temnéjsiho zbarveni nez
ony svétoznamé z Litométicka. Zpracovani
granatu, to jest brouseni, vrtani a navléka-
ni na §nury, pattilo k typickym domacim
sezénnim pracim krkonosskych rodin. Jejich
pracovni silu vyuzivali také $perkafi z Tur-
novska. Ctyfi z péti granatovych $ntr z dé-
dictvi Kramarovych jsou takovymi venkov-
skymi $perky z kaménki hrubé ohlazenych.
Nejstarsi $nura s dracounem muze pochazet
jiz z 18. stoleti. Dalsi trojice $nur tvori slav-
nostni zenskou soupravou. Jejich zna¢na
délka umoznovala variabilni noSeni, néko-
likandsobné obtaceni $nur kolem zapésti,
kolem hrdla ¢i uvazani na uzel. Vétilo se, ze
$nury na krku a na obou zapéstich uzaviraji
télo a posiluji krevni obéh své nositelky a ze
mohou pomoci pfi souchotich. Bohatstvi
granatovych §nir zustalo pro Cechy typické
i po roce 1800, kdy v zemi zbidacelé napo-
leonskymi valkami a po statnim bankrotu
z roku 1809 chybély drahé kovy.

significant traditions — stretching back to
the Rudolphine era — of glass making, glass
painting and glyptic work from Sklenatice
and Novy Svét, near Harrachov. The produc-
tion of violins developed in the area during
the 19th century.

Kramart’s father, Petr, had the technical
talent and entrepreneurship to work his way
up from a rural bricklayer to a bourgeois
contractor and owner of a brickworks, so
the family was able to move from the rental
premises of the post office in Vysoké nad
Jizerou to its own home in Semily. Karel
was spoilt as an only child, a star pupil
destined for university and a career as an
entrepreneur. This may have been why he
subsequently found it so difficult to cope
with imprisonment during the year and why
Edvard Bene$ thought he was a primadona.

We can assess almost twenty private per-
sonal ornaments from the legacy of Kramai’s
parents in this context. They cover a wide
range, from the rustic items of poor rural
inhabitants, passed down and repaired over
the generations, to the festive jewellery of




V témze uméleckém obdobi doznivani
rokoka a klasicismu, od konce 18. stoleti,
ziskavaly oblibu také vlasové $perky. Sen-
timentalni moda velela uchovat pamatku
milované osoby pomoci vlasti, vrkoce se
odstfihovaly batolatim stejné jako nebozti-
ktm. Vkladaly se jednak pod sklo naprsnich
medailonku, obtacely se kolem obroucek
prstents; jindy matky splétaly do fetizkt
nebo vénecku vlasy svych déti, manzelky
podobné upravovaly vlasy svych muzu ¢i
milencti. Pokud se nedostavalo dlouhych
a kvalitnich vlast, vplétaly se do nich
konské ziné. Ptirucky domaciho pleteni
vlasovych $perki obsahovaly instruktazni
kresby a vzorniky. Pletené polotovary zlatni-
ci zafasovali do kovu, jindy se prodavaly celé
vlasové $perky jiz hotové. Kdyz kolem roku
1850 propukla epidemie cholery, obratil se
zivelny odpor také proti vlasovym §perktim
jako moznému zdroji ndkazy a vsi. Vlasové
préce byly zbrkle odsttihovany od zlatych
doplnku a ni¢eny. Mensi médni vina vlaso-
vého $perku se vratila s novymi hygienic-
kymi normami az na sklonku 19. stoleti.
Kramaftovi nalezeli v tomto pfipadé k osvice-
nym rodum, ktery dvojici vlasovych fetizku
k hodinkam se zlatymi privésky neznicil.

a middle-class family with a strong tradition
towards the Austrian monarchy at the end
of the 18th and start of the 19th century, and
with respect for the metropolis of Vienna,
where most of the shopping took place. The
popularity of the journeys to Vienna can
perhaps be explained by the branching fam-
ily, part of which lived in Vienna.

Surprisingly, there is no jewellery of
a Prague provenance or religious objects of
any kind: baptismal medals, pectoral crosses,
rosaries, or prayer books. The absence of
devotional articles made of precious met-
als is perhaps due to the fact that older gold
and silver items were melted for use in new
artefacts.

The mystique of deposits of precious
stones and their curative powers have long
been connected with the fabled riches of
mountains, whether Krkonose, the central
Ceské stiedohoti range or the Jizerské hory
mountains. Each jewel had a symbolically
protective or restorative task; it was an occa-
sional gift, a souvenir from the donor, it
was a memento or had directly sentimental
significance. Nothing was purchased for the
sake of it — for happiness or on a whim.

Of the precious stones in the foothills of
Krkonose, Czech garnet was collected and
mined in the Nova Paka area; it was of a less-
er quality and darker colouring than the
world-famous garnet from the Litoméfice
area. The processing of garnet — polishing,
drilling and threading — was a typical kind of
domestic seasonal work for Krkonoge fami-
lies. This workforce was also used by the
manufacturers of personal ornaments in the
Turnov area. Four of the five garnet strings
from the Kramaf estate are such rural orna-
ments made from roughly smoothed stones.
The oldest string, with a tinsel cord, may

Trojice nahrdelniki — $idr
sekanych kordlu, jiznf Italie
kolem 1850-1900. // Three-
piece set of necklaces —
strings of cut corals, southern
Italy around 1850-1900.

Dr¥evénd krabi¢ka s fotografif
cisafe Frantiska Josefa I.,
Antonin Kar¢ a $kola, Turnov
kolem 1910. // Wooden

box with a photograph

of Emperor Franz Josef I.
Antonin Kar¢ and his school,
Turnov 1910.
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Ndahrdelnik Marie Kraméfové
s kordly ve zlatg, Itdlie nebo
Videri po pol. 19. stoleti. //
Necklace of corals set in gold,
which belonged to Marie
Kramaftovd, Italy or Vienna
after mid-1gth century.

Krabi¢ka s fotografii cisafe
Frantiska Josefa I., Videri
kolem 1908. // Box with

a photograph of Emperor
Franz Josef I., Vienna around
1908.

» Krabi¢ka s fotografii
arcivévody Frantiska
Ferdinanda d’Este, Vider
kolem 1908. // Box with

a photograph of Archduke
Franz Ferdinand d’Este,
Vienna around 1908.

Prvy fetéz ma na s$titku gravirovany mono-
gram Marie Kramartové, portrétni fotografie
v medailonku ji ovéem zachycuje s nakréni-
mi hodinkami na jiném, dlouhém fetizku.
Monogram AK na chatrné a paskem vyspra-
vené, zna¢né opotfebené sponce druhého
fetézu je nejstarsi, musel patfit dédecku
Adamovi Kramatovi koncem 18. stoleti. Pod-
le puncovnich znacek oba pfivésky opravila
dilna Theodora Zitterhoffera ve Vidni po
roce 1872, tedy pro Petra Kramafe a jeho
dospivajiciho syna Karla. Tomu odpovidaji
fotografie v medailonech. Podle dobového
zvyku se podobizna vystfihla ze skupinové
fotografie nebo z vizitkového formatu. Tak
je tomu i s oboustrannym zavésnym medai-
lonem od videnského klenotnika Ludwiga
Griinwalda s fotografiemi a loknou vlasu
Karla Kramare.

Nahrdelniky ze sekanych ,vétvicek” mot-
skych koralu, které zménou barevného
odstinu ohlasuji nemoc a podle tehdejsich
povér ji dokonce vytahuji z téla nositele, pfi-
$ly do médy v 19. stoleti. Zbozi se dovazelo
ve velkém z Neapole ¢i ze Sicilie, zpravidla
prostrednictvim tehdy rakouskych ptistavi
Benatky ¢i Terst. Tti exemplafe nadhrdelnika
s mosaznymi uzavéry jsou timto obycejnym
zbozim z piili§ drobnych vétvicek. Ctvrty

come from the 18th century. Another set of
three strings forms part of a lady’s finest out-
fit. They are long, which meant they could
be worn in different ways — wound around
the wrist, around the neck or tied into
a knot. It was believed that strings around
the neck and on both wrists closed the body
and strengthened the blood circulation of
the wearer, and that they could help com-
bat consumption. An abundance of garnet
strings remained typical for Bohemia even
after 1800, when the country was reduced to
poverty by the Napoleonic wars, and after the
state bankruptcy in 1809, when there was
a dearth of precious metals.

In the same artistic period of fading
Rococo and Classicism from the end of
the 18th century, hair ornaments became
popular. The sentimental fashion was to
have keepsakes of someone dear using their
hair, tresses were snipped from the heads of
young children and cadavers alike. Hair was
placed under the glass of lockets or twirled
around the rim of fingers; sometimes moth-
ers would bind the hair of their children
into chains or wreaths, and wives would do
the same with the hair of their husbands
or lovers. If the hair was short or of poor
quality, horsehair was intertwined with
it. A handbook for the domestic plaiting of
hair ornaments, complete with instructional
drawings and examples, became popular
throughout Bohemia. Goldsmiths inserted
set semi-finnished hair ornaments in metal
or sold hair jewellery ready made. When
a cholera epidemic broke out in Europe
after 1850, there was a spontaneous aversion
to hair ornaments as a possible source of
infection and lice. Hair work was impetu-
ously trimmed from gold accessories and
destroyed. A smaller fashion wave of hair



nahrdelnik z kulatych korala, snad ptivodem
z rliZzence, je mimotadné kvalitni a mana
stitku inicidly MK.

Jediné suvenyry z cest ¢i malou rodinnou
sbirku pfedstavuji ,monarchistické“ krabic-
ky, vetsinou slouzily na manzetové knoflicky,
kli¢ky ¢i mince. Ctyfi jsou ze zlaceného
obecného kovu s hedvabnou vystélkou
a s fotografii cisate Frantiska Josefa I. (jedna
s fotografii arcivévody Frantiska Ferdinanda
d’Este) na vicku. Prvni mtizeme podle cisa-
fova véku datovat asi do doby Svétové vystavy
ve Vidni, kterou dospivajici Karel navstivil
roku 1873 v doprovodu otce. Z jejich dalsi
cesty na Svétovou vystavu v Pafizi roku 1878
se upominka nedochovala. Snad pfi navstévé
Londyna v roce 1885 Kramart ziskal starozit-
nou sttibrnou krabicku s le§ténym mecho-
vym achitem a puncovnimi znackami Lon-
dyna z roku 1786. Péknou femeslnou praci
z doby kolem roku 1910 je dfevéna krabicka
s intarzovanou $achovnici as podobiznou
cisate Frantiska Josefa I. navrzena pfednim
turnovskym vytvarnikem a pedagogem
Antoninem Karc¢em, od néhoz si dr. Kramar
poridil — nebo spise dostal — také velkou por-

ornaments returned with new health stan-
dards at the end of the 19th century. In this
case, the Kramafs were among the more
enlightened families and did not destroy
two hair chains for watches with gold lock-
ets. According to the engraved monogram
of Marie Kramarova on the tag, the first
chain originally belonged to her; however,

a portrait photograph in a locket shows her
with a watch on a simple log chain around
her neck. The monogram AK on the tatty
well-worn clip (repaired with tape) of the
other chain is older and must have belonged
to Kramat’s grandfather Adam at the end of
the 18th century. According to the hallmarks,
both appendages were repaired by Theodor
Zitterhoffer’s workshop in Vienna after 1872,
i.e. for Petr Kramaf and his adolescent son
Karel. The photographs in the lockets cor-
respond to this. The custom of the time was
to cut out a person’s picture from a group

Trojbokéd krabi¢ka s fotografif
cisafe Frantiska Josefa I.,
Videt kolem 1900. // Three-
sided box with a photograph
of Emperor Franz Josef .,
Vienna around 1900.

Odznak spolku V3ehrd, Praha
1910-1920. // Badge of the
V3ehrd Association, Prague
1910-1920.
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Stiibrna déza s achatem,

Mistr HM, Londyn 1786. //
Silver jewel box with agate,
Master HM, London 1786.

trétni plaketu zemépisce a politika Jindficha
Metelky. Odznak narodné obrozeneckého
spolku ¢eskych pravnika Vsehrd upomina
na profesni sdruzeni, které roku 1868 zalozi-
li studenti Pravnické fakulté Univerzity Kar-
lovy v Praze, k jehoz ¢lentim kromé Kramare
patftili jeho pratelé Jaroslav Preiss, Alois
Rasin ¢i Albin Braf. Dodnes trvajici spolek
ma ve znaku hlavu hlidaciho psa, ptivodem

photograph or from a business-card format
photograph. The same applies to the revers-
ible locket, the work of the Viennese jeweller
Ludwig Griinwald, with photographs and

a lock of hair of Karel Kramar.

Necklaces from the chopped “branches”
of sea corals, which announce the arrival of
illness by changing colour and, it was said,
could even extract sickness from the wearer’s
body, became fashionable in the 19th century.
These goods were imported en masse from
Naples and Sicily, usually via the then Aus-
trian ports of Venice and Trieste. Three neck-
laces with brass fastenings are ordinary fare
made from overly minute sprays. Only the
fourth necklace, made from round corals, is
of exceptional quality, but judging by the ini-
tials NK on the tag it belonged to Nadezhda.

“Monarchist” boxes, usually used for
cuff-links and small keys, are the only
souvenirs from travels or are a small fam-
ily collection. Four of them are made
from gilded metal with a silk brasque and
a photograph of Emperor Franz Joseph
I (one has a photograph of Archduke Franz
Ferdinand d’Este) on the lid. Based on the
emperor’s age, the first box can be dated to
the time of the World Exhibition in Vienna,
which the adolescent Karel visited in 1873
in the company of his father. No reminder
of their other trip to the World Exhibition
in Paris in 1878 has been preserved. It was
perhaps on a visit to London in 1885 that
Kramar acquired an antique silver box with
polished moss agate and London hallmarks
from 1786. A fine piece of craftwork from
around 1910 is a small wooden box with an
inlaid chessboard and a portrait of Emperor
Franz Joseph I, designed by the Turnov art-
ist and teacher Antonin Kar¢, from whom
Dr Kramaft purchased — or probably received



chodsky symbol nezavislych a neohrozenych
strazcti prav a svobod naroda.

RUSKY ZIVEL

S ptijezdem Nadézdy Abrikosové vstoupil
do Kramartova pfisného rezimu nespouta-
ny rusky zivel, aby razantné a na dozivoti
usmeérnoval jeho zajmy, vkus i rozhodovani.
Zpocatku ovSem Kramafovo vzdélani, etika
a prosttedi Vidné byly pro Nadézdu ucebni-
ci sttedoevropské kultury a estetiky. Sama
pochazela z vyznamné kultury — a védymi-
lovné rodiny a snazila se vlastnimi projekty
a mecenasstvim rozvijet byzantsko-ruské
tradice kultury a podporovat umeélce. Nékdy
to byl nedostatek vzdélani ¢i estetické vni-
mavosti, jindy nestastny vybér spolupracov-
nik{ nebo neochota jim naslouchat, které
zpUsobily, Ze jeji krasné a uslechtilé zaméry
neptinasely adekvatni vysledky. Z hmotné
pozustalosti zustaly tfi vily, $perky a galante-
rie. Cas nemilosrdné oddélil pouhé atributy
ptepychu a konvence od trvalych hodnot
kultury a uméni.

Nejstarsi pfedméty z Nadézdiny poziista-
losti upominaji na rodinnou tradici ruskych
kupcti obchodujicich s Evropou i Asii. Jsou
to zlaté klenoty dédecka, Nazara Ivanovice
Chludova se shodné gravirovanymi ini-
cidlami: kapesni hodinky patizské firmy
A.E.Bourdin z roku 1855 se tfemi chronome-
try jsou opravdu exkluzivni. Poskozena spo-
na k vdzance ma smaltovany pseudoslechtic-
ky erb a vyloupané diamanty. Z nedochova-
ného prstenu pochizi ovalna gema (intaglie)
z karneolu s vybrousenym smute¢nim
pamatnikem: erb a urna na dérském sloupu
z pocatku 19. stoleti, patrné ¢ast pecetidla.

O skromnych pomérech nékterého ¢lena
rodiny v poloviné 19. stoleti svéd¢i pravo-

— a large portrait plaque of the geographer
and politician Jindfich Metelka.

THE RUSSIAN ELEMENT

On Nadezhda Abrikosovd’s arrival, an unre-
strained Russian element entered Kramat’s
strict regime, radically guiding his interests,
taste and decisions for the rest of his life. At
the beginning, however, Krama#’s educa-
tion, ethics and the Viennese milieu were
a textbook of Central European culture and
aesthetics for Nadezhda. She herself came
from a major culture and knowledge-thirsty
family, and tried to develop a Byzantine-Rus-
sian cultural tradition and support artists
through her own projects and patronage.
Her beautiful, noble plans did not always
return suitable results — sometimes there
was a lack of education or aesthetic sensitivi-
ty, other times she chose the wrong people to
work with or she was unwilling to hear them
out. Of the tangible estate, three villas, per-
sonal ornaments and furnishings remained.
Time mercilessly separated mere attributes
of luxury and convention from the enduring
values of culture and art.

The oldest items from Nadezhda’s estate
hark back to the family tradition of Russian

Zlaté panské hodinky

s monogramem NCH, firma
A. E. Bourdin, Pafiz po

1855. // Gold men’s watch
with the monogram NCH,

A. E. Bourdin company, Paris
after 18ss.

Sest stiibrnych gombika

k bluze, Moskva (?)

1.-2. tfetina 19. stoleti. //
Six silver blouse buttons,
Moscow (?) 1st — 2nd third
of 19th century.
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Spona ke $fitrce na krk

s monogramem NCH,
Rusko (?) 1850-1880. //
Necklace clasp with the
monogram NCH, Russia (?)
1850-1880.

» Zlatd ptezka se safiry

a brilianty, Mistr VF pro
firmu C. E. Bolin, Sankt
Petérburg kolem 1880. //
Gold buckle with sapphires
and diamonds, Master VF
for the C. E. Bolin company,
St. Petersburg around 188o0.

Stitra 568 Fi¢nich perel,
Rusko (?), 19. stoleti. //
String of 568 river pearls,
Russia (?), 19th century.

slavny kiizek s moskevskym puncem a ry-
tym textem zadosti o spasu duse, podobné
rustikalni jsou stfibrné filigranové gombiky
z damské bluzy.

Shromazdovani diamantti a perel byvalo
pro obchodniky a finanéniky typické. V po-
zustalosti je zastupuje $nura 566 nepravi-
delnych tzv. baroknich perel fi¢niho ptivodu
navle¢end na prosté niti. Fazolovité a jinak
pokroucené perly maji sbératelskou cenu, ale
nehodi se do ndhrdelniku. Ve $perkafstvi se
zpravidla zasazovaly do luzek po jedné, nebo
se jimi vys$ivaly Saty. Snad je poznavame na
kabatu, ve kterém se mlada Nadézda Abri-
kosova dala vyfotografovat v Moskvé kolem
roku 1890. Prvnim snatkem si Nadézda
upevnila spole¢enské postaveni a sebevédo-
mi tovarnické elity, kterd jiz tehdy objedna-
vala $perky u klenotnickych firem carského
dvora. Patfil k nim zdvod W.A.a C.E. Bolina
v Moskvé a Sankt Petérburgu, ktery dodaval
svatebni dary carové rodiné, mj. rubinovou
paruru britské kralovné Marii Alexandrovné,
¢i diamantovy fetéz s rubiny velkoknézné
Jusupové. Z jejich dilny pochazi zlata prez-
ka se safiry a diamanty, snad ke svatebnim
Satum. Kdyz Nadézda ztratila vosi pas, dala

merchants trading with Western Europe.
There is the gold jewellery of her grandfather,
Nazar Ivanovich Khludov, with the engraved
initials: a pocket watch from the Parisian
company A.E.Bourdin from 1855, with three
chronometers, is a truly exclusive artefact,
while the damaged tie clip is notable for the
enamelled pseudo-aristocratic coat-of-arms
and missing diamonds.

The Orthodox cross with a Moscow
hallmark and engraved text of a request to
save a soul testifies to the modest status of
a family member in the mid-19th century;
the silver filigree buttons from a blouse are
similarly rustic.

The collection of diamonds and pearls
is a typical trait of traders and financiers.
The estate includes a string of 566 irregu-



si prezku predélat na broz. Z dalsich —
nepuncovanych — $perku identifikujeme
podle fotografie jako rusky jesté prsten s ru-
binem mezi diamanty. Jiny diamantovy prs-
ten a stejné masivni diamantovy nahrdelnik-
collier, zndmé z fotografii z let 1880-1889,
v pozustalosti chybéji. Asi poslouzily na
vyzdobu fetézu ndhrdelniku s hvézdou.

Z galanterie se dochovalo toaletni zrcadlo
s tepanymi médénymi liliemi, pékny ptiklad
ruské secese, stfibrna pudfenka a poskozeny
hteben do Gcesu od svétoznamé firmy Karla
Fabergé.

O stolnich hodinach patizské firmy Rain-
go z roku 1879 nedokazeme rozhodnout, zda
pochazeji z Nadézdiny rodiny, nebo zda si
je koupili manzelé Kramatovi spole¢né jako
starozitnost. Vyzdobu malachitem vyhleda-

lar “Baroque” freshwater pearls on a simple
thread. Fabaceous and otherwise deformed
pearls are collector’s items but are not appro-
priate for a necklace. In the jewellery, they
are usually set as single pieces into rims or
are used to embroider dresses. They may be
the same ones we can see on a velvet coat
in which the young Nadezhda Abrikosova
was photographed in Moscow in about 1880.
Nadezhda’s first marriage reinforced her
social status and the self-confidence of the
factory-owning elite, which was already order-
ing personal ornaments from jewellers of the
Imperial Court. These included W. A. and
C.E.Bolin in Moscow and St Petersburg, pur-
veyors of wedding gifts to the imperial family,
including a ruby parure for the British Queen
Mary and a diamond chain with rubies for
the Grand Duchess Yusupova. The gold clasp
with sapphires and diamonds, perhaps for
wedding attire, is also from their workshop.
When Nadezhda lost her wasp waist, she had
the clasp made into a brooch. Other personal
ornaments — without hallmarks — that can
be identified from photographs as Russian
include a ring with a ruby among diamonds.
Another diamond ring and a solid diamond
collier known from a photograph taken
between 1880 and 1889 is missing from the
estate. They were probably used to decorate
the chain of a necklace with a star.

Preserved furnishings include a toilet
mirror with wrought copper lilies, a fine

Zlaty kiizek s napisem

Spasi i sochranil, Mistr VL,
Moskva 1850. // Gold cross
with the Russian inscription
“Spasi i sochrani!” (“Redeem
and protect!”), Master VL,
Moscow 1850

< Zrcadlo toaletni, Rusko (?)
kolem 1900. // Dressing
mirror, Russia (?) around
1900.

Zlaty zasnubni prsten
Nadézdy Kraméarové

s rubinem mezi diamanty,
Rusko pted 1880. //

Gold engagement ring of
Nadezhda Kraméfova with
a ruby among diamonds,
Russia before 1890.
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Stolnf hodiny s hlavou Bakcha
a malachitem, bratfi Raingo,
Pafiz 1879. // Table clock
with the head of Bacchus and
malachite, Raingo brothers,
Paris 1879.




vali Rusové, styl pompézniho historismu byl
ovsem blizky obéma manzelim.

Ze tt1 desitek plaket, medaili a odznaku
poznavame jak spolkové ¢lenstvi, tak spo-
le¢enské, politické i dobroc¢inné akce Kra-
méftovych. Ucast na prvnim v§eslovanském
sjezdu v Praze roku 1908 i na 2. sjezdu rus-
kych emigrantt dosvédc¢uji odznaky. Medai-
le na pamatku ,mucedniki“ cara Mikula-

Se II. a jeho Zeny s rytou dedikaci Karlu
Kramatovi pochazi az z ¢inského mésta
Charin. Text pamétni plakety Gallipolcti
dékuje Nadézdé za prispévek na ¢innost
Cerveného kiize v Gallipoli, oblasti postiZe-
né jednou z nejkrvavéjsich bitev 1. svétové
valky. Od tinora 1915 do 9. ledna 1916 v ni
bojovaly Francie a Itilie proti Osmanské i8i,
obé strany utrpély vysoké obéti, zemfelo
pres pul milionu lidi, aniz by se Turky poda-
tilo zastavit v postupu ptes strategickou
uzinu Dardanely.

example of Russian Art Nouveau, a silver
powder box and a damaged comb from the
world-famous Carl Fabergé.

We are unable to determine whether the
tambour clock by the Parisian company
Raingo, from 1870, comes from Nadezhda’s
family or whether the Kramafts bought it
together as an antique. Malachite decoration
was popular with Russians, but the style of
pompous historicism was a favourite of both
Nadezhda and Kramaf.

Of the three dozen commemorative coins,
medals and badges, we can identify associa-
tion membership and the social, political and
charitable events of the Kramafs. A badge
testifies to their attendance at the first Pan-
Slavic Congress in Prague in 1908. The
medal commemorating the “martyrs” of
the final Tsar Nicholas IT and his wife, with
an engraved dedication to Karel Kramaft,
comes from the Chinese city of Charin. The
text of the commemorative plaque from
the people of Gallipoli, thanking Nadezhda
for her donation to the International Red
Cross for the Gallipoli area, the site of one
of the bloodiest battles of the World War I.
Here, between February 1915 and 9 January
1916, France and Italy fought the Ottoman
Empire; both sides suffered heavy losses,
with more than half a million people dying,
and resulted in failure to prevent the Turks
from advancing over the strategic strait of
Dardanelles.

THE AGE OF TOP HATS AND
DIAMONDS - THE KRAMARS’
VIENNESE ERA

Karel Kramar started travelling to Vienna in
1873, when he was accompanied by his father
to the World Exhibition; besides industrial

Pamétn{ deska Gallipoli
Nadézdé Kramarové,
Rusko 1935. // Gallipoli
commemorative plaque
of Nadezhda Kramarov4,
Russia 1935.

< Medaile na pamét
mucednikd cara Mikuldse I1.
a jeho Zeny, Charin, Cina
1935. // Medal struck in
commemoration of the
martyrs Tsar Nicholas Il and
his wife, Charin, China 1935.

Mé&dény smaltovany odznak
I1. sjezdu ruskych emigrantd
ORESO, Praha 1922. //
Enamelled copper badge of
the 2nd Congress of Russian
Emigrants ORESO, Prague
1922.
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Poprsi Karla Kraméte, Josef
Pakosta, porceldn, Brno

1930. // Bust of Karel Krama¥,
Josef Pakosta, porcelain, Brno

1930.

VEK CYLINDRU A DIAMANTU -
VIDENSKA ERA KRAMAROVYCH

Videnské cesty Karla Kramare zacinaji v ot-
cové doprovodu roku 1873 navstévou Svétové
vystavy, jez kromé prehlidky pramyslu a ze-
médélstvi byla také objevnou prvni vystavou
starého ¢eského uméni. Z této i z dalsich
vystav hospodaftskych ¢i obchodnich, si
Karel ptivazel jiz zminéné krabicky.

Po zvoleni do parlamentu roku 1890 se
Karel Kramarf pfestéhoval do Vidné a oblékl
frak. Od 30. let 19. stoleti platily ¢erny frak
z vlnéného sukna s kabatem ke kolentim,

and agricultural exhibits there was also

a pioneering first exhibition of old Czech art.
Karel returned from these and other eco-
nomic and trade exhibitions with the above-
mentioned boxes.

Following his election to parliament in
1890, Karel Kramaf moved to Vienna and
dressed in a tail coat. From the 1830s, a black
tail coat of wool cloth, a knee-length coat,
gaiters and a top hat constituted the uniform
of the estates, essential attributes of a gentle-
man and conservative from the higher ech-
elons of society. This “uniform” lasted until
the First World War, when it was replaced
by short jackets, billycocks and felt hats. The
tail coats of members of the Viennese parlia-
ment differed by the origin of their wearers,
nobles — members of the Chamber of Lords

— wore a coat with abundant gold applications
and embroidered with gold, and trousers
with gold stripes, as we can see from the
preserved examples of Vojtéch Schénborn
and Franz Joseph Thun-Hohenstein. Kramaf
wore a tail coat without decoration, but pur-
chased the most valuable “brand” top hats
from the London court hatters Henry Heath,
Scott & Company and from the Viennese
L.&C. Habig. They were an intricate crafted
work of art: a rare beaver skin was pulled
taut over the kernel of cardboard and wool
felt. Its hair has two layers — the lower, water-
proof layer, and an upper shiny, smooth layer,
which needs to be combed. There are ven-
tilation holes inside under the lining above
the leather band. The golden monogram KK
prevents the top hat from being confused
with others in a public cloakroom. Two silk
folding top hats (crush hats), which did not
need a monogram, were used for travelling.

The top hat was a social insignia of the
liberalist bourgeoisie in the 19th century,



kamase a cylindr jako stavovska uniforma,
nezbytné atributy dzentlmena a konzervativ-
ce vys$si spolec¢nosti. Po prvni svétové valce
je vysttidala kratka saka, bufinky a plsté-

né klobouky. Fraky poslancu videriského
parlamentu se rozliovaly podle rodového
puvodu svych nositelu, §lechtici —¢lenové
panské snémovny nosili kabat s bohatymi
zlatymi aplikacemi a krumplovanim a kal-
hoty (¢i kamase) se zlatym lampasem, jaké
se dochovaly naptiklad po Vojtéchu Schon-
bornovi a z¢asti po Frantisku Josefu Thun-
Hohensteinovi. Az do poloviny stoleti k nim
nalezely dvourohé ,napoleonské klobouky,
jaky si na pamatku uschoval Albin Braf.
Kramaft nosil frak bez ozdob, ale kupoval si
k nému nejcennéjsi znackové cylindry od
londynskych dvornich klobou¢niktt Henryho
Heatha, firmy Scott & Company se sidlem na
Piccadilly ¢i od videnské R. & C. Habig, cizi
znacky dovazel také prazsky obchod Buschek
& Suda. Byly ndro¢nym femeslnym a umé-
leckym dilem: na jadro lisované z karténu

a polepené vlnénym filcem se napjala bobii
kozesina. Jeji srst ma dvé vrstvy — spodni
nepropoustéjici vodu a svrchni hebkou
vysokého lesku, kterd se musi cesat. Uvnitt
v podsivce nad kozenym paskem jsou ven-
tila¢ni otvory. Vlepeny zlaty monogram KK
brani zaméneé cylindru ve vefejné Satné. Na
cesty slouzily dva hedvabné skladaci cylindry
— klaky, které monogram nepotfebovaly.

Cylindr byl spolecenskou insignii libera-

listické burzoazie 19. stoleti, podobné jako
pateticka architektura historismu. Generace
realistického pohledu v ¢ele s J. S. Macha-
rem a F. X. Saldou, ktera roku 1895 vydala
Manifest ¢eské moderny, se fraku a cylindru
vyhybala. T. G. Masaryk svou orientaci daval
najevo Casto bilym sportovnim oblekem,

¢i jezdeckymi rajtkami a platénou Cepici se

like the affected architecture of historicism.
The generation holding a realist view of the
world, headed by J. S. Machar and F. X. Salda,
which published the Manifesto of the Czech
Modernism, spurned the tail coat and top
hat. T. G. Masaryk often made his inclina-
tion clear with a white sports suit, or even
riding breeches and a canvass peaked cap.
Artists, such as the architect Jan Kotéra and
the painter Franti$ek Kupka, wore flat straw
hats. Kramar wore a top hat, with a weeper,
to his wife’s funeral in 1936 of European
politicians in Geneve. He kept five top hats.
In a group photograph from 1918, Kramar is
the only one of 12 gentlemen wearing a hat.
In the spas, Kramat wore white moccasins
and a felt of Homburg type.

In the current condition the Kramats’ col-
lection of sculptures includes models (The
Crucifixion by Antonin Wagner, made of

Cylindr, Scott & Company,
Londyn kolem 1900. //
Top hat, Scott & Company,
London around 1900.
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Cylindr se smute¢ni paskou,
Henri Heath, Londyn

1. tietina 20. stoleti. // Top
hat with mourning band,
Henri Heath, London

1st third of 20th century.

stitkem. Umélci jako Jan Kotéra nebo malif
Frantisek Kupka nosili ploché slaméné klo-
bouky. Kramart $el v cylindru se smuteéni
stuhou jesté na pohteb své Zeny roku 1936.
Na skupinové fotografii evropskych politika
v Zenevé roku 1918 ma Kraméf klobouk

na hlavé jako jediny ze 12 pant. V laznich
dr. Kramar nosil bilé mokasiny a plstény klo-
bouk typu Homburg, pani Kramarova méla
muselinovy slunec¢nik s krajkou.

Sochatska sbirka Kramatovych dnes
sestava jednak z modelt (sadrové Uktizovani
od Antonina Wagnera, bronzova Sbéracka
brambor od Vojtécha Saffa z roku 1906),

a déle z portrétnich bust z bronzu nebo sad-
ry patinované na bronz. Pfevazuji oficialni
portréty a posmrtné masky politikti ¢i pratel,
jen muzu. Ze sedmi bust Karla Kramare

se sochaftsky odli$uji anatomicka studie
Bohumila Kafky a dvé varianty poprsi, pro-
vedeného v porcelanu. Posledné jmenované
bylo darem a dikem za Kramatovu pomoc,
doloZenou i u fady jinych prosebniki. Popr-
si vymodeloval podle fotografii roku 1927

plaster, the bronze Potato Picker by Vojtéch
Staff from 1906), and portrait busts from
bronze or plaster with a bronze patina coat-
ing. Official portraits of the politician pre-
dominate; only the anatomic study of Bohu-
mil Kafka and Pakosta’s porcelain bust differ.
The latter is a gift and expression of thanks
for Kramai’s assistance, also documented
among numerous other petitioners. The
bust was modelled in 1927 by the sculptor
Josef Pakosta from Letovice, near Brno, who
was a pupil of Frantisek Bilek. It was not
until January 1930, when he found himself
unemployed, that he sent Dr Kramart the
plaster cast and a letter “..it is hard for me to
make a living, even though I have a vocational
education and have worked at many places
with distinction”. Kramat in Brno immedi-
ately contacted Frantisek Tousek, a member
of parliament, asking him to find Pakosta
employment in the ceramic works there. It
was there that the bust was produced in por-
celain.

THREE VIENNESE ADDRESSES

In the 1890s, as a young member of parlia-
ment Karel Kramar settled on the north-
eastern edge of the Schottenring ring road
in Vienna. Directly before his windows was
the Votive Church, built in 1879 by Emperor
Franz Joseph I in thanks for his life after
surviving an assassination attempt. This
impressive Neo-Gothic structure, with

a two-towered facade, was designed by the
architect Heinrich von Ferstel and became
the centre of a new district of exemplary
five-storey tenement houses from the 188os
and 189o0s, in the vicinity of the university,
court, city hall and parliament. He lived

in a corner building at Frankgasse 1, with



sochaf Josef Pakosta z Letovic u Brna, zdk
Franti$ka Bilka. Teprve v lednu 1930, kdy se
ocitl bez zaméstnani, poslal dr. Kramarovi
sadrovy odlitek s dopisem ,,...t¢Zko se Zivim,
ac¢ mdm Skolu odbornou a prosel jsem s pochva-
lou mnoha misty“. Kramat ihned kontaktoval
v Brné poslance Ing. Dr. Frantiska Touska,
aby Pakostu zaméstnal v nékterych keramic-
kych zavodech. Tam byla busta realizoviana
v porcelanu.

TRI VIDENSKE ADRESY

Mlady poslanec Karel Kramaf se v go. letech
19. stoleti zabydlel ve Vidni na severovy-
chodnim okraji okruzni tfidy Schottenring.
Ptimo pted jeho okny se tycil Votivni kostel,
zbudovany do roku 1879 jako dikuvzdani
cisate Franti$ka Josefa I. za zichranu Zivota
pred atentatem Impozantni neogoticka stav-
ba s dvouvézovym prucelim od architekta
Heinricha von Ferstela se stala stfedem
nové budované ¢tvrti vystavnych ¢inzovnich
domt z 8o. a 9o. let 19. stoleti, v soused-
stvi univerzity, soudu, radnice a parlamen-
tu. Bydlel v naroznim domé ve Frankgasse
¢islo 1 s vyhledem na namésti, okruzni
tfidu a panordma staré Vidné. Po svatbé, na
podzim roku 1900 se sem z Grandhotelu
pristéhovala Nadézda. Krasny byt neorene-
sancni palacové dispozice s velkymi okny,
lodziemi a osové fazenymi dvefmi se roz-
sitil na celé patro, mél mistnosti vybaveny
stalozarnymi kachlovymi kamny, moderni
kuchyn s elektrickou troubou, pokoj pro
sluzku; elektricky vytah byl samozfejmosti.
Pfi volbé domu asi rozhodovalo, Ze jej od
Parlamentu délilo asi osmset metrt. Byt
uspokojoval reprezenta¢ni naroky na salon,
do néhoz ptichazeli vidensti Cesi, sochati
Antonin Wagner (1834-1895) a Vojtéch Saff

Sluneénik z bilého muselinu
s krajkou, stfedni Evropa
kolem 1920. // Parasol from
white muslin with lace,
central Europe around 1920.

a view of the square, the ring road and the
skyline of old Vienna. Following their wed-
ding in autumn 1900, Nadezhda moved

in from the Grandhotel. The beautiful flat,
containing a Neo-Renaissance layout with
large windows, recessed balconies and axial
doors, spread out over the whole storey; there
were rooms fitted with top-fed tiled stoves,

a modern kitchen with an electric oven, and
a servant’s room, while the electric lift was

a matter of course. The deciding factor in
the choice of building was probably that it
was just eight hundred metres away from
Kramaf’s office in parliament. The apart-
ment was sure to have complied with the offi-
cial requirements of the MP’s wife, as a place
she could welcome Viennese Czechs such as
the sculptors Antonin Wagner (1834-1895)
and Vojtéch Saff (1865-1923), whom Karel
Kramaf supported and, in 1897, helped fur-
nish a Viennese studio, and the medal maker
Jan Cejka. From 1902, an electric tramway
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Bydlisté Kramérovych ve
Vidni, vyznacen rohovy

dum u Votivniho kostela,
zcela vlevo Univerzitni ulice,
kolorovand pohlednice, Viden
1912. /[ The residence of
Karel and Nadezhda Krama¥
in Vienna (the marked corner
house) near the Votive
Church, with University Street
on the extreme left, coloured

picture postcard, Vienna 1912.

Kramérav prsten

s diamantem, Karl
Nemeczek, Videti 1884. //
Kraméai’'s diamond ring, Karl
Nemeczek, Vienna 1884.

(1865-1923), jehoz Karel Kramar podporoval
a roku 1897 mu pomohl zatidit vidensky
ateliér, nebo medailér Jan Cejka. Po soubéz-
né Univerzitni ulici jiz od roku 1902 jezdila
elektricka tramvaj. Historické centrum s na-
kupni trasou luxusnich obchodt za¢inalo
hned za okruhem a vedlo z Freyungu pres
Prikopy (Graben) az po Kirtnerstrasse. Od
zdej$ich prodejcu galanterie a klenotniku
pochazi vét§ina dochovanych doplnkt gar-
deroby Karla Kramafe. Jeho zlaté predméty
(kosilové knoflicky a jehlice do vazanky) jsou
vzdy decentni, zdobené drahokamy nebo
emailem, opakované od firmy synti Vincence
Mayera. Pozoruhodny je austroslavismus
Kramafova nakupovani u videtiskych Cecht,
jako byli klenotnici Johann Franz Wrana ¢i
Karl Nemeczek. VSechny pfedméty véetné
pouzder se dochovaly v bezvadném stavu, na
rozdil od Nadézdinych, které svéd¢i o nesetr-
ném zachazeni a byvaji poskozeny.

Tteti videnské bydlisté Kramatovych nepa-
tfi mezi dobré adresy, ¢inzovni dium v tiché
Haizingergasse je na pfedmésti mezi rusnou
Wihringerstrasse a htbitovy. Byt slouzil v do-
bé 1. svétové valky pani Kramatové, o volbé
mista kromé vy$e najemného rozhodovala
dopravni dostupnost.

Ze spole¢nych cest si Kramaftovi ptivazeli
upominky: z Ruska dvojici pecetidel, z Bena-
tek proslulé foukané sklo, vazy a vinné pohar.

ran along the parallel University Street and
around the ring road. The historical centre
with luxury shops started straight after the
ring road and led from Freyung via Graben
to Kirtnerstrasse. Most of the preserved jew-
ellery from Karel Kramat’s wardrobe comes
from these haberdashers and jewellers. His
gold items (cuff-links and tie pins) are always
decent, decorated with small precious stones
or enamel, and repeatedly come from the
company of Vincenc Mayer’s sons. Kramat’s
Austro-Slavism is notable in that he did his
shopping at Viennese Czechs, such as the
jewellers Johann Franz Wrana and Karl
Nemeczek. The Kramafs third place of
residence in Vienna was not a good address,
a tenement house in the suburbs was sepa-
rated from the busy Wihringerstrasse by the
quiet Haizingergasse. The flat was mainly
used during the war by Mrs Kramarov4; the
choice of location may have been linked to
the nearness of the public transport.

The Kramafs’ souvenirs from their joint
trips to Venice were items of the famous
blown glass; vases and cups have been pre-
served. The largest wine glass represents
a dragon’s egg; the dragon is hatching from
its shell, which is also a female bosom. Other
bowls and vessels contain images of dolphins
and a winged serpent. It is all distinguished




Nejvétsi pohar predstavuje dradi vejce: drak
se klube ze skotapky, ktera je zaroven zen-
skym niadrem. Dal$i ma tvar rohu §téstény,
figurky delfinu ¢i okfidleného hada. Vsechny
se vyznacuji virtuozitou sklafského femesla,
efektni barevnosti a konven¢nim libivym
stylem pozdniho historismu. Sklovinou

z ¢irého olovnatého skla, ktery vyzdobil
glyptik Alois Hasek (1906-1960), zak skoly
profesora Josefa Drahonovského, a darovali
studenti ke Kramafovym sedmdesatinam.
Z veletrznich odznaku kromeé kouticich
kominti jako typickych symbolt prumys-
lové prosperity stoji za pozornost stfibrné
broze s ¢eskymi granaty klenotnikt Vaclava
Matouse, a medailéra Ivana B. Pichla, které
zvani ndvstévnici vzorkovych veletrhi v Pra-
ze nosili ptivésené jako vstupenky. O poctu
odznaku v sérii svéd¢i potadové ¢islo 199.
Matous zhotovil také prvni odznaky Krama-
tovy strany Narodniho sjednoceni.

TAJEMSTVI DIAMANTOVEHO
NAHRDELNIKU

Reprezentaci panovnickych rodin po staleti
vyznacovaly diamanty, zlato a perly. Kromé
tezaurace majetku predstavuji symboly moci
a bohatstvi, ztvirnéné do podoby $perkd.
Také nejdrazsim predmétem Nadézdiny
pozustalosti je diamantovy nahrdelnik.
Thned po smrti Kramarovych vyvolaval
dohady vefejnosti o jejim velkoknizecim
ptvodu, o pohiddkovém bohatstvi, a spory

o dédictvi. Ackoliv Nadézda odkiazala vse-
chen majetek manzelovi, pfihlasili se o dvé
nejcennéjsi polozky — soukenickou tovarnu
v Narvé a diamantovy nahrdelnik — jeji syn
Lev Abrikosov a dvé vnoucata po predc¢asné
zemfelé dceti Margareté. Cesky tisk v letech

by the virtuosity of the glass-making craft,
effective colouring and the conventional
sleek style of late historicism. The best qual-
ity piece of glassware and craftwork is a cup
of pure flint glass, decorated by the glyptic
artist Alois Hasek (1901-1960), a pupil of
the school of Professor Josef Drahonovsky,
as a gift on Kramai’s seventieth birthday. Of
the badge jewellery, it is worth noting the
silver targets in the shape of a brooch with
Czech garnet, by the jeweller Viclav Matous
and the medal maker Ivan B. Pichl; these
were used as admission “tickets” to the sam-
ple fairs in Prague.

THE MYSTERY OF THE DIAMOND
NECKLACE

Diamonds, gold and pearls have predomi-
nated in the representation of all dynasties
for centuries. Besides the accumulation of
assets, they represent symbols of power and
wealth rendered in the form of personal
ornaments. The most valuable item in Nade-
zhda’s estate is a diamond necklace which,
immediately after the Kramafs died, stirred
up significant public interest, arguments

Stfibrny odznak Prazskych
vzorkovych veletrhi, Vaclav
Matous, firma Karnet—Kysely,
Praha 1920-1935. // Silver
badge of the Prague Trade
Fairs, Véclav Matous,
Karnet—Kysely company,
Prague 1920-1935.

89



90

Sklenény pohér ve tvaru rohu
hojnosti s figurkami hada

a delfina, Bendtky-Murano,
1890-1900. // Glass cup in
the shape of cornucopia, with
serpent and dolphin figures,
Venice-Murano 1890—-1900

» Sklenény pohdr — dra¢i
vejce, Benatky-Murano kolem
1880. // Glass cup in the
shape of dragon egg, Venice-
Murano, around 1880.

»» Pohdr s rytou bustou
K. Kraméte a pohledy na
Vysoké nad Jizerou, Alois
Hasek, 1930. // Cup with
engraved bust of K. Krama¥
and views of Vysoké nad
Jizerou, Alois Hések, 1930.

Jehlice do vézanky

s australskym safirem

a diamantem, Viden (?)
1890-1920. // Tiepin
with Australian sapphire
and diamond, Vienna (?)
1890-1920.

1937-39 spekuloval o existenci dalsich vyji-
mecnych $perku a o drahych kozichach, ze
kterych si soucasnice pamatovaly jeden her-
melinovy. S kozesinovym boa se pani Kra-
matova rada davala fotografovat, tuleni (seal-
skinovy) kozich byl zapsan do pozustalosti.

Podle uctu si Nadézda na Silvestra roku 1925

koupila perzidnovy kozich se soukennym
potahem, bluzu se sttibrnou kuzi a Saty
pro dceru v médnim zavodé pana Chalupy
»Maison Chalupa Robes*, ktery staval na Vac-
lavském namésti na misté dnesniho Domu
mody. Oblek, ktery si v téze dobé koupil

dr. Kramaft v obchodnim domé U Novaku
ve Vodickové ulici, byl ovéem dvakrat drazsi
nez Nadézdin.

Diamantovy ndhrdelnik je pfimo symbo-

lem tezaurace majetku — ale jeho ptivod a au-

about her royal origins and her incalculable
wealth, and inheritance disputes. Although
Nadezhda left all her property to her hus-
band, her son Leo Abrikosov and her two
granddaughters — children of her daughter
Margareta, who suffered an untimely death
— put in claims for the two most valuable
items: the cloth factory in Narva and the
diamond necklace. Between 1937 and 1939,
there was speculation in the Czech press
of the existence of further exceptional
personal ornaments and expensive furs,

of which contemporaries could remember
an ermine fur. Mrs Kramarova liked to be
photographed in a fur boa; a sealskin fur
was recorded in her estate. From a sample of
bills, we know that on New Year’s Eve 1925,
Nadezhda bought a Persian fur with a cloth



torstvi pres vSechny védecké analyzy zatim
zUustava nevytesenou zahadou.

Nahrdelnik je slozen ze tti ¢asti — cent-
ralni péticipé hvézdy, mezic¢lanku trapézo-
vého tvaru a ozdobného fetézu. Vsechny
kameny jsou diamanty, celkem 148, z toho
99 na hvézdé a 49 na fetézu. Chybi asi tfi
velmi malé kaménky — odstépky na hvézde.
Nejvétsi nazloutly diamant na trapézovém
¢lanku ma polstarovy brus, vSechny kameny
na fetézu a vét$ina na hvézdé jsou vybrou-
Seny jako brilianty starého typu o ¢tvercové
zikladné, méné je kulatych, nékteré kameny
jsou nazloutlé. To znamena, ze kameny byly
nasbirdny postupné, nikoliv jednotné nové
vybrouseny pro tento $§perk. Zminény nejvét-
$i diamant v trapézovém ¢lanku ma vysokou
hmotnost 4,5 karatu a pol§tatovy vybrus,

cover, a tunic with a silver fur and a dress
for her daughter in the fashion house of Mr
Chalupa, “Maison Chalupa Robes”, which
stood on Wenceslas Square on the site of
what is today Diim mody (Fashion House).
The suit purchased at the same time by Dr
Kramar in the U Novakt department store
in Vodickova Street was much more expen-
sive.

The diamond necklace is a direct symbol
of the accumulation of assets, but despite
numerous scientific analysis its origin and
authorship remain a mystery.

The necklace has three parts — a central
five-pointed star, a trapezial intermediate
section, and a decorative chain. All the
stones are diamonds; there are 148 in all

— 99 on the star and 49 on the chain. Three
very small stones seem to be missing, based
on chips on the star. The largest yellowish
diamond on the trapezial section has a cush-
ion cut, all the stones on the chain and most
on the star are cut as old-type diamonds
with a square base, while a few are round
and some stones are have a yellow hue. This
means the stones were collected gradually;
they were not cut uniformly specifically for
this piece of jewellery. The largest diamond
in the trapezial section is 4.5 carats and has
a cushion cut, which was the forerunner of
brilliant cuts. It dates to the Late Baroque
period, roughly in the mid-18th century.
Another five diamonds on the chain links
and in the middle of the star have between 2
and 3.1 carats; the others are smaller. Overall,
there are 63 to G5 carats, which is why the
necklace is considered the largest piece of
diamond jewellery in the Czech Republic.
In our state collections, there are larger dia-
monds — the largest has 21 carats and is dis-
played by the mineralogy department of the

Odznak Podzimnich
prazskych vzorkovych
veletrht s ¢eskymi granaty,
J. Pacdk, Praha 1922. //
Badge of the Autumn Prague
Trade Fairs, decorated with
Bohemian garnets, ). Pacdk,
Prague 1922.

Stiibrny odznak Prazského
jarniho veletrhu, lvan B. Pichl,
Praha 1923. // Silver badge of
the Prague Spring Fair, Ivan
B. Pichl, Prague 1923.

Zlaty ¢lensky odznak strany
Ndarodniho sjednocenti,

s Ceskymi grandty, Vaclav
Matous, Praha 1934. // Gold
membership badge of the
National Unification Party,
decorated with Bohemian
garnets, Vaclav Matous,

Prague 1934.
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Rakouskd cisafovna Alzbéta

s diamantovou hvézdou,
ilustrace z ¢asopisu Trade
Fair, Londyn 1884. // Austrian
Empress Elisabeth with

a diamond star, illustration
from the Trade Fair
magazine, London 1884.

coz byl pfedchtidce brusu briliantovych.
Datujeme ho do sklonku baroka, zhruba od
poloviny 18. stoleti. Dal$ich pét diamant® na
¢lancich fetézu a uprostted hvézdy ma od

2 do 3,1 karatu, ostatni jsou mensi. Celkova
hmotnost dosahuje 63 az 65 karatu, a proto
je nahrdelnik v soucasnosti povazovan za
nejvétsi diamantovy Sperk v Ceské republice.
V nasich statnich sbirkach sice existuji vétsi
diamanty — nejvétsi o hmotnosti 21 karatu
vystavuje mineralogické oddéleni Narodniho
muzea v Praze, ale nejsou fasovany ve $per-
ku.

Pozoruhodné a pro tak vzacny $perk neob-
vyklé je slozeni slitiny drahych kov(. Kov na
tetézu byl zhotoven ze sttibra o ryzosti az
998/1000, to znamena z ryzi sttibrné rudy.
Spojovaci trapézovy ¢lanek tvofi slitina zlata
a sttibra v poméru 58:28,5 %, podobné jako
na hvézdé. Klenotnici nové doby ji nepou-

vs v

Zivaji, je typicka pro nejstarsi $perky a pro

National Museum in Prague — but they have
not been set up into jewellery.

The composition of the alloy of precious
metals is remarkable and unusual for such
a rare piece of jewellery. The metal on the
chain was made from silver with a purity of
up to 998/1000, which means pure silver
ore. Our predecessors, based on the white
colour of the metal, thought it was platinum.
The linking trapezial section is composed
of an alloy of gold and silver at a ratio of
58:28.5, similar to the star. Modern jewellers
do not use it; it is typical for the oldest per-
sonal ornaments and for electron, a natural
mix of gold and silver ore that can be found
in the Crimea.

Surprisingly, Mrs Kramatova did not look
to Russia as inspiration for her necklace: the
Russian stars in secular personal ornaments
and in military distinctions have a larger
number of rays and a traditional historiciz-
ing design, such as the star on the diadem
of the Grand Duchess Maria Pavlovna. The
model for Nadezhda’s necklace was a set of
27 jewellery stars in the hair of the Austria
Emperor Elizabeth from 1864. They share
the same tile arrangement of the diamonds
into a pavé, and the design of the ten-pointed
star with the ascending order of diamonds
by size, with the largest stone, protruding at
the top, in the centre. The brilliance of the
piece is supported by the insertion of open-
work stones, i.e. placed in the frame without
a receptacle, and the brilliant cut of the
stones. The stars were designed by the Vien-
nese jeweller Alexandr Emanuel Kochert,
purveyor to the Imperial Court from 1814.
His drawing of the design has been pre-
served. However, hardly anyone outside the
family would have seen the empress with the
stars in her hair. The stars were displayed



Néhrdelnik s diamantovou
hvézdou, Videf nebo Praha
kolem 1910, tpravy hvézdy
1920-1930. // Necklace with
a diamond star, Vienna or
Prague around 1910, star
modified in 1920-1930.
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Antonin Méra, Gratulace
pani Kramarové,

slepotisk na papite, Praha
1919. // Antonin Mara,
congratulations to Mrs.
Kramatovd, blind blocking on
paper, Prague 1919.

St¥ibrnd miniatura gotického
sousosi sv. Jifi s drakem

z Prazského hradu, na soklu
vénovani Karlu Kramarovi,
Vdaclav Némec, Praha pied
1919. // Silver miniature of
the Gothic sculptural group
with St George and the
dragon at Prague Castle, and
dedication to Karel Kraméf on
the pedestal, Véclav Némec,
Prague before 1919.

elektron (¢i elektrum), smés zlaté a stiibrné
rudy ptirodniho puvodu, nalézanou napti-
klad na Krymu.

Inspiraci pro sviij nahrdelnik pani Kra-
matova kupodivu nehledala v Rusku: tamni
hvézdy ve svétském $perku i na vojenskych
vyznamendanich maji vys$si pocet paprsku
a tradi¢ni historizujici design, jako napfi-
klad hvézda na diadému velkoknézny Marie
Pavlovny. Vzorem pro Nadézdin nahrdelnik
byla souprava 27 $perkovych hvézd do vlasu

to the public in the form of a portrait of the
empress marking the tenth anniversary of
her wedding, painted by the court painter
Franz Xaver Winterhalter, which is not in the
collection of the Kunsthistorisches Museum
in Vienna, and the lithographic reproduction
of this portrait. Kéchert probably displayed
the reproduction in his Viennese shop in
Neuer Markt as an advertisement. However,
the personal ornaments have not been pre-
served. In another portrait from 1884, the
empress has a single star around her neck as
a necklace. Another set, this time of twelve-
pointed diamond stars, was supplied to the
empress by another firm of court purveyors,
Rozet & Fischmeister, where Dr Kramaf sub-
sequently purchased a pair of gold cuff-links.
When Nadezhda moved to Vienna in 1893,
she stayed at the Grandhotel in the southern
corner of the Kirtnerring and Opernring
ring roads, opposite the Court Opera and at
the start of the Viennese promenade Kirt-
nerstrasse. It would have taken her five min-
utes’ walk to reach Kochert’s jewellery store.
Besides the star (called the Sisi-Stern) as an
attribute of the general cult of the empress,
Nadezhda also ordered a solid linked-chain
necklace somewhere. Production marks
— hallmarks — are missing and the individual
parts differ from each other in terms of the
quality of the jewellery work, style and alloy.
This means the precious ornament was not
produced in one go. The work continues to
be listed as the “work of an unknown gold-
smith’. In the Krama#s” correspondence,
we have found no name of any significant
jeweller to whom we might attribute author-
ship of the necklace. Three names known
from archive sources or from the work on
Kramart’s villas are in contention. The deco-
rative designs by the versatile artistic crafts-



rakouské cisafovny Alzbéty z roku 1864.
Shoduje se dlazdicové usporadani diamantu
do tzv. pavé, i konstrukce deseticipé hvézdy
s vzestupnym fazenim diamant podle veli-
kosti s nejvétsim vzhuru vysunutym kame-
nem ve stfedu. Brilanci $perku podporuje
fasovani kamenu aziir, to jest do raimecku
bez luzka, a briliantovy brus kament. Hvéz-
dy navrhl vidensky cisafsky dvorni dodavatel,
$perkat Alexandr Emanuel Kochert. Jeho
kresebny navrh se dochoval. Cisafovnu
s hvézdami ve vlasech ov§em spattil malokdo
kromé rodiny. Na vefejnosti $perkové hvézdy
proslavil portrét cisafovny k desatému vyroci
sfiatku od dvorniho malite Franze Xavera
Winterhaltera, dnes ve sbirce Kunsthisto-
risches Musea ve Vidni, a jeho litograficka
reprodukce. Kéchert ji pravdépodobné vysta-
vovoval jako reklamu ve svém videniském
obchodé na Novém trhu (Neuer Markt).
Sperky se vsak nedochovaly. Na portrétu
z anglického spolecenského ¢asopisu Trade
Fair z roku 1884 ma cisafovna na krku jedi-
nou hvézdu jako nihrdelnik. Jinou soupra-
vu — dvandacticipych — diamantovych hvézd,
cisatovné dodali dvorni klenotnici Rozet &
Fischmeister, u kterych si dr. Kramaft pozdéji
koupil zlaté manzetové knoflicky.

Kdyz se Nadézda roku 1893 ptistého-
vala do Vidné, bydlela v Grandhotelu na

man Celda Kloucek have the same stylized
motifs of a trapezius and cross formed by
trimming the corners of a rectangle. The
white-gold stucco decorations set in the Mar-
ble Hall of the villa are related. We also find
them in sketches by Professor Kloucek. He
documented drawings of a silver vessel and
personal ornaments and dated them, but he
was never an active goldsmith.

Dr Kramaf was also in contact with the
prominent Prague and Viennese silversmith
and jeweller Viclav Némec. This official of
the Chamber of Commerce and Trade and
member of parliament met Kramar at par-
liamentary sessions, chamber meetings and
celebrations of their mutual friends from

the chamber’s presidium, the factory owners

Léon Bondy and Josef Wohanka. The silver
statuette of St George received by Kramar
from the National Club to mark his sixtieth
birthday was the work of Némec’s workshop.
The final contact established between
a goldsmith family and the Kramafs seems
to be mainly social, judging by the cor-
respondence, but may refer to a jeweller.

Zlaté manzetové knoflicky
firem Vinzenz Mayer’s
Sohne, Rozet & Fischmeister,
Videti 1890-1914. // Gold
cufflinks of companies
Vinzenz Mayer’s Sohne,
Rozet & Fischmeister, Vienna

1890-1914.

St¥ibrna broZ s variscitem
v horning, Rusko pred
1890. // Silver brooch with
variscite in rock, Russia
before 1890.
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Zlaty nahrdelnik

s akvamarinem — stfedni (?)
Evropa kolem 1910. // Gold
necklace with aquamarine,
central (?) Europe around
1910.

» Hfeben v plivodnim
pouzdru firmy Karla Fabergé,
Sankt Petérburg kolem
1900. // Comb in its original
case, made by Karl Fabergé
firm, St. Petersburg around
1900.

St¥ibrnd pud¥enka se
zrcdtkem, Rakousko
1867—1872. // Silver powder
box with mirror, Austria
1867-1872.

jiznim narozi okruznich tfid Kirtnerring

a Opernring, naproti Dvorni opefe a na
zacatku videniského korza Kirtnerstrasse.
Ke Kochertovu klenotnictvi dosla pésky za
pét minut. Kromé hvézdy (nazyvané , Sisi-
Stern”) jako atributu vSeobecného kultu
cisatovny, Nadézda nékde druhotné objed-
nala masivni ¢lankovany fetéz nahrdelniku.
Chybéji vyrobni znacky — puncy a jednotlivé
Casti se od sebe lisi kvalitou §perkatského
femesla, stylem i slozenim slitiny. Draho-
cenny $perk tedy nevznikl najednou. Praci
zatim vedeme jako ,dilo nezndmého zlatni-
ka“. V pisemnostech manzelu Kramafovych
jsme nenasli jméno zadného vyznamného
klenotnika, kterému bychom mohli autor-
stvi ndhrdelniku ptitknout. V tvahu pticha-
zeji tf jména znadma z archivnich prament
nebo z prace na Kramarovych vilach. Deko-
rativni navrhy vsestranného umeéleckého
temeslnika Celdy Kloucka ptinaseji shodné
stylizované motivy trapézu a ktize vznik-
1ého okosenim rohti obdélnika. Ptibuzné
jsou zlato-bilé $tukové ornamenty, rozeseté
v Mramorovém séle vily. Ve skicatich pro-
fesora Kloucka je nachdzime také. Kresby
stfibrného nadobi a $perk si zaznamenaval

Zdenék and Zavi$ Rejman, sons of a promi-
nent Prague goldsmith, Jan Reiman, became
fond of Moscow and St Petersburg on their
trips to their father’s jewellery shops. In

the USSR in the 1920s, after coming into
contact with the Kramats, Zdenék’s first and
second wives were Russians. His father had
died in 1899, but his mother and uncle kept
the famous goldsmith’s family operational
with branches until 1914. There is always

a possibility the manufacture of the necklace



vcetné data provedeni, nikdy v§ak nebyl pro-
vadéjicim zlatnikem.

Dalsi kontakt dr. Kramaf udrzoval s vy-
znamnym prazskym i videnskym stfibr-
nikem a klenotnikem Vaclavem Némcem.
Tento funkcionat Obchodni a zivnostenské
komory a poslanec se s Kramafem setkaval
na zasedanich parlamentu, na schtzich
komory i na oslavach spole¢nych zndmych
z pfedsednictva komory, tovarnika Léona
Bondyho a Josefa Wohanky. Dilem Némcova
zavodu byla sttibrna soska sv. Jifi, kterou
Kramif dostal od Narodniho klubu k $edesa-
tym narozenindm.

Posledni kontakt zlatnické rodiny s Kra-
matovymi byl podle korespondence prevazné
spolecensky, ale mtize odkazovat ke §perkafi.
Zdenék a Zavi§ Rejmanovi, synové jednoho
z vjznamnych prazskych zlatnikd, Jana
Reimana, si pfi cestich do otcovych klenot-
nickych obchodi oblibili Moskvu a Sankt
Petérburg. Ve 20. letech 20. stoleti pracovali
v SSSR, po té se s Kramafovymi stykali, Zde-
nék mél prvou i druhou manzelku Rusku.
Otec zlatnik zemfel sice jiz roku 1899, ale
matka a stryc udrzovali slavnou zlatnickou
firmu s filidlkami az do roku 1914. Zpro-
stfedkovani vyroby nadhrdelniku neni vylou-
¢eno, naptiklad podle Klou¢kova ndvrhu.

Tvurce neznidme ani u dal$ich dvou
vyznamnych $perku bez puncu. Zlaty collier
ma veliky akvamarin o hmotnosti kolem 36
karatu s dokonalou brilanci a vyrazné mod-
rou barvou. Pochazi z jediné lokality na svéte,
Santa Maria v pohofi Minas Gerais v Brazilii,
pro Ceské sbirky je dodnes unikatem. Méodni
kubisticky vybrus kamene stejné jako povr-
chova tprava zlata imitujici tombak (prvek
tzv. civilismu) ¢ini tento §perk umélecky nej-
vyznamnéj$im z Nadézdiny kolekce. Zlaté
nausnice podobné jako prsteny a privésky

was mediated in this way, for example based
on Kloucek’s design.

We do not know the author of another two
important personal ornaments either. The
gold collier has a large 36-carat aquamarine
with a perfect cut diamond of a clearly blue
hue. It comes from a unique locality, Santa
Maria in the Minas Gerais mountain range
in Brazil; there is no other stone like it in any
Czech collection. The modern Cubist cut of
the stone and the surface finishing of gold,
imitating tombac (a Civilism element) makes
this personal ornament the most artistically
significant in Nadezhda’s collection. Gold
earrings, like rings, were among Nadezhda’s
favourite jewellery; photographs suggest
she wore them at all times. The natural sea
pearls on two preserved pairs of earrings are
now among the most precious.

HOBBIES AND PASTIMES

Besides the predominant spiritual interests
discussed in the preceding chapters, we

should also bring attention to practical and
modern pastimes. Karel Kramai’s sporting

Nadézda Kramarova

s perlovymi ndusnicemi,
fotografie, kolem 1920. //
Nadezdha Kraméfova with
pearl earrings, photograph,
about 1920.

y

Zlaté ndusnice s moiskymi
perlami, Rusko (?)

19. stoleti. // Gold earrings
with sea pearls, Russia (?)
19th century.

b

Privések s ametystem, stfedni
Evropa 19. stoleti. // Pendant
with amethyst, central Europe
19th century.
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Zlat4 medaile Sokola

k100. jubileu narozeni
Miroslava Tyr3e, Jaroslav
Briiha, Praha 1932. // Gold
medal commemorating

the centenary of Miroslav
Tyrs, the founder of the
Sokol physical education
organization, Jaroslav Bruha,
Prague 1932.

Karel Krama¥ s ulovenym
jelenem, fotografie, po
1910. // Karel Kraméf with
his kill (deer), photograph,
after 1910.

» Legitimace jezdecké 3koly,
Berlin (?) mezi 1879-1886.
Legitimace Klubu turistt,
Vider 1892. // Membership
card of the Riding School,

Berlin (?) between 1879-1886.

Membership card of tth
Tourist Club, Vienna 1892.

nosila Nadézda nejradéji. Pfirodni motské
perly na dvou dochovanych parech nausnic
dnes jiz patfi mezi vzacné.

ZAJMY A ZALIBY

Kromé pfevazujicich zdjmu duchovnich,

o kterych se pise v pfedchozich kapitolach,
musime upozornit na zaliby praktické a mo-
derni: O sportovni zaloZzenim Karla Krama-
fe vypovida jiz jeho vysokohorské rodiste,
ale také pisemné zpravy o vyborném brusla-
ti, lyZafi, turistovi, tenistovi, jezdci na koni
a cvicenci Sokola. K myslivosti se pfihlasil
nasténnou vyzdobou Ruské jidelny s 29
pary srncich a jelenich partizkt a 8 hlavami
tettivku, preparovanymi u cestovatele a ob-

prowess can be gleaned from his native town
in the mountains, as well as from written
accounts of an excellent skater, skier and
Sokol member. He indicated his penchant
for hunting with the wall decorations of

the Russian Dining Room, which held 29
deer horns and antlers and 8 heads of black
grouses prepared by Antonin Fri¢, the trader
in products of nature and traveller. However,
Kramaf did not shoot his first deer until he
was in his fifties, so as a youth he was not

a passionate hunter in the vein of Archduke
Franz Ferdinand d’Este or his brother, later
Emperor Charles I, who was supplied with
hunting jewellery by the Prague jewel-

ler Emil Jager. From the same goldsmith,
Kramart had two tushes mounted on a gold



chodnika s pfirodninami Antonina Frice.
Sam Kramart vSak prvniho jelena zasttelil
az v 50 letech, nepattil k vasnivym mladym
lovctim, jako byli arcivévoda Frantisek Fer-
dinand d’Este nebo jeho bratr, pozdéjsi cisat
Karel I., jemuz lovecky $perk dodaval praz-
sky c. a k. klenotnik Emil Jiger. Kramaf si
od téhoz zlatnika dal vsadit dvé jeleni gran-
dle do zlaté jehlice s hrdym napisem , Miij
prvni/1910“ Pro¢ nezasel ke klenotnikovi

ve Vidni? Snad ze lovil v Cechach, anebo

ze Jager sidlil na P¥ikopech naproti Zivno-
bance, do které Kramarovy kroky smétovaly
pomérné casto. Terminem lovecky $perk se
rozumi drobné trofeje, nejcastéji zub, spar,
drép ¢i pirka lovné zvéte fasované do drahé-
ho kovu. V 19. stoleti je u nds nabizely dilny
Weberovych a Brozovych v Pisku, Emil
Jager v Praze a pti mysliveckych vystavich
ve Vidni, videniskych firem bylo dokonce
nékolik.

pin with the proud inscription “My First —
1910”. Why didn’t he go to a jeweller in Vien-
na? For one thing, he was hunting in his
reserve in Bohemia, and for another, Jiger
operated from a shop on Na Ptikopé Street,
opposite the Zivnobanka, a financial institu-
tion visited relatively frequently by Kramaf.
The term “hunting jewellery” refers to a small
trophy, usually a tooth, talon, claw or feather
of the hunted game inserted into a precious

metal. In the 19th century, this type of jewel-
lery was offered by the Weber and Broz work-

shops in Pisek and Emil Jiger in Prague and
at several exhibitions in Vienna; there were
numerous such Viennese companies.
Kramar characterized his interest in

motoring in a letter with the words “I spent

a long time resisting an automobile”; it was not
until 1924 that he purchased a seven-seater
open car — a Faethon MK 13/40, model 400
— from Laurin & Klement. This was a huge,
luxurious vehicle, of which the company in
Mlada Boleslav sold only about ten a year;

it has a simple folding roof and no side
windows. Luggage was tied to the running-
boards with a strap, and the vehicle’s speed
was between 40 and 6o kilometres an hour,

although the carworks advertised a top speed

of 80. The car was driven by a chauffeur, Mr

Plaketa ¢eského Ski klubu ve
Vysokém nad Jizerou 1903—
1933, Turnov (%) 1933. //
Plaque of the Czech Ski
Club in Vysoké nad Jizerou,
1903-1933, Turnov (?) 1933.

Jehlice s grandlemi prvniho
Kramétova jelena, Emil Jager,
Praha 1910. // Pin with the
canines of the first deer shot
down by Karel Kramaf¥, Emil
Jager, Prague 1910.
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Clenové Kuratoria Modernf
galerie v Praze pied
portrétem prvniho predsedy
Karla Kraméare od Vratislava
Nechleby, zleva historik
uméni Vojtéch Volavka,
malif Vincenc Benes,

T. F. Simon, historik uménf{
Antonin Matéjcek, grafik
Max Svabinsky, historik
uménf V. V. Stech, Frantidek
Hoch, Praha kolem 1934.

/] Members of the Board

of Trustees of the Modern
Gallery in Prague, in front
of a portrait of the first
Czechoslovak Prime Minister
Karel Krama¥ by Vratislav
Nechleba, from left to

right art historian Vojtéch
Volavka, painter Vincenc
Benes, T. F. Simon, art
historian Antonin Maté&jcek,
painter and graphic artist
Max Svabinsky, art historian
V. V. Stech, Frantiek Hoch,
Prague around 1934.

Svj zajem o motorismus Kramaf v dopise
charakterizuje slovy,dlouho jsem se automo-
bilu brdnil“, az si roku 1924 u firmy Laurin
& Klement koupil sedmimistny otevieny vtz

— Faethon typu MK 13/40, model 400. Bylo
to obrovské luxusni auto, jakych se v Mladé
Boleslavi prodalo asi deset ro¢né, s jednodu-
chou skladaci stfechou a bez bo¢nich skel,
zavazadla se uvazovala femenem k bo¢nim
stupatkiim, cestovni rychlost se pohybovala
od 40 do 60 kilometr za hodinu, automo-
bilka inzerovala az osmdesatku. Auto fidil
S$ofér pan Petruv, snimek z cesty do Frantis-
kovych Lazni ukazuje, jaké se nosily kozené
kukly a bryle. Druhé auto si Kramaf potidil
roku 1931 od firmy Tatra.

Piti cerveného a $ampanského vina pattilo
rovnéz mezi zaliby Kramarovych a jejich
spole¢nosti (méli 5 pokoju pro hosty). Pilo
se z poharu krkonogské sklarny Novy svét,
jedlo se ze servisu porcelanky Haas & Cizek
v Chodové u Karlovych Varu. Podle vzor-
ku Gc¢tu z let 192425 se vypilo pies 200

Petrtiv, and a picture taken on a journey to
Frantiskovy Lazné shows how the leather hat
and goggles were worn. Kramaf bought his
second car in 1931 from the Tatra company.

The Kramafs and their guests (they had
five guest rooms) also loved to quaft red
wine and Champagne. They drank from
glasses made by the Novy svét glassworks
in Krkonose, and ate from a porcelain set
made by Haas & Cizek, from Chodov — near
Karlovy Vary. A sample of bills from 1924—5
reveals that they drank 200 litres a year;
wine was ordered twice a year in creates for
their own cellar. They mainly drank French
Bordeaux Moelleux, Graves Mauriac and
Medoc from Marceron & Cesard, which, by
opening offices in Prague in 1925, was the
first French cellars in Bohemia. Kramat’s
cellar also housed a hundred litres of Red
Ludmila and the dry sparkling wine Chéateau
Mélnik, both from the Lobkowicz cellars in
Meélnik.

THREE VILLAS

The Kramafs invested a huge amount of
capital into the projects for three new houses.
Although their villas were constructed over
the course of three decades in locations
which were hundreds of kilometres (even

a thousand kilometres in one case) apart
from each other covering the route Crimea—
Prague—Krkonose, they were all linked by
the imperative of being fit for a ruler. The
Kramars found their first recreational local-
ity before 1900 at the Black Sea, on the
southern coast of the Crimean peninsula.
This area had been popular as a climate

spa since ancient times. The fortifications
formed by the Ai-Petri mountains reach up
to a steep 1,234 metres above sea level; the



litrti za rok, vino se objednavalo dvakrat
rocné v bednach do vlastniho sklepa. Pilo

se hlavné francouzské Bordeaux Moelleux,
Graves Mauriac a Medoc od firmy Marceron
& Cesard, kterd méla od roku 1925 v Praze
zastoupeni jako prvni francouzské sklepy

v Cechéch. Déle bylo v Kramafové sklepé sto
litrt ¢ervené Ludmily a suchy sekt Chateau
Mélnik, oboji z Lobkowiczkych sklept v Mél-
niku. Oblibu posezeni v secesni kavarné
hotelu Sroubek (dnes Evropa) na Vaclavském
namésti doklada uschovany prospekt.

TRI VILY

Kramatovi investovali obrovsky kapital do
novostaveb t¥i domu. Ackoliv jejich vily
vznikaly v prubéhu tfi desetileti na mistech
vzdalenych od sebe stovky i tisic kilometr
na trase Krym—Praha—Krkonose, vSechny
spojoval imperativ reprezentacnich sidel

numerous caves and waterfalls keep the area
humid. Russian tsars and nobility discovered
the Crimea for recreational purposes in the
second quarter of the 19th century, but the
boom in recreational structures and the
construction of the railway only came about
after the cholera epidemic had died down
and the Russian-Japanese war in the 1880s
had ended.

Of the peninsula’s five resorts, the
Kramafts (like the Abrikosovs before them)
chose “Princess” Alupka, not quite a hun-
dred versts from Sevastopol, south of the
fairy-tale beauty of oriental Bakhchisarai, on
the way to the metropolis of Yalta. Nearby
was the picturesque Moorish palace of the
prince and governor Mikhail Semyonovich
Vorontsov, and in particular the social centre
of Russian intellectuals and artists, Gaspro,
and Jasna Polyana, the native residence of
the prince and writer Leo Nikolaevich Tol-

Kramarovi s hosty v auté
pied Grandhotelem ve
Frantiskovych Laznich,
fotografie, Bauer, Frantiskovy
Lézné kolem 1930. // Karel
and Nadezhda Kramart with
guests in a car outside Grand
Hotel in Frantiskovy Lazné,
photo Bauer, Frantiskovy
L4dzné around 1930.
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Jan Kotéra: Navrh na
zahradni domek vily Barbo,
kresba, kvéten 1903. // Jan
Kotéra, Design of the garden
house at Villa Barbo, drawing,
May 1903.

Jan Kotéra: Nerealizovany
navrh na vstupni branku,
kresba, 1903. // Jan Kotéra,
Design (not implemented)
of the entrance gate of Villa
Barbo, drawing, 1903.

» Pohled na vilu Barbo
od vychodu, fotografie,
pted 1918. // View of the
Villa Barbo from the east,
photograph, before 1918.

vladct. Prvni rekrea¢ni lokalitu si Kramatovi
vyhlédli asi jiz pted rokem 1900 u Cerného
mote, na jiznim pobtezi poloostrova Krym.
Oblast byla vyhledavana jiz od antického
starovéku jako klimatické 1azné. Hradba
velehor Ai-Petri dosahuje od mote strmého
pfevyseni do 1234 metrt, mnozstvim jesky-
ni a vodopadu skvéle zadrzuje vlahu. Rusti
carové a $lechta objevili Krym pro rekreaci
ve 2. Ctvrtiné 19. stoleti, ale teprve po epi-
demii cholery a po rusko-japonské valce

v 80. letech 19. stoleti nastal boom rekrea¢ni
vystavby a stavba Zeleznice.

Mezi péti stiedisky poloostrova se Krama-
tovi (stejné jako predtim Abrikosovi) rozhod-
li pro ,princeznu® Alupku, necelych sto verst
od proslulého Sevastopolu, jizné od pohad-
kové orientalni Bachcisaraje, na cesté k me-
tropoli Jalta. Blizko stal pitoreskni maursky
palac knizete a gubernatora Michaila Semjo-
novice Voroncova, a pfedev§im spoleenské
stfedisko ruskych intelektualt a umélcu
Gaspro s Jasnou Poljanou, rodnym sidlem
knizete a spisovatele Lva Nikolajevice Tolsté-

stoy-Volkonski. Nadezhda chose Nizhnii
Miskhor, east of Gaspro, for the construction
site; she did not want to build just a private
villa, but an “ancient academy where Slavonic
writers, artists and scientists could live side by
side”. The villa aspired to be a palace; Nade-
zhda was enthralled by the Livadi Court of
the last Tsar, Nicholas II, in Yalta, and by
pictures of other monarchs’ residences in
the ancient style, such as that of the Austrian
Empress Elizabeth in Corfu. Nadezhda had
the name Barbo inscribed above the villa
entrance; this was meant as an abbreviation
of Barbo Christo = Christ’s beard, the Ortho-
dox symbol of supernatural wisdom. The
name disappeared with the Bolshevik revolu-
tion, the structure was evidently adjusted to
accommodate a sanatorium for Soviet gov-
ernment officials. Its current form, in a com-
plex of Russian governmental buildings, can-
not be verified. Nor do we know much about
the course of construction. Kramaf knew the
architect Jan Kotéra (1871-1923) as a fresh
graduate of Otta Wagner’s Viennese school,



ho-Volkonského. Pro stavbu Nadézda vybrala
misto Niznyj Mischor vychodné od Gaspra,
nechtéla vybudovat jen soukromou vilu, ale
Lantickou akademii, v niz by vedle sebe Zili slo-
vansti spisovatelé, umélci a védci“. Stavba vily
ovSem aspirovala na palac, Nadézdu okouzlil
Livadijsky dvorec posledniho cara Mikulase
I1. v Jalté, a oba manzele rakouské budovy
v antickém stylu, pfedev$im vidensky Parla-
ment od architekta Theophila Hansena, ale
i rezidence cisafovny Alzbéty na ostrové Kor-
fu. Nadézda vilu nazvala a na brance ozna-
¢ila Barbo, rozumeéla tim Barbo Christo =
Kristuv vous, pravoslavny symbol nadpozem-
ské moudrosti. Nazev s bol$evickou revoluci
zmizel, stavbu proménila Giprava na sana-
torium pro sovétské vladni Gfedniky a jeji
dnesni podobu v aredlu ruskych vladnich
objektu nelze ovétit. Také o prubéhu vystav-
by mnoho nevime. Kramaf znal architekta
Jana Kotéru (1871-1923) uz jako Cerstvého
absolventa videnské skoly Otty Wagnera,
blahoptal mu roku 1899 k snatku, pomohl
mu na post profesora, v letech 19o1-1904 se
setkavali nad plany krymské vily a od roku
1902 v kuratoriu Moderni galerie. VSichni
badatelé dodnes mylné soudi, ze Kotéra pro-
jekt vily na protest proti nekompetentnimu
zasahovani pani Kramafové nedokoncil a ze
byl realizovan cizi navrh. V prvém dopisu
po odevzdani prvnich nacrtu vily 23. 5. 1901
Kotéra zdvotile odmitl napad milostivé pani
doplnit masivni zdivo — rustiku a jeji odpor
k dfevénym konstrukcim vyvracel argu-
mentem, Ze veskera feckd architektura byla
puvodné dfevén. Projekt stavby do ¢lenité-
ho horského terénu vyzadoval také osobni
obhlidku pozemku. Tehdejsi Kotértiv asis-
tent Otakar Novotny o spolupraci taktka nic
nevédél, knizni monografii napsal o ptlstole-
ti pozdéji. Z korespondence s Kramafovymi

he congratulated him on his marriage in
1899 and helped him rise to the position

of professor; in 1901-1904 they met to dis-
cuss the plans of the Crimean villa. From
1902 he was on the board of trustees of the
Modern Gallery. All scholars incorrectly still
believe that Kotéra did not complete the villa
project in protest against the incompetent
interference from Mrs Kramafova and that
a different design was subsequently used.
From the very first letter which followed the
submission of the first sketches of the villa
(perhaps after a visit to the Crimea), dated 23
May 1901, Kotéra politely refuses madam’s
idea of adding solid rustic brickwork, and
counters her opposition to wooden struc-
tures by arguing that all Greek architecture
was originally wooden. Kotéra’s associate

at the time, Otakar Novotny, knew nothing
of this collaboration and, in a monograph
written half a century, of the whole of the
correspondence with the Kramafs he cites
only an extract from a single letter of 9 Janu-
ary 1903, in which Kotéra strongly voiced

Vojtéch Saff: Sfinga z atiky
vily Barbo, Videri 1906. //
Vojtéch Saff: The sphinx
from the attic of Villa Barbo,
Vienna 1906.
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znal jen Gryvek jednoho dopisu z 9. 1. 1903,
jimz se Kotéra ostfe vymezil proti architek-
tufe eklekticismu a odmitl délat kompromisy
proti svému pfesvédceni. Tii mésice po této
roztrzce s pani Kramarovou 15. 5. 1903 se
ovSem pfiteli Kramdfovi smiflivé zavazal

k vyhotoveni kompletnich plani a jejich pte-
dani. Dvé podepsané kresby zachycuji navrh
na vstupni branku s dvojici typicky kotérov-
skych pylonu, nerealizovanych. Dopisem ze
16. bfezna 1904 Kotéra poslal Kramartovi
vyuctovani svych praci za kvéten az prosinec
1903 ve Ctyfech polozkich i s daty, po¢inaje
vymeéfenim stavenisté, pfes navrh na pre-
stavbu zahradniho domku (jehoz realizaci
zname z fotografie), ¢tyti navrhy na vstupni
branku se dvifky; na¢rty a navrhy pro vilu ve
slozeni 3 pudorysy, 2 fezy a 4 fasidy v mé-
titku 1: 100, celkova dispozice méla métitko
1:200, a nakonec sadrovy model vily 1: 100,
u kterého je uvedeno datum zhotoveni

24. prosince 1903. V archivni ¢asti pozi-
stalosti jsou jen dva vykresy, dalsi dva se po
roce 1923 dostaly do Narodniho technického
muzea v Praze. Porovname-li dobové fotogra-
fie hotové vily Barbo s Kotérovymi projekty,
zjistujeme, Ze styl odpovida linii Kotérovy
patetické monumentalni tvorby. Ta zacina
skolni skicou knizecich lazni z roku 1896,
pokracuje studijnim pobytem v Rimé roku
1898, kde si Kotéra oblibil konstrukce antic-
kych budov. Pro vilu Barbo zvolil klasickou
teckou dispozici priiniku dvou sini na ptido-
rysu ktize. Sloupova stoa se otevira do tidoli,
smérem k mofi. Jasny rozvrh hmot, umére-
né proporce a sdruzeni okennich otvoru do
trojic jsou kotérovské, tyz rukopis ma projekt
vily Bianca v Bubenci, obdobu kamenné kon-
strukce pergoly z Barbo v mensim métitku
méla Mrazova hrobka na Ol$anskych hibito-
vech v Praze, rytmus okennich os a proporci

his opposition to eclecticism and refused to
make compromises that would go against
his convictions. However, three months after
the quarrel with Mrs Kramat, Kotéra under-
took, in a letter to my dear friend Kramdr of
15 May 1903, to produce the complete plans
and make them available for use. Two signed
drawings illustrate the design of an entrance
gate with two typical Kotéra pylons (unreal-
ized). In a letter of 16 March 1904, he sent
Dr Kramif a bill for work done between may
and December 1903, broken down into four
items with dates, covering the surveying of
the site, the design for the reconstruction

of the garden house (the work on which is
documented by a period photograph), four
designs for an entrance gate with doors, and
sketches and designs for the villa comprising
three internal layouts, two cross-sections and
four fagades at a scale of 1:100. The general
layout was drawn up at a scale of 1: 200,
with a plaster model of the villa at a scale

of 1:100 (the production date of which was
24 December 1903). If we compare period
photographs of the completed Barbo villa
with Kotéra’s projects, we can see that the
style corresponds to the contours of Kotéra’s
affected monumental design work. This
style began with a school sketch of royal spas
from 1896 and continued with a study place-
ment in Rome in 1898, where Kotéra grew
fond of the design of ancient buildings. For
the Barbo villa, he opted for a classical Greek
layout, with two halls intersecting on the
plan of a cross. The pillar stoa opens into the
valley, towards the sea. The clear breakdown
of materials, suitable proportions and the
assembly of window openings into groups

of three are typical of Kotéra’s work. The
project for the Bianco villa in Bubene¢ has

a similar style, the stone structure of the per-



ptipomene jesté pruceli Pravnické fakulty
z let 1907-1931.
Realista a technokrat Kramar Kotérovu

Vila Barbo od zépadu,
fotografie, asi 1918. // Villa
Barbo, view from the west,
photograph, around 1918.

¢istou konstrukei bez pompézni dekorace
patrné schvaloval, ale nestadila exaltované
pani Nadézdé. Ptivolala ruského inzenyra

E. A. Tatarinova, ten stavbu upravil kyzenym
bosovanym zdivem v ptizemi a zvysil attiku
s kuzelkovou balustrddou a dal§imi detaily,
jimiz narusil ptivodni tvarovou harmonii.
Nesteésti roku 1906 zavrsil vidensky pritel
Kraméftovych Vojtéch Eduard Saff pfedimen-
zovanymi hfmotnymi figurami modernich
sfing na attice. Jejich modely s expresivné
vypjatou grimasou predtim vystavoval v praz-
ském Rudolfinu. Kreslené skici se dochovaly
jesté k reliéfum bohyn Pallas Athény a Juno.
Vnitfni zatizeni vily neznime, Gdajné je
dodali fezbat Josef Stafl a malif Jan Benes,
profesor prazské Uméleckopriimyslové $koly,
s nimiz byli Kramarovi tak spokojeni, Ze je
prizvaliik prici na interiérech prazského
domu.

Krymskou Akademii pani Kramafové
navstévovali cesti vytvarnici starsi generace,
kteti figurovali v kuratoriu Moderni galerie,
jiz byl dr. Kramat prvnim pfedsedou. Kromé
zminénych spolutvtrct vily byl vitin roman-
tik a malit mote Bene$ Kniipfer. V Barbo
maloval pro své hostitele mariny a olejomal-
bu Dvou mnichii, oboji obrazy maji zastoupe-
ni v Narodni galerii v Praze. V koresponden-
ci se nazyval Benediktem Benediktovicem
a licil, jak se mu o Kramatovych zd4 i ve snu.
Vojtéch Hynais se pratelil s Karlem Krama-
fem jiz kolem roku 1900, dokladem toho
je patrné nejlepsi Kramai v portrét z roku
1899. Zeny-umélkyné pfisnému vybéru pani
Kramarové nevyhovovaly. Grafi¢ka a malif-
ka Zdenka Braunerova se az do roku 1914
marné snazila a o sblizeni s Kramafovymi

gola from Barbo is reproduced on a smaller
scale for the Mraz Crypt at Olsany Cemetery
in Prague, and the rhythm of the window
axes and proportions are reminiscent of the
facade of the Law Faculty from 1907 to 1931.
Kramaf, the realist and technocrat, evi-
dently rubber-stamped Kotéra’s pure design
free of pompous decoration, but this was
not enough for the exalted Nadezhda. She
summoned the Russian engineer E. A.
Tatarinov, who modified the structure to
include the coveted embossed masonry on
the ground floor and increased the attic with
a skittle balustrade and other details which
impaired the original formal harmony. The
misfortunes of 1906 were rounded off by
the Kramats’ Viennese friend Vojtéch Edu-
ard Saff, who added oversized burly figures
of “modern” sphinxes to the attic. Their
corpulent bodies with expressively exalted
grimaces had previously been exhibited at
the Rudolfinum in Prague; sketches have
been preserved. The interior furnishings
of the villa are unknown; it is claimed they
were supplied by the woodcarver Josef Stafl
and the painter Jan Benes, a professor at the
Prague Academy of Arts, Architecture and
Design, with whom the Kramafs were so
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KraméFova vila od severu,
fotografie, Marek & Vedral,
Praha-Dejvice kolem 1915. //
The Krama¥'s villa as seen
from the north, photograph,
Marek & Vedral studio in
Dejvice, Prague about 1915.

o prodej svych obrazti Moderni galerii., Zdd
se, Ze nékdo mezi nds postavil zed, stézuje si
Nadézdé a jede do Ruska sama.

Druha vila manzelti Kramartovych v Praze

z let 1911-1914 je ze tfi staveb nejzdatilejsi.
Byla svéfena slovanskému architektu hali¢-
ského ptivodu, roddkovi ze Lvova, Fridrichu
Ohmannovi (1858-1927), kterého Kramat
poznal jiz koncem go. let 19. stoleti ve Vidni
jak z projektu fi¢ni navigace, mostu a skle-
niku, tak mozna ze spole¢nosti, v Praze jako
profesora Uméleckopriumyslové skoly a osla-
vovaného tvtirce prvni prazské secesni stavby
s kavarnou Corso. Mezitim se Ohmann ve
Vidni proslavil dostavbou nového Hofburgu
(se stukovymi dekoracemi Celdy Kloucka)

a dalsimi projekty, které Nadézdu jisté

satisfied that they invited them to work on
the interiors of their Prague home too.

Mrs Kramafovd’s Crimean Academy was
visited by older Czech artists who sat on the
board of trustees of the Modern Gallery, of
which Dr Kramaf was the first chairman.
Besides the above-mentioned contributors
to the villa, the romantic and painter of the
sea Bene$ Kniipfer was a welcome guest.

At Barbo, he painted a seascape and the oil
painting Two Monks for his hosts; the two
pictures are represented in the National
Gallery in Prague. In correspondence, he
called himself Benedikt Benediktovich and
described how he had had a dream about the
Kramars. Vojtéch Hynais struck up a friend-
ship with Karel Kramat in around 1900,
proof of which is perhaps the best portrait of




presvédcily o spravné volbé velkého mistra.
Soucasnici ocenovali jeho neobycejnou
prizpusobivost a cit pro mistni historické
slohy, jimiz musel konvenovat i panova¢né
objednavatelce. Nalepka neobarokni, kterou
byva vila oznacovana, plati pro dvojici pru-
¢eli a dvojspadovou stfechu, upominajici na
Zbraslav, Veltrusy, ale i na smichovskou Por-
theimku, které se pani Kramarové zalibily.
Ostatni stény exteriéru jsou ploché a umé-
fené, se sttizlivou dekoraci od secese po art
deco. Ohmannovi se ze v§ech ruznorodych
komponent podaftilo vytvotit elegantni a har-
monickou stavbu, kterd vadi snad jen vyskou
v panoramatickém pohledu od Vltavy.
Dulezité a velmi stylové a motivicky pestré

jsou interiéry stavby. Kolektiv vytvarniku

od roku 1912 vedl Ohmanntiv nékdejsi kole-
ga Celda Kloucek, profesor dekorativniho
modelovani z Uméleckopriimyslové $koly

a jeho dfivéjsi spolupracovnik. Ohmanna byl
ochoten respektovat jen kviili Kramatovym
S velkym sebezapfenim a vnitfnim odporem,
pracovdni“. Obklopil se zaky, ktet{ jeho navr-
hy provadéli: ¢erstvy absolvent Karel Stipl se
specializoval na okenni vitraje a na kerami-
ku. Klouc¢kuv kompozi¢ni talent a ornamen-
talni invence v ruznych stylovych polohich
se uplatnovaly po tfi generace. Se vkusem
zakomponoval do fasidy zahradniho pruceli
reliéfy zivotnich symbolii objednavatelky:
ruského medvéda a korab na rozboufeném
moti jejiho cestovatelstvi. P¥idal motivy jeji-
ho muze, orla-strazce a lva-vladce. Mtiz bal-
konu nese Kramatovo heslo: Pravdou tfeba
proti viem, a po obou stranach inicidly jmen
objednavatelt se slovy Léta Pané a s letopoc-
tem ukondeni stavby 1914 z fimskych ¢islic.
Pfed vanocemi roku 1913 Kloucek zastavil
praci a psal milostivé pani, Ze neni radno

Kramar from 1899. The graphic artist and
glass painter Zdenka Braunerova vainly tried
to form a friendship with the Kramais, but
left for Russia without them.

The Kramats’ second villa, in Prague, was
built between 1911 and 1914 and is the best
executed of their three villas. They commis-
sioned the Slavonic architect of Halich origin,
a native of Lvov (Lemberg), Fridrich Ohmann
(1858-1927), whom Kramaf knew from the
end of the 1890s in Vienna in connection
with river navigation, bridge and greenhouse
projects and, perhaps, social gatherings; in
Prague he had been a professor at the Acade-
my of Arts, Architecture and Design and was
the celebrated architect of the first Art Nou-
veau structure in Prague, the Corso café. In
the meantime, Ohmann had become famous
in Vienna for completing the new Hofburg
(with the stucco decorations of Celda Klou-
¢ek) and other projects which must have per-

Kraméfova vila od jihu,
fotografie, Marek & Vedral
Praha-Dejvice, kolem 1915. //
The Krama¥'s villa as seen
from the south, photograph,
Marek & Vedral studio in
Dejvice, Prague about 1915.
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Kramétova vila, zahradni
pruceli, fotografie, 2006. //
The Krama¥'s Villa, garden
front, photograph, 2006.

svéfovat prace mdlo zndmym a neosvédcenym
firmdm. Doporucoval doméci Zulu a opuku
od Stukatéra Sistka a mramorafe Ciaviny,
jako je vyuzil ve vile Edvarda Benese Na hfe-
benkach ¢i v konventu kiizovnikt u Karlova

mostu. Vyzdoba interiérui byla bohatsi nez
exteriér, misi se v ni ornamentalni prvky
romantického symbolismu, secese, art deco
az po kubismus. Nejdale k abstrakci pokroci-
lo tvarovani trojbokych mramorovych masek
krbu v jidelné a ptisténného buffetu, podob-
né jako stitky klik dveti. Ze vzorniku art
deco pochazeji motivy stukovych kvéta na
poprsni balkénu i ornament na klenbé Mra-
morového salu. Ackoliv Kloucek byva dosa-
vadnimi kritiky povazovan jen za vyznavace
neobaroka a secese, dosdhl az k moderné.
Klouckovy skicate z let 1910-1930 prekvapuji

suaded Nadezhda she was making the right
choice of a great maestro. His contempora-
ries appreciated his unusual adaptability and
feeling for historical styles, which he drew
on to appease his overbearing client. The
label Neo-Baroque which is generally assi-
gned to the villa applies to the two fagades
and the dual gradient roof reminiscent of
Zbraslav, Veltrusy, and even Portheimka in
Smichov, which Mrs Kramatova liked. The
other walls of the exterior are flat and pro-
portional, with austere decoration ranging
from Art Nouveau to Art Deco. Ohmann
managed to draw on all the disparate com-
ponents to create an elegant, harmonious
structure which can be criticized perhaps
only for its height in the panorama from the
Vltava.

The interiors are important and highly
diverse in style and motif. The team of art-
ists was headed by Ohmann’s erstwhile
colleague Celda Kloucek, a professor of
decorative modelling from the Academy
of Arts, Architecture and Design and his
occasional associate. He surrounded himself
with pupils who implemented his designs:
the fresh graduate Karel Stipl specialized in
lead glazing and ceramics. Kloucek’s com-
positional talent and ornamental invention
in various styles had been successful over
three generations. He tastefully incorpo-
rated reliefs of symbols of his client’s life
into the garden facade: a Russian bear and
argosy on the choppy sea of her travels. He
added motifs for her husband — the eagle
as guard and the lion as ruler. The balcony
lattice bears Kramaft’s motto: Standing Up
for the Truth Regardless, and on both sides
are the initials of the clients with the words
Anno Domini and the year of completion
(1914) in Roman numerals. The decoration



invenci abstraktnich ornamentt, inspiraci ve
folkloru mexickych Aztéku ¢i Transylvanct,
a dokonce navrhem na rondokubistickou
kredenc z roku 1918, kterd nebyla ve vile rea-
lizovana.

Mramorovy sl byl Gistfedni spole¢enskou
mistnosti a ideovou zdkladnou celé budovy.
Svymi sloupy pfesné evokuje chram Bozi
Moudrosti v Konstantinopoli, na lunetach
je doplnuji dvojice ptaku pijicich z pramene
poznani. Oboji symbolizuje byzantskou

of the interior was richer than the exterior,
combining ornamental elements of Roman-
tic Symbolism, Art Nouveau Art Deco and
Cubism. The most abstract component was
the three-sided marble mask of the fireplace
in the dining room and the tags of the door
handles. Examples of Art Deco are the
motifs of stucco flowers on the parapet of
the balcony and the ornamentation on the
beam of the Marble Hall. Although Kloucek
is generally regarded by critics only as an
advocate of the Neo-Baroque and Art Nou-
veau, he did venture into the Modern style.
Kloucek’s sketchbooks from 1905 to 1935 are
surprising in the invention of their abstract
ornaments, inspiration in the folklore of
Mexican Aztecs and Transylvanians, and

even in the design of a round Cubist chest of

drawers, although we do not know whether
it saw the light of day.

The Marble Hall was the central reception

room and the ideological basis of the whole
building. With its columns, it evokes the
Church of Holy Wisdom in Constantinople;
on the lunettes, a pair of birds can be seen
drinking from the spring of knowledge.
Both symbolize the Byzantine culture as
the basis of Slavonic cultures, which also
expressed Kramai’s Pan- or Neo-Slavism.
Nadezhda refers to family tradition for her
choice of architecture: her uncle, the trader
Aleksey Ivanovich Khludov (1818-1882) was
the largest collector of Byzantine manu-
scripts of his time; the most precious, the
Khludov Psalter, was produced, according to
the then state of knowledge, for the above-
mentioned church in Constantinople.
Nadezhda conceived the Billiard Room
in the old Russian rustic style. The decora-
tors of the Crimean villa came into play
here: Stafl designed the grim old Russian

Revers medaile k so.

vyro¢i Akademického

spolku ve Vidni, Jan Cejka,
Praha-Kremnice 1919. //

The reverse of a medal 109
commemorating the soth

anniversary of the Academic
Association in Vienna, Jan

Cejka, Praha-Kremnice 1919.

Kramétova vila, vitraj

podle ndvrhu Karla Stipla,
fotografie, 2006. // The
Kramédt's Villa, stained-glass
partition (vitrail) designed by
Karel Sipl, photograph, 2006.



Kramatova vila, jidelna

s byzantizujicimi sloupy,
fotografie, 2006. // The
Kramat’s Villa, dining room
with columns in Byzantine
style, photograph, 2006.

T ?*‘ r'
h':'

kulturu jako zaklad kultur slovanskych,

coz vyjadfovalo i Kramaiuv panslavismus,
pozdéji novoslovanstvi. Nadézda citaci
architektury odkazuje k rodinné tradici:

jeji prastryc a kmotr, moskevsky obchodnik
a spolumajitel tovaren Alexej Ivanovi¢ Chlu-
dov (1818— 1882) byl vyznamnym sbératelem
ruskych a byzantskych rukopist a prvotisku.
Nejvzacnéjsi z nich, tzv. Chludovuv zaltat,

panelling and the doors of dark stained
wood, with engravings of domed cathedrals
and reliefs of heroes from Russian fables
and squirrels in hazel wood. Another item
by him was the sofa (not preserved) and
the fine door inlays. The carved corner pil-
lars are wittily decorated with the figures
of an owl; we also find this symbol of Karel
Kramat’s wisdom on a medal designed by




vznikl podle tehdejsiho stavu poznani pro
zminény konstantinopolsky chram.

Tzv. Ruskou jidelnu, ktera nejprve slouzila
jako loznice a pozdéji jako pansky Kule¢ni-
kovy sal, Nadézda dala pojednat ve starorus-
kém stylu venkovskych staveni. Pfedstavili
se tu dekoratéii krymské vily: Stafl navrhl
ponuré staroruské taflovini a dvefe z tem-
né moteného dfeva, s fezbami kupolovych
chramu, s reliéfy bohatyru z ruskych bylin
a veverkami v ofe$i. Jemné intarzie jinych
dvetnich vyplni Jeho dilem byla také kozena
sedaci souprava pohovky se 14 kiesly a pol-
$tati. Vytezavané koutové sloupky vtipné
dekoruji figurky sovy, kterou jako symbol
moudrosti Karla Kramare nachazime také
na medaili Jana Cejky ke 150. vyro¢i Akade-
mického spolku ve Vidni, jehoz byl Kramaf
Cestnym predsedou. Pro dekoratéra Jana
Benese byly stejné jako pro Klouckovu skolu
typické keramické obkladacky, opét s motivy
z ruskych pohadek s ruskou ornamentikou.
Provadéla je Samotka v Rakovniku. Bene-
sovym dilem je patrné nastropni malba.

Jan Cejka to mark the r5oth anniversary

of the Academic Association in Vienna,

of which Kramar was the honorary chair-
man. Typical for Jan Bene$ and the Kloucek
school in general were the ceramic tiles,
again with motifs from Russian tales and

with Russian decoration. They were made at

a fireclay furnace in Rakovnik. The ceiling
painting is evidently also Benes§’s work. The
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Kramatova vila, schodi§té

s krbem podle navrhu Celdy
Klou¢ka, fotografie, 2006. //
The Krama¥'s Villa, stairway
with fireplace, according to
the design of Celda Kloucek,
photograph, 2006.

Celda Kloucek, nerealizovany
(?) névrh na kredenc, kresba,
1918. // Celda Klougek, not
implemented (?) design of
sideboard, drawing, 1918.
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Stavba vily ve Vysokém nad
Jizerou, fotografie, kolem
1929. // Construction of the
villa in Vysoké nad Jizerou,
photograph, around 1929.

Obohaceni staroruského designu o prvky
moderny napovida, Ze se vytvarnici i objed-
navatelka poudili dily nové generace ruskych
vytvarnik z uméleckych kolonii Abramcevo
a Talagkino. Ti pfedstavili své prace v Praze
roku 1909 v Topicove salénu.

Tteti vilu vybudovali Kramatovi v letech
1927-1930 jako ndhradu za ztracené Barbo
podle projektu ruského architekta, emigran-
ta Vladimira A. Brandta, jemuz své predsta-

enrichment of the old Russian design with
Modern elements indicates that the artists
and the client had learned about the works
of the new generation of Russian artists
from the art communities of Abramtsevo
and Talashkino. They presented their work
in Prague in Topi¢’s Salon in 1909.

The Kramafs built their third villa in
1927-1930 to replace the lost Barbo; this
villa was designed by the Russian architect
and émigré Vladimir A. Brandt. Again



vy vnukla opét Nadézda. Méla pfed o¢ima
véze romantickych rezidenci na Krymu,
naptiklad Vlastov¢iho hnizda v Gaspru od
architekta Leonida Sherwooda, benatskou
kampanilu, ale i ¢eské a moravské hrady jako
Bouzov. Obrovské sidlo se tfemi objekty ani
architekt Brandt, ani stavbyvedouci Jan V. Fe-
ofilov, ani stavitel Oldtich Zitek nedokazali
udrzet v harmonickych proporcich, jako to
umeél Ohmann. Také osud vily nebyl $tastny
a namisto dobro¢inného domu spisovateli,
jak planoval dr. Kramat, musel byt odprodan
NSDAP a v letech 1941-1945 se stal sidlem
jejich regionalni skoly; po ni az dodnes slou-
zi jako hotel. Z vnitiniho vybaveni nezbylo
nic nez moderni dfevéné schodisté a dvere.
Oboustranné oteviené dvorni arkady, které
ptipominaly cernomotské letovisko, musely
byt z klimatickych duvodu zazdény. Detaily
stavby i park postupnymi Gipravami znacné
utrpély.

DANA STEHLIKOVA

Nadezhda forced her ideas on him. She saw
in her mind’s eye the towers of the roman-
tic residences in the Crimea, such as the
Swallow’s Nest in Gaspro, by the architect
Leonid Sherwood, the campanile in Vienna,
and Bohemian and Moravian castles such as
Bouzov. Neither the architect nor the fore-
man, Jan V. Feofilov, nor even the contractor
Oldtich Zitek were able to maintain this
huge residence, with three structures, in
harmonious proportions, as Ohmann had
done with the Prague villa. The fate of this
villa was not the best; instead of the writers’ 13
house planned by Dr Kramaf, it had to be

sold to the NSDAP and became the site of

their regional school between 1941 and 1945.

After this, it became — and still is — a hotel.

Nothing but the Modern wooden staircase

has remained of the interior. For climatic

reasons, the open arcades had to be walled

in; details or the structure and the gardens

have suffered considerably due to the vari-

ous modifications made over time.

Stavba vily ve Vysokém nad
Jizerou, fotografie, kolem
1929. // Construction of the
villa in Vysoké nad Jizerou,
photograph, around 1929.

DANA STEHLIKOVA






KRAMAROVA VILA KRAMAR’'S VILLA






Kramatova vila patti bezpochyby k dominan-
tam levého brehu Vltavy, hrdé se vypina na
Svatotomasské basté pfimo proti Prazské-
mu hradu. Pfed desetiletimi bylo toto sidlo
viudce ceské politické pravice Karla Kramarte
témét zosobnénim zahotklého vzdoru, ktery
pocitoval vii¢i svému nékdejsimu spolupra-
covnikovi a pozdéji sokovi, prezidentu Toma-
$i Garrigue Masarykovi. Vila v§ak davno
ztratila svuj privatni charakter. Jiz bezmala
deset let patti jako sidlo premiéra mezi budo-
vy symbolizujici ¢eskou statnost. Tim se této
po mnoha strankach unikatni stavbé dostalo
dustojného obsahu.

JVUDCE NARODA“ SE ROZHODL
USADIT V PRAZE

,Zastydte se konec¢né jiz jednou, panové,
tézkou zodpovédnost viici budoucnosti
uvalujete na svoje hlavy, nebot co takovym
usnesenim pokazite, ani celi vékové nebudou
moci od¢initi.“ Timto napomenutim pfivi-
talo 7. btezna 1911 Ceské slovo rozhodnuti
prazské radnice o prodeji pozemki XIX.
basty, poztistatku nékdej$iho opevnéni
Prahy, mlado¢eskému viidci Karlu Krama-
tovi. Obecni zastupitelstvo v§ak varovani
prehlédlo a béhem jednoho roku odprodalo

Kramai’s villa is undoubtedly one of the
landmarks on the left bank of the Vltava Riv-

er. It looms proudly over the Saint Thomas
Bastion directly opposite the Prague Castle.
Decades ago, this residence of the leader of
the Czech political right, Karel Kramat, was
considered to be almost an embodiment of
the bitter defiance Kramaf felt towards his
former colleague and subsequent rival, Presi-
dent Tomas Garrigue Masaryk. However,
the villa ceased to be a private house a long

Stavebni pozemek lemovany
hradebnimi zdmi, fotografie,
Praha pted 1911. // The
building plot, lined by the
Prague Castle fortifications,
photograph, Prague before
1911

17



Nadézda Kramarovd pfi
prohlidce stavebniho
pozemku, fotografie, Praha
pied 1911. // Nadezdha
Kramarovd inspecting the
building plot, photograph,
Prague before 1911.
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Kramarovi pozemky vcetné hradeb o celkové
rozloze 12 140 m? za cenu 162 393,50 korun.
Jen maloktery cesky politik by si mohl dovo-
lit stavét tak nakladné sidlo. Karel Kramaft
vSak ano. Jako syn bohatého semilského
stavitele nikdy netrpél ani ndznakem exis-
ten¢nich starosti. Ekonomickou nezavislost
ziskal v devadesatych letech 19. stoleti, kdy
si za otcovy prosttedky postupné koupil pro-
sperujici textilni tovirnu v podkrkonogském
Libstaté. Pozdéji podnikal i ve vyrobé cihel,
investoval do cennych papirt a mél fadu
dalsich ekonomickych aktivit. Pfesnéji fece-
no, nebyl to on sim, ale jeho majetek spravo-
vali bud ¢lenové rodiny nebo osoby, kterym
svétil davéru. Jeho ekonomické moznosti

se roz$itily i snatkem s dcerou zdmozného
moskevského tovarnika Nadézdou Abri-
kosovou. Piedev§im kvuli ni se poustél do
svych stavebnich podnik, nejprve do stavby
letniho sidla v Barbo nedaleko krymské Jalty,
nedlouho poté do prazské vily a nakonec i do
velikagského sidla ve svém rodném Vysokém
nad Jizerou.

time ago. It has been almost ten years since
the villa was made the official residence of
the prime minister and became one of the
buildings symbolizing Czech statehood,
thus lending the structure, unique in many
respects, the dignity it merits.

“NATIONAL LEADER” DECIDES TO
SETTLE IN PRAGUE

“Gentlemen, at last feel ashamed for once!
The weighty responsibility for the future
rests on your shoulders as the wrongs
you inflict with this decision shall not be
undone for ages.” These were the com-
ments made on 7 March 1911 by Ceské slovo
(Czech Word) in response to the Prague City
Council’s decision to sell the land of Bastion
XIX - the remains of the former Prague
fortification — to Karel Kramat, the leader of
the Young Czechs. However, the municipal
assembly dismissed the warnings and sold
the land, including the walls, with a total
area of 12,140 m?, to Kramaf within a year



Kramaftovi odptirci poukazovali na jeho
pratelskeé styky s nékdejsim spoluzakem
a nyni mladoceskym starostou Karlem Gro-
Sem; prilis se ale nemluvilo o tom, Ze mésto
ziskalo do svého vlastnictvi prazské basty
prave diky predsedovi ponékud oportunis-
tické mladoceské strany Karlu Kraméfovi.
Ten se musel v kupni smlouvé zavazat, ze
postavi maximalné jednopatrovou rodinnou
vilu, s prucelim obracenym k Vltave, tak, aby
tvofila mohutny, dominujici celek, esteticky
dokonaly a hodici se k panoramatu Hrad-
¢an. Vse mélo byt hotovo do t#i let. Obec si
vyhradila pfedkupni pravo, na druhé strané
se v8ak zavazala, Ze postavi k vile zdarma
vodovod, plynovod, ptijezdovou komunika-
ci a zavede tam elekttinu. Kramafuv dim
nebyl rozhodné jediny, ktery na prazskych

for 162,393.50 crowns. Of the few Czech
politicians who could afford to build such

an expensive residence, Karel Kramaf was
one. As the son of a wealthy developer from
Semily, he had never suffered the slightest
of material concerns. He achieved economic
independence in the 189os, when he gradu-
ally bought up a prosperous textile factory

in Libstat, in the foothills of the Krkonose
Mountains, with his father’s resources. Later,
he branched out into brick manufacture,
invested in securities, and was involved in
numerous other business activities. To be
precise, he did not play a particularly active
role in these interests, preferring to leave

the management of his assets to family
members or people he trusted. His economic
horizons expanded further when he mar-

Pracovni ruch na stavenisti,
za stavebnim materidlem
3picka v&ze Hanavského
pavilonu, fotografie, kolem
1912. // Working bustle on
the building site, with the
roof of the Hanavsky Pavilion
peeking out from behind

the stacked construction
material, photograph, around
1912.
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Kramarova vila a Hrad¢any,
pohled z Letenskych sad,
fotografie, pted 1930. //
Kraméf Villa and Prague
Castle, view from Letenské
Orchards, photograph, before
1930.

Kraméafova vila a Hrad¢any,
pohled z Letenskych sadu,
fotografie, Otakar Husdk,
Praha 1930. // Krama¥ Villa
and Prague Castle, view
from Letenské Orchards,
photograph, Otakar Husak,
Prague 1930.

bastach v té dobé vznikal, nedaleko odsud
bydlel v novém najemnim byté napt. i T. G.
Masaryk s rodinou, ale umisténim ani para-
metry se Kramafové vile nic nevyrovnalo.

Se stavebnimi pracemi se zacalo ihned po
koupi pozemki. Nejprve bylo tteba zpevnit
terezianské hradebni zdi, ve kterych bylo
mnoho trhlin. Do konce roku 1911 se na
pozemku kacely stromy, vozil material, v lis-
topadu se zacalo s kopanim zakladu. A ty
nebyly ledasjaké, vzdyt vila se méla rozkladat
na 700 metrech ¢tvereénich. Ohmanntv

ried Nadezhda Nikolaevna Abrikosova, the
daughter of a rich factory owner from Mos-
cow. Nadezhda was the impetus behind the
decision to start realizing his construction
projects — first the construction of a summer
retreat in Barbo near Yalta in the Crimea,
soon followed by a villa in Prague and, ulti-
mately, the grand residence in his hometown
of Vysoké nad Jizerou.

Kramaft’s opponents drew attention to his
friendly relations with his former school-
mate and now Young Czech mayor Karel
Gros§; however, there was little mention of
the fact that it was thanks to the chairman
of the rather opportunistic Young Czechs,
Karel Kramat, that the city had acquired
the Prague bastion. In the purchase agree-
ment, Kramaf had to undertake not to build
anything more than a two-storey family villa,
with its facade facing the Vltava River to
form an impressive, dominating structure
that was aesthetically faultless and suited to
the skyline of the Hrad¢any (Prague Castle)
district. Everything was to be finished
within three years. The municipality held
the right of first refusal to purchase the
property, but also committed itself to provide
the villa with a water pipe, gas line, access
road, and electricity line free of charge.
While Kraméi’s house was obviously not the
only one structure to be built on the site of
the former Prague fortifications at this time
(T. G. Masaryk and his family lived in a new
rented apartment nearby, for example), noth-
ing could match the location or magnitude of
Kramai’s villa.

When all the formalities had been sorted
out, the construction work could start. The
style in which the villa was built is still
a matter of discussion. It is essentially
a Neo-Baroque structure with numerous




projekt byl skute¢né velkorysy, uvazime-li,
Ze se jednalo o vilu rodinnou. Budova byla
opravdu pouze jednopatrova, to vsak nebra-
nilo tomu, aby v sobé skryla 56 mistnosti.
Z jejich skladby je vidét, Ze vétsina stavby
méla slouzit k reprezentac¢nim tceltiim. Poli-
tickou dimenzi sidla viidce ¢eské pravice mél
avizovat také napis na balkonu nad pruce-
lim ,Pravdou tfeba proti vsem*. Kromé dvou
pracoven majitele, dvou loznic a kuchyné
zde bylo nékolik jidelen, salont, hal, pokoju
a lazni pro hosty a samoztejmé mistnosti
sluzebnictva. Na svou dobu se vila vyznaco-
vala nebyvalymi technickymi vymozenostmi
v zazemi, vedle osmi sklepu a vinného skle-
pa obsahoval jeji suterén zehlirnu, byl zde
domaci vytah, odsavac prachu, ale také skla-
disté benzinu, umisténé vedle garazi. Nez
vsak toto v$e, pod vedenim stavebniho rady
Jana Rosenberga, vzniklo, museli si manzelé
Kramarovi nékolik let pockat.

Stavebni prace probihaly v letech 1912
a 1913, v téze dobé vznikly i vedlejsi budovy,
domky $oféra a zahradnika. Na Basté sv.
Tomase se to tehdy hemZzilo lidmi. Pfes léto
zde pracovalo 50 az 7o délnikd, ale stavba
se nezastavila ani v zimé. Vzdyt bylo také
na ¢em pracovat. Vznikalo zde i tenisové
htisté, skleniky, upravoval se park, stile se
zpevnovaly hradebni zdi. Celkem sem bylo

Art Nouveau elements and hints of Art
Deco. The villa was designed by Friedrich
Ohmann (1858-1927), the Viennese court
architect and representative of Late Histori-
cism, also dubbed John the Baptist of Prague
Art Nouveau, who was a professor of decora-
tive architecture at the Prague Academy of
Arts, Architecture and Design in the 189o0s.
He designed a number of buildings in
Prague, including the Commodity Exchange,
the Music Hall in Karlin, the Corso cof-

fee shop in Na Ptikopech Street, and the
Hotel Central in Hybernska Street. He was
also a member of the Prague Art Commis-
sion, an advisory body to the City Council
tasked with the regulation of the large-scale
construction under way in historical parts
of Prague at the time. While Ohmann was
unquestionably an architectural authority,
he adapted relatively flexibly to the require-
ments and whims of his customer, or rather
his customer’s wife, Nadezhda Kraméaiova.
Jan Kotéra, the architect of the Kramaft’s

Zabezpeceni vjezdu do
Kramétovy vily, fotografie,
Marek & Vedral Praha-
Dejvice, kolem 1915. //
Security facilities at the gate
of Kramdf Villa, photograph,
Marek & Vedral studio in

Dejvice, Prague, around 1915.

Strakova akademie a
Kramafova vila, pohled

z Mdnesova mostu,
fotografie, Marek & Vedral
Praha-Dejvice, kolem 1915.
// The Straka Academy and
Kram4¥ Villa, view from
Mdnes Bridge, photograph,
Marek & Vedral studio in

Dejvice, Prague, around 1915.
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Kule¢nikovy sél ve
staroruském stylu, fotografie,
pied 1938. // The Billiard
Room, furnished in
old-Russian rustic style,
photograph, before 1938.
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podle stavebniho deniku a ticetnich knih
ptivezeno 433 400 kust cihel, 16 ooo kust
dlazdic, 968 povozu pisku, 73 opuky, 6o
stérku, 251 kamene, 13 dfivi, 303 m? kamene
na $tét, 29ookg sadry, 1637,5 metraku vipna,
13,5 metraku asfaltu, 2560 pytli cementu...
LeSeni a ¢ast stavebniho materialu pochazely
z budovy Kramaftova stranického deniku

— Narodnich listu, ktera pravé prodélavala
rekonstrukci, ostatni material od ¢eskych
firem z okoli Prahy.

Kramatovi predpokladali, Ze ve svém praz-
ském sidle budou travit Sest az sedm mésictt
v roce. Zbyvajici ¢tyti pobyvali na Krymu,
dva ve venkovském sidle v Libstatu. Za svych
prazskych pobytu bydleli doposud v prona-

Crimean villa and Ohmann’s successor

at the Academy of Arts, Architecture and
Design, was much less tolerant of this kind
of behaviour.

The construction work began as soon as
the land had been purchased. First, the forti-
fication walls built under the reign of Maria
Theresa had to be reinforced as there were
many cracks in them. By the end of 1911,
the trees had been felled and the materials
delivered. Work on excavating the founda-
tions started in November, and these were
not any old foundations as the villa was to
cover 700 square metres. Ohmann’s project
was truly ambitious when we consider it was
for a family villa. As agreed, the building



jatém byté na Riegrové nabfezi a zaroven
méli domdcnost i ve Vidni, kde bylo tézisté
Kramarovy politické ¢innosti. Pani Kramato-
va prichazela na stavbu téméf denné. Obcas
ji doprovazel manzel, nékdy pratelé, hosté.

se chodila divat, jak pokracuje vznik jejich
vily, ale chodila také radit a upfesnovat ¢i
ménit své pozadavky. Jen tézko ji stavebni
rada Rosenberg zdtivodnioval hloubku zakla-
du, vysvétloval, podle ¢eho se urcuje vyska

a pocet schodi, ¢i jak se ma postupovat pri
opravach hradebni zdi. Pani Kramafova si
angazma pii stavebnim procesu bezesporu
kompenzovala nékteré deficity, které ji pfina-
sel zivot v bezdétném manzelstvi v provinci-
4lnich Cechéch.

V dobg, kdy se oba manzelé tésili ze zafi-
zovani svého sidla, vypukla prvni svétova
valka. Prace na domé se vSak nezastavily,
prestoze délnici postupné odchazeli na fron-
tu, zasobovani bylo stile obtiznéjsi, a presto-
ze Kramar dosti Casto otélel s placenim tétu.
Nelze se mu snad ani divit, vzdyt puvodni
rozpocet sestaveny Ohmannem, vztahujici
se pouze na stavebni prace, nikoli na vnit¥ni
vybaveni, se zdvojnasobil. Jeho vy$e ¢inila
nyni 8oo ooo korun.

JEN LETMY DOTEK LUXUSU

Patnactého kvétna 1915 se Kramarovi do

své vily nastéhovali. Obyvali v§ak pouze
ptizemi, zbytek byl jesté nehotovy. Tehdy

se mohl Karel Kramar tésit ze své pracov-
ny o rozloze 73,35 m? se stropem vysokym
7,5 metru, mohl usednout za sttl potazeny
buvoli kt1zi, tésit se z krbu ze zeleného mra-
moru v kule¢nikovém sale i ze dvou dal$ich,
mohl si vychutnavat interiér ve venkovském
staroruském stylu, mohl ulehnout do 220 x

had just two storeys, but this did not prevent
it from containing 56 rooms. The structure
indicates that much of the villa was planned
for official purposes. The inscription on the
balcony above the facade, “Standing up for
the truth regardless”, also notifies visitors
of the political dimension of the residence
of the leader of the Czech right wing. In
addition to the owner’s two studies, two bed-
rooms and kitchen, there were several dining
rooms, reception rooms, halls, guests’ rooms
and bathrooms, and, of course, servants’
quarters. For its time, the villa was fitted
out with unprecedented technological facili-
ties. In addition to eight storage cellars and
a wine cellar, there was also a pressing room
in the basement. There was a domestic lift,
a dust remover, and a petrol storeroom next
to the garages. The Kramats had to wait sev-
eral years before all this was installed under
the guidance of the construction administra-
tor Jan Rosenberg.

The construction work was in progress

LoZnice Nadézdy Kramarové,
fotografie, pted 1938. //

The bedroom of Nadezhda
Kramérova, photograph,
before 1938.
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Pracovna Karla Kramate

v byzantském slohu,
fotografie, 2006. // Karel
Kramdf's study in the
Byzantine style, photograph,
2006.

145 cm velké postele z americké hrusky, s pa-
tentni ocelovou vlozkou znacky Primissima
a trojdilnou zinénkou s potahem z modrého
hedvabi, protkiavaného zlatem. To v§e mohl.
Necely tyden se takto tésil. Dne 21. kvétna
1915 ho policie doma zatkla, byl odvezen do
Vidné a v nasledujicim roce odsouzen pro
velezradu k trestu smrti obé$enim. Jeho

in 1912 and 1913; outbuildings, as well as
the chauffeur’s and gardener’s houses, were
built at the same time. St Thomas’s Bastion
was swarming with people in this period.
Between 50 and 7o labourers worked here in
the summer, but construction did not stop
in winter either as there was so much to do.
Tennis courts and greenhouses were built,

a park was landscaped, and the fortifica-
tion walls constantly reinforced. According
to the building log and accounting ledgers,
433,400 bricks, 16,000 tiles, 968 truckloads
of sand, 773 truckloads of arenaceous marl,
60 truckloads of gravel, 251 truckloads of
stone, 13 truckloads of timber, 303 m? of bal-
last stone, 2,900kg of plaster, 163.75 quin-
tals of lime, 13.50 quintals of bitumen, and
2,560 bags of cement bags were delivered

to the site. The scaffolding and some of the
building materials came from the building
housing Kramai’s daily newspaper Narodni
listy, the voice of his political party, which
was being renovated at the same time. Other
materials came from Czech firms in the
Prague area.

The Kramafs planned to spend six to
seven months of the year at their Prague
residence. Four months were spent in the
Crimea and two months at their country
retreat in Lib$tat. Until then, a rented apart-
ment on the Rieger riverfront had been
their Prague base, but they also maintained
a house in Vienna, which was the focal
point for Kramaf’s political activities. Mrs
Kramarova came to the building site almost
daily. Her husband, friends or guests would
occasionally accompany her. However, she
was the most important person. She went
there not only to see how the construction of
their villa was progressing, but also offered
advice and elaborated on or modified her



monumentélni vila v podstaté ositela, nebot
Nadézda Kramarova travila vétsinu ¢asu ve
videnskych hotelich, aby byla svému muzi
nablizku. Teprve na podzim roku 1917 se
sem amnestovany Kramar i s manzelkou
vratil, kdyz pfedtim pobyl nékolik mésicu

v Libstaté a do Prahy, a tedy ani do své vily,
za celou dobu nezajel. Odchazel-li do Vid-
né jako viidce mladoceské strany, vracel se
jako vudce ¢eského naroda. Pfestoze nestal
v Cele nejsilnéjsi politické strany, viha jeho
osobnosti a politické perzekuce jej vynesly
do cCela zasttesujiciho organu ceské politiky
— Narodniho vyboru — a pozdéji také do cela
prvni vlady samostatného statu. V fijnu 1918
vzniklo Ceskoslovensko a jeho prvni premiér
mél opravdu reprezentativni vlastni soukro-
mé sidlo.

requirements. The building administrator
Rosenberg found it difficult to explain to her
the depth chosen for the foundations, how
the height and the number of steps were cal-
culated, or how the fortification walls had to
be repaired. Mrs Kraméfova’s involvement in
the construction process was probably a way
of compensating for certain drawbacks of
life in a childless marriage in the Bohemian
provinces.

The First World War started just as the
couple were enjoying the process of fur-
nishing their residence. However, work
on the house did not let up even though
workers gradually left for the front. Deliver-
ies became more difficult, partly because
Kramar often paid the bills late. No wonder,
when the original budget prepared by Ohm-
ann and applicable only to construction work

— not the interiors — doubled. It had spiralled

to 800,000 crowns.
JUST A TOUCH OF LUXURY

Mr and Mrs Kramaf moved into the villa on
15 May 1915. However, they occupied only
the ground-floor because the remainder had
not yet been finished. Karel Kramaf could
enjoy his office, extending over an area of
73.35 m?, with a ceiling 7.5 metres high. He
could sit down at a desk covered with buffalo
hide and enjoy the green marble fireplace in
the billiard hall or two fireplaces elsewhere.
He could also take pleasure in the interior
decorated in the old Russian country style, or
lie down on a 220 x 145cm bed of American
pear wood with a Primissima patented steel
insert and a three-layer horsehair mattress
covered with blue silk with gold embroidery.
All this he could do at his leisure. For just
under a whole week. The police arrested him

Hlavice sloupu v jidelnég,
fotografie, 2006. // Capital in

2006.

the dining room, photograph,
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PRILIS VELKA STAVBA

Avsak velky majetek znamenal také velké
starosti a ty na sebe nenechaly dlouho cekat.
V lednu 1919 zacala patizska mirova konfe-
rence a Karel Kramaf na ni chtél byt ptito-
men, odjel v ele ¢eskoslovenské delegace na
dlouhé mésice z Prahy. Starost mu v té dobé
nedélali zlodéji, pfed nimi byla vila chrané-
na mtizeni dokonce i na kanalech, vedoucich
se mu dostalo od rodinného ptitele Vladi-
mira Vanka z ministerstva narodni obrany.
Na Kramatovu vilu hodlala sdhnout bytova
komise, a proto bylo zdhodno velkou a v pod-
staté prazdnou nemovitost co nejrychleji
néjakym zptisobem obsadit. Stejné nebez-
peci se objevilo i pfistim rokem. Obrovsky
a nevyuzity objekt jako by si o to v revoluc-
nich dobach témér fikal. Kramaf nebyl jedi-
ny, komu podobné nebezpeci hrozilo; i kdyz
nam to dnes muize pfijit absurdni, stejnou
otazku fesila i fada jinych ¢lent ceskosloven-
ské delegace na patizské mirové konferenci.
Definitivné rozptylil Kramafovy chmury az
na podzim roku 1920 svym vzkazem prezi-
dentuv kancléft, byvaly primator a predevsim
Kramaitv nékdejsi spolupracovnik z odbo-
jové skupiny Maffie Pfemysl Sdmal: , Sdéluji
Vam, ze dle jednomyslného usneseni bytové
komise pro Prahu... nebudou mistnosti ve
Vasi vile zabrany, a to, jak vyslovné se v usne-
seni pravi, hledic k zasluham pana Dra Karla
Kramare...

Béhem dvacatych let se Kramat zdrzo-
val v Praze pomérné castéji, Barbo bylo
navzdy ztraceno a do Vidné jiz nebylo pro¢
jezdit. Byl §tédrym hostitelem a jeho vila se
stala Gtocistém ruskych emigrantt i spo-
le¢enskym centrem pravicovych politikt.
Jeji rezijni naklady byly zna¢né, za takové

at home on 21 May 1915 and he was taken

to Vienna. He was convicted of high treason
and sentenced to death by hanging in the
following year. His monumental villa had
essentially been abandoned, as Nadezhda
Kramarova spent most of her time in Vien-
nese hotels to stay close to her husband. It
was not until autumn 1917 that Kramaf,
released in an amnesty, returned with his
wife to the villa, after spending several
months in Libstat. He had visited neither
Prague nor his villa in the first months after
his release. He had left for Vienna as the
leader of the Young Czechs and returned as
the leader of the Czech nation. In spite of
the fact that he was not leading the strongest
political party, his personal clout and politi-
cal persecution saw him rise to the head

of the overarching body of Czech politics
— the National Council — and to the position
of prime minister of the new independent
state’s first government. Czechoslovakia
was established in October 1918 and its first
prime minister had a truly prestigious pri-
vate residence.

TOO BIG AN ESTATE

However, these extensive assets soon caused
major concerns. The peace conference in
Paris started in January 1919 and Karel
Kramaf was keen to attend. As head of the
Czechoslovak delegation, he was away from
Prague for many months. He was not wor-
ried about the possibility of burglary as the
villa was well protected with bars — even in
the sewers leading to the house. More impor-
tant was the warning he received from a fam-
ily friend, Vladimir Vanék, from the Minis-
try of National Defence, informing Kramar
that his villa was being eyed up by the hous-



objednavky v zdsobovani napt. mydlem by se
nemusel stydét lecktery hotel. Kramaf se sta-
ral vSestranné o své pohodli a neptal si byt
ni¢im obtézovan. Opakované si stézoval na
malostransky Klartav Gstav slepct, ktery topil
misto koksem levnéj$im hnédym uhlim, ze
ho kouf stoupajici vzhiiru k Basté nemistné
obtézuje. Ostatné, podobny konflikt mél i se
Strakovou akademii a Menzou akademické-
ho domu, jejichZ kominy se rovnéz nachaze-
ly pod jeho okny. Zasahem magistratu pak
prestal byt Kramafovym otravovan vzduch.

ing commission, and that it might be appro-
priate to ensure that the large, essentially
vacant property was occupied in some way
or other as soon as possible. The same threat
loomed in the following year — such a huge,
idle structure was asking for trouble in those
revolutionary days. Kramaf was not the only
one threatened in this way; absurd as it may
seem to us today, a number of other mem-
bers of the Czechoslovak delegation at the
peace conference in Paris had to address this
problem. Kramai’s worries were finally dis-

Salon, fotografie, 2006. //
Drawing room, photograph,
2006.
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Kule¢nikovy sél, fotografie,
2006. // Billiard room,
photograph, 2006.

LIMITUJICI ZAVAZKY
A HOSPODARSKA KRIZE

Prava bitva se rozpoutala kolem vily v roce
1933. Hospodaiska krize, predevsim pak kri-
ze textilni, zptsobena poklesem ceny bavlny
a hodnoty anglické libry, donutila majitele
textilky v Libstaté Karla Kramare starat se

o tvér. Kramar se v takové situaci ocitl popr-
vé, do té doby nepoznal, co je to financ¢ni
tisent. Ukazalo se naplno, Ze nékdejsi investi-
ce do textilniho pramyslu byla jiz ve své dobé
projevem vskutku spi$e konzervativnéjsiho
nez ekonomicky progresivniho uvazovani.
Na Kramatové vile visely nepopularni zavaz-
ky obci, které byly dany pfed dvaceti lety ve
zcela jiné dobé, a to jak ekonomicky, tak poli-
ticky. Slo predeviim o pravo obce odkoupit
pozemky za nabyvaci cenu a budovy za cenu
potizovaci. Pfed valkou stila ov§em vystav-
ba Kramarova sidla priblizné jeden milion
korun, kdezto odhadni cena v roce 1933 byla
desetinisobnd. Kramart pozadal méstskou
radu, aby ho téchto zavazku zprostila, a neby-

sipated in autumn 1920 by a message from
Ptemysl Sdmal, the President’s Chancellor,
former Mayor and Kramat’s former associate
from the Maffia resistance group: “I wish to
inform you that the Prague Housing Com-
mission has unanimously resolved ... not to
appropriate rooms in your villa, with regard,
as explicitly noted in the resolution, to the
achievements of Dr Karel Kramar...”.

Kramaf stayed in Prague more often in
the 1920s; Barbo had been lost forever and
there was no longer any reason to journey to
Vienna. He was a generous host and his villa
became an asylum for Russian immigrants
and a social centre for right-wing politicians.
The overheads were high, with supplies of
soap alone equivalent to those of a hotel.
Kramaf was a man who prized his comfort
and was unwilling to be inconvenienced by
anything. He repeatedly complained about
the Klar Institute for the Blind in the Lesser
Town because it used cheaper brown coal as
heating fuel instead of coke and the smoke
rising up to the Bastion was annoying. He
had similar conflicts with the Straka Acade-
my and the Canteen of the Academic House,
the chimneys of which were also close to his
windows. The Council entered the fray and
took action to ensure that the Kramats could
enjoy cleaner air.

RESTRICTIVE COMMITMENTS
AND ECONOMIC DEPRESSION

A villa became the focus of a battle of wills
in 1933. The economic depression, espe-
cially in the textile industry caused by the
slump in cotton prices and the value of the
pound sterling, forced Karel Kramat, as
the owner of a textile factory in Lib$tat, to
search for a loan. Kramat found himself in



lo tak omezeno jeho dispozi¢ni pravo s vlast-
nim majetkem, a nabidl, Ze u¢ini takova
opatfeni, aby Basta neptisla nikdy do rukou
statu a narodu neptatelskych, coz se skutec-
né stalo posléze soucasti jeho posledni vule.
V 1été 1933 Cekal Karel Kramaf na konec¢ny
verdikt magistratu.

Krajné levicovy tisk rozpoutal tehdy proti
Kramarovi ostrou kampan, nevahal se otirat
o soukromy zivot prvniho premiéra, atocil
nelitostné, pfipominal osud Kramatovy
krymské vily, ktery byl pro starnouci exklu-
zivni par velkym traumatem: ,Na vile nad
Jaltou ztistala mramorova deska, hlasajici,
Ze ji postavil Karel Karlovi¢ Kramaft. Ale
ve stinné zahradé se prochazeji ukrajinské
zeny, délnice, které ptikladnou praci v to-
varnach si vydobyly pravo na pohodli, na
krasu stromu, slunce a mote. Takovy je fad
fijna 1917. Ve vile na basté XIX. bydli Karel
Karlovi¢ Kramat s Nadézdou. Sami. Nemaji
déti...“ Pro tplnost zbyva podotknout, ze tak
uplné rad Velké fijnové socialistické revoluce
¢i bolsevického prevratu v Rusku nevypadal.
Pfestoze mnoho luxusnich krymskych vil se
zménilo v ozdravovny pro zaslouzilé pracov-
niky z délnickych profesi, Kramatovo Barbo
se stalo ,,0zdravovnou“ pro novy bolsevicky
establishment. To ovem soudruzi v Ce-
chach v té dobé jesté netusili. Kontroverzni
a nepfilis sympaticky konzervativec Kramaf
se tedy stal tercem takto nevybiravych a zlo-
myslnych Gtok.

K jednani o Kramatové zadosti doslo
v méstské radé koncem cervence 1933, kro-
mé komunistii se vSechny strany rozhodly
Kramatovi vyhovét. Jeho narodni demokra-
cie méla na prazské radnici pomérné silné
postaveni, ale to patrné nebyl ten hlavni
duvod. Namitky komunistu byly zamitnuty
slovy, Ze oni maji nejméné prava mluvit

this position for the first time, not having
experienced financial constraints before. It
became absolutely clear that the erstwhile
investments in the textile industry had been
— even then — a conservative rather than
economically progressive way of thinking.
Kramai’s villa was the subject of loathed
commitments made to the municipal twenty
years previously in a completely different
economic and political era. The municipality
had been granted the right to purchase the
land at the original price and the buildings
at acquisition cost. While the construction
of the residence had cost about a million
crowns before the war, the estimated value
in 1933 was ten times higher. Kramaft asked
the Municipal Council to absolve him of
these commitments so as to increase the
flexibility of his rights of disposal over his
assets. He offered to take action that would
prevent the Bastion from ever falling into the
hands of an enemy state or nation. Indeed,

this was ultimately incorporated into his will.

In summer 1933, Karel Kramat awaited the
city hall’s final verdict.

The extreme left press launched a scath-
ing campaign against Kramaf, even delving
into the first prime minister’s private life.

It attacked mercilessly, drawing attention

to the fate of Kramai’s villa in the Crimea,

a highly traumatic matter for the aging, elite
couple: “A marble slab has remained on the
villa close to Yalta, declaring that it was con-
structed by Karel Karlovi¢ Kramaf. But in
its shady garden working women of Ukraine
take strolls, having earned the right to com-
fort, the beauty of the trees, the sun, and the
sea through their exemplary work in facto-
ries. This is the new order of October 1917.
The villa at Bastion XIX is occupied by Karel
Karlovi¢ and Nadezhda Kramat. They are
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Pohled na Kramarovu vilu

z jihovychodu, fotografie,
2006. /[ View of the Krama¥
Villa from the south-east,
photograph, 2006.

o jeho vile, kdyz on si pozemky sam koupil,
kdezto komunisticka vlada v Rusku mu
jeho nemovitosti na Krymu i jiny majetek
prosté ukradla. Jedndni obecniho zastupi-
telstva 4. zati uz probéhlo hladce, a tak se
Kramaf zbavil zdvazku odprodat vilu obci
pfrednostné za jeden milion korun. Nasle-
dujiciho dne pfineslo Rudé pravo ¢lanek

s titulkem — 35 milionti Dru Kramarovi.
,Kramafova vila, dominujici Praze, méla byt

sidlem prazského primatora. Ale uz nebude...

Obec prazska prodavala Kramatovi pozemky
jen proto tak levné a postavila mu k jeho vile
zdarma vodovod, plynovod, elektricky kabel
a automobilovou silnici, protoze ocekavala,
ze jednou celd nadhernd Kramarova vila

i s rozsdhlym parkem ptipadne ji po smrti
bezdétného Kramare...“ Nutno dodat, Ze
mésto Praha nevédélo, co by si event. s vilou,
kterou by zadarmo neziskalo, mélo pocit.
Prazsky primator dalsi sidlo nepotieboval,
pro potfeby magistratu slouzila jak Staro-
méstska radnice, tak nové secesni budovy
nedaleko odtud, které se po zniceni radnice

there alone, childless...” For the sake of com-
pleteness, it should be noted that the order of
the Great October Revolution, the Bolshevik
insurgency in Russia, was rather different.
While many luxury villas in the Crimea
were indeed converted into sanatoriums for
workers in menial jobs, Kramai’s Barbo had
become a “sanatorium” for the new Bolshe-
vik establishment. However, this was not
known to the comrades in Bohemia at that
time. Kramar, the controversial, uncongenial
conservative politician, had become a target
of unscrupulous, malicious attacks.
Kramaf’s request was discussed at a Mu-
nicipal Council meeting at the end of July
1933. Apart from the Communists, all the
parties decided to comply with Kraméi’s
wishes. His National Democratic Party held
in a relatively strong position in the City
Hall, but this was not the main reason for
the decision. The Communists’ objections
were rejected as it was claimed they did not
have the least right to talk about his villa
because he had bought the land himself,
whereas the Communist government in
Russia had simply stolen his property in the
Crimea and other assets. The meeting of the
Municipal Assembly on 4 September passed
off smoothly and Kramar was thus absolved
of the commitment to grant the municipality
right of first refusal, under which it would
have been able to purchase the villa for a mil-
lion crowns. The following morning, Rudé
pravo ran an article entitled “Dr Kraméi’s
35 million”, in which it stated that “Kramaf’s
villa, a Prague landmark, was supposed to
become the residence of the Mayor of Prague.
But this is not to be... The municipality of
Prague sold the land to Kramat on the cheap
and provided the villa with a water pipe, gas
line, power cable, and a road free of charge



v kvétnu 1945 staly nakonec hlavnim sidlem
primatora. Jisté rozpaky s vyuzitim tohoto
objektu jsou patrné i po fadu dalsich deseti-
leti, kdy vilu jiz ovladali nékdejsi kritici z fad
krajni levice.

Touto aférou si Kramar vypil sviij pohar
hotkosti, co se prazské vily tykalo, az do dna.
Velkeé starosti ho ¢ekaly i s posledni vilou ¢i
zamkem ve Vysokém nad Jizerou, jehoz veli-
kasska stavba byla nakonec v podstaté nad
finan¢ni moznosti tohoto starého a nemoc-
ného muze. S manzelkou pak na Basté tra-
vili konec Zivota. Pani Nadézda, ktera vtiskla
tomuto mistu svou nesmazatelnou pecet,
zemiela na sklonku roku 1936, chot ji do
pul roku nasledoval. Jejich vila, pfestoze byli
bezdétni, bude vzdy vilou Kramafovou.

RODINNE SIiDLO MUZE BEZ
RODINY STATNIM MAJETKEM

Po smrti ptivodniho majitele ptipadl objekt
Spole¢nosti Dr. Kramére, ktera vilu i se zati-
zenim pronajala Narodni galerii a nékteré
mistnosti slouzily jako muzeum. Vilu ve
Vysokém musela z ekonomickych duvodi
Spole¢nost prodat, stalo se tak v rozporu

s duchem Kramatova posledniho pfani,
nebot poté slouzila potfebam jednotek SS.
Prazskou vilu tedy v obdobi protektoratu

on the understanding that Kramai’s wonder-
ful villa and extensive park would, on the
death of childless Kramaf, pass to the city...”
It should be noted that the City of Prague,
had it acquired the villa — which would still
have come at a price — would not have known
what to do with it. The Mayor of Prague did
not need another residence. The needs of the
Council were fully covered by the Old Town
Hall and the new Art Nouveau buildings
close by which, after the Old Town Hall was
destroyed in May 1945, became the main
seat of the mayor. A dilemma regarding how
to use the structure was apparent over subse-
quent decades, when the villa was indeed in
the hands of former critics from the extreme
left.

This scandal meant that Kramarf had to
drink the bitter cup as regards his villa in
Prague. He was also faced with major prob-
lems concerning his last villa, or manor, in
Vysoké nad Jizerou. This grandiose structure
was ultimately beyond the financial resourc-
es of the old, ill man. He and his wife saw
out their lives at the Bastion. Nadezhda, who
had left her indelible mark on the place, died
at the end of 1936 and her husband followed
her a half year later. The villa will always be
known as Kramai’s villa, even though they
never had any children.

FAMILY RESIDENCE OF A MAN
WITHOUT A FAMILY BECOMES
STATE PROPERTY

Following the death of the original owner,
the estate belonged to the Dr Kramat Soci-
ety, which leased the villa and its facilities to
the National Gallery. Some rooms became

a museum. The Society had to sell the villa

Balkon, fotografie, 2006. //
in Vysoké for economic reasons, which ran

Balcony, photograph, 2006.
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Spole¢nost zachrénila, po Unoru 1948 ji
vSak také ¢ekal osud, ktery by si jisté Kramar
neptal. Spole¢nost byla v roce 1949 rozpus-
téna, jeji movity majetek ptipadl Narodnimu
muzeu a vila se ocitla pod narodni spravou.
O tfi roky pozdéji presla definitivné do spra-
vy Utadu ptedsednictva vlady jako objekt
majici slouzit k reprezentaci. Sidlo vlady se
od roku 1945 nachazelo ve Strakové akade-
mii, pfimo pod okny Kramaftovy vily, takze
to mohlo byt propojeni symbolické i prak-
tické. Za roky $patné drzby vsak vila i okoli
znacné zpustlo, stfechou zatékalo, opadavala
omitka, v zahradé se pfemnozili divoci kra-
lici. K zchatralosti domu pfispéli i svazaci,
kterym byl objekt obcas proptij¢ovan a kteti
k nému, jako reliktu nékdejsiho t¥idniho
neptitele, nechovali obzvlastni tctu, pocinali
si zde velmi uvolnéné a rekreovali se tak, jak
to ptisluselo jejich véku i svétonazoru.

Béhem roku 1952 v$ak byl objekt uveden
do vice méné ptivodniho stavu a od té doby
byla Kramartova vila kdykoli pfipravena
ptijimat dulezité statni navstévy. Teprve po
listopadu 1989 se ptikrocilo k jeji kompletni
rekonstrukci, kterd vdechla tomuto mistu
novy zivot. Od roku 1998 slouzi Kramatova
vila v plném lesku jako sidlo ¢eskych premié-
rit. Odkaz Karla Kramafe tim konec¢né ziskal
odpovidajici naplnéni.

Jana CECHUROVA

contrary to the spirit of Kramai’s last wishes
because it was then used by the SS. The villa
in Prague was saved by the Society during
the protectorate, but after February 1948

it was handled in a manner which Kramar
would clearly not have appreciated. The Soci-
ety was dissolved in 1949; its movable assets
passed to the National Museum and the villa
was administrated by the state. Three years
later, it was transferred definitively to the
management of the Office of the Govern-
ment Presidium to be used as an official
building. From 1945, the government’s seat
was at Straka Academy directly under the
windows of Kramai’s villa, which may have
been a symbolic and practical link. How-
ever, the villa and its surroundings became
dilapidated over years of poor upkeep. The
roof was leaky, the plaster was falling off and
wild rabbits had taken over the garden. The
socialist youth, to whom the object was occa-
sionally lent, contributed to the dilapidated
state of the house. The youth had no respect
for this “relict of a former class enemy” and
behaved there as they wished, according to
their age and world view.

However, the structure was more or less
returned to its original state in 1952, and
from then on the villa was ready to receive
important state visits. It was not until after
November 1989 that it was completely reno-
vated, instilling new life into the place. Since
1998 the Kramat’s villa, in all its splendour,
has been the residence of Czech prime min-
isters. Karel Kramat’s legacy has thus finally
met the fate it deserves.

Jana CECHUROVA
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